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PREFACE. 



Thb following pages have been evoked by the notoriously 
existing want for a critical and descriptive Review, published 
in a separate form, of the Exhibition of the Royal Academy of 
Arts. 

The notices of the Exhibition which appear in the public 
press and magazines, are necessarily published in a detached 
and periodical form; and, in the majority of instances, without 
any order or arrangement as to the position of the pictures in the 
Academy Catalogue, or any guiding rule in the selection of the 
subjects for criticism. 

Such notices are read, as they appear, with eagerness, interest, 
and confidence ; and though obviously they are not intended as 
a Guide to the Exhibition, stiU, if the impressions and opinions 
they have conveyed, remain upon the visitor's mind when he 
inspects the subjects criticised, the pleasure and utility of his visit 
to the Academy must be materially enhanced. 

Our aim is practically to extend the advantages of such a 
system, by fiimishing the visitor with a companion through the 
Royal Academy, more physical than his own memory, which 
shall speak to him with all honesty and independence (like a 
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familiar, confidential friend) the language of criticism upon the 
Works of Art before him. 

We need not recapitulate the dangers and difficulties of such 
a task. In the only other work issued, professing the same object 
as our own, the Preface contains so many confessions on the 
Author's part of personal anxiety and weakness as an art critic, 
that the value of the production, as an independent Review, is 
entirely destroyed. That we may not be subjected to the 
same destructive influences, which have affected the judgment 
of our great Pre-Raphaelite Instructor, we prefer to remain in 
the anonymous ; with this safeguard, however, to Artists and the 
Public, that, no opinion herein expressed has been formed by 
one person alone, but is the combined judgment of 

THE COUNCIL OF FOUR. 



June 1st, 1858. 
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THE 



ROYAL ACADEMY REVIEW, 

1858. 



INTRODUCTION. 



The present Exhibition, if it does not 
enhance, will not diminish the reputa- 
tion of the English School of Art. 
This is vcreditable, considering that 
many of the most distinguished artists 
have not contributed to the adornment 
of the Gallery ; and that the character 
of the Institution is sustained more by 
rising men than by persons of higher 
attainments. This is a fact that has 
been noticeable for some few years ; 
and the Eoyal Academicians will do 
well to look to it, or they may be out- 
run by their younger brethren, who are 
hst gaining upon them. 

Though some of the dignitaries of 
the Academy have furnished pictures 
worthy of the Institution, others have 
either descended into serious errors or 
intolerable mediocrity. Among the 
former are Sir Edwin Landseer, Frith, 
Egg, Horsley, Staniield, Creswick, 
F. Grant, and Sidney Cooper. Among 
the latter are E. M. Ward, Cope, Hart, 
Charles Landseer, Jones, Witherington, 
and Chalon. 

Maclise*s gigantic intellect overflow- 
ing with fertility of invention, accuracy 
and grandeur of drawing, and wonder- 
ful perception and delineation of cha- 



racter is missing; and the abundance 
of meritorious works around us fails to 
supply the vacuum he has left or to com- 
pensate for his absence. We miss also 
Sir Charles EasUake, the President of 
the Royal Academy, with his learned, 
quiet, religious, tasteful and unaffected 
works, hardly appreciated by the mul- 
titude ; Herbert, with his conscientious, 
gorgeous, but rather maedieval pictures 
(what has become of his large cartoon 
that the knowing ones promised us this 
year?); Dyce, with his clever and 
finished execution (when will he favour 
us with another specimen of his talent 
like " The Arrow of deliverance" ?) ; 
Lee with his refreshing mountain 
streams, that we long to fish, and Frost 
with his consummate representation of 
the female figure, chaste and classic. 

The leaders of the Pre-Raphaelites 
have not this year contributed their 
wild extravagancies. This is con- 
gratulatory ; though we grieve to ob- 
serve a tendency to this false style of 
painting pervades many of the works on 
the walls. Some of the new associates 
have fully justified their elevation. 
Among whom we may conspicuously 
notice Mr. Philip, who has frirnished 
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several gorgeous and powerful repre- 
sentations of Spanish life; Hor8ley,wlio 
still progresses in his beauty of painting 
and power of rendering a story, and 
Frank Stone who is also advancing. 

In slovenliness Mr, Ward carries off 
the palm. While in honest and careful 
painting Le Jeune, F. R. Pickersgill, 
Dobson, and Horsley excel, and set a 
pattern which many more honoured 
artists would do well to imitate. 

The most attractive production is Mr. 
Frith's Derby day j which daily gathers 
a crowd of admirers. 

One peculiarity of the Exhibition is 
the contribution of a quantity of large 
portraits in oil, by three gentlemen who 
have hitherto distinguished themselves 
in a different branch of the art. We 
allude to Sir Wm. Ross, R.A., and Mr. 
Thorbum, A., the miniature painters, 
and Mr. Richmond, A., the crayon 
draftsman. ThiB is a change to be 
regretted. It also excludes many 
meritorious works from the Gallery : 
because these gentlemen having the 
privilege of Royal Academicians and 
Associates — ^viz., the right, each to have 
eight pictures hanging in good positions, 
the extension of the size of their por- 
traits, expels the works of younger but 
deserving men. And thb suggests the 



pressing want, increasing yearly, for 
additional room in the Academy to 
accommodate a larger number of paint- 
ings, and also to enable every picture 
to be so placed that it can be properly 
seen — a subject which we shall have 
occasion to notice folly in our next 
year's Review. At present, we may 
however remark, that since, principally 
from the want of space, as many con- 
tributions to the Exhibition are gene- 
rally rejected as are exhibited, the 
privilege to which we have alluded, 
should be sparingly exercised. Sir Wm. 
Ross, Mr. Thorbum, and Mr. Rich- 
mond, have not been so very considerate 
of others. The latter has sent his 
full eight pictures (we should have 
preferred the space they occupy), and 
Sir Wm. Ross and Mr. Thorburn have 
each &Lvoured us with seven works; 
and many of the production of these 
three gentlemen, Thorbum's and Rich- 
mond's especially, are of a large 
size. 

And now we have enumerated the 
salient features of the Exhibition, it 
would be difficult to discover any work 
that by its superlative qualities rises 
preeminently above all the rest; so 
well have the powers of the different 
competitors been exercised. 



EAST ROOM. 



The first picture requiring notice is 
No. 7, "Xore? Brackley and the Hon, 
Alfred EgerUm,'' by J. Sant. 

A pleasing painting of two honest 
looking English faces. 



No. 8. "^w Incident in the Life of 

Banter A. Elmore, R.A. 

** Boccaccio relates of Dante, that passing one 
day a doorway, at which some women were 
assembled, one of them remarked, * That is the 
man who descends to the infernal regions and 
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comes away when he likes, and then writes what 
he has seen.'" 

This is ably executed; but the figure 
of Dante is a misconception : the head 
and hands are much too pale. Dante 
is described by his biographers as a 
man with a dark olive complexion ; 
and it would appear that his particu- 
larly swarthy hue and gloomy counten- 
ance finghtened even the children of 
Italy, where fair faces are not so 
common as in England. Had Mr. 
Elmore attended to this, he would 
by contrast have enhanced the beauty 
of the women. The poet's drapery 
does not fall altogether naturally; but 
exhibits too much of the lay figure. 
The feet of the females are not drawn 
accurately: the woman at the extreme 
right has a ridiculously small heel, and 
all the feet would be improved by a 
little more instep. Artists do not ge- 
nerally pay sufficient attention to these 
particulars. 

No. 9. " The Beat by the Wayr N. 

0. LUPTON. 

A careful landscape, evidently painted 
on the spot ; but the sky wants atmo- 
sphere. This artist obtained the Turner 
Medal last December. 

No. 14. " The High Altar of the Church 
of San Giovanni e Paoli, at Venice.** D. 
Roberts, R.A. 

Is painted with Mr. Roberts' usual 
skill in depicting architectural interiors; 
but it requires concentration. K the 
left hand side of the magnificent edifice 
were darker and more massed, greater 
value and distance would be given to 
the altar, and this fine representation 
would be much finer; or if the shadows 
in the furthest part of the building 
were more tender and cool, the church 
would look more real. 

No. 15. ^^Coblenz and Ehrenhreitstein, 
from the Moselle." G. C. Stanfield, 
son of the Royal Academian. Mr. G. C. 
Stanfield is a rising artist, of whose 



other works we shall have occasion to 
speak as we pass through the Gallery. 
He has only to proceed carefully in the 
path he has chosen, and success will 
certainly crown his efforts. 

No. 16. " View on the Esk, with John- 
roe Armstrong's Tower — Scottish border." 
W. D. Kennedy. 

This is very woolly and mannered in 
colour and execution. Armstrong's 
Tower is not made of sufficient import- 
ance. 

No. 18, ''Old Holland." C. Stan- 
field, R.A. 

England's unrivalled marine painter. 
His works always delight, and tempt us 
to visit the fickle element. " Old Hol- 
land " evinces all the cleverness of exe- 
cution of Mr. Stanfield; but is not a 
good specimen of the artist ; the clouds 
are opaque and the water is too solid 
and muddy. 

No. 19. " Scene from Thackeray's His- 
tory of Henry Esmond^ Esq." A, L. 
Egg, a. 

The scene where Mrs. Beatrix dubs 
the hero knight. Mr. Egg evidently 
determined to exhibit a "quiet" pic- 
ture, as a contrast to his powerfully 
exciting trilogy (No. 372); and we, 
therefore, have in No. 19 the represen- 
tation of a scene of comedy. The figures 
of the knight and Beatrix are admirably 
drawn, and it is enough to know that 
the picture is Mr. Egg's to be satisfied 
that the colouring is in the most perfect 
style and taste. 

No. 28. ''The Children of Henry 
William Eaton, Esq." J. Sant. 

Clever, and painted with the artist's 
usual care. 

No. 29. "The Bhddy Tryste." J. 
N. Paton. 

" * Alaik, proude Ladie,* quoth the Boiycht, * I 
spake bote in jeste ; and thou hast slone the 
trewest lover that ever lovit woman; for never — 
so God me help — loved I none other bot thee.' 
And so he died. » * • g^jig streikit 
him straught in the rath blomis, ever making 
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heavy dole: And alaick, quoth ^che, living I 
livit bot for thee, and ded I will for thee die. 
And so she departed thence ; and towards even- 
tyde came to onr Ladle's Priory, and there made 
sche confessioun, and was straight assoylit, and 
mekely receivlt her Saviour. And, whenas 
complinis was song, her heavy hert brast in 
sondir, so that al weipit to see. * * • 
And they layed their bodies in one graff." — The 
Harte and Hynde^ Boke xii." 

This is a truly conscientious picture, 
and as a botanical, zoological, and geo- 
logical study, is excellent. The adder 
curled on the stone with his dark brown 
zigzagged back is painfully real; and 
the pebbles and water bubbles are 
alike true, The work has all the 
attention to detail of the Pre-Raphael- 
ites without their exaggeration of 
colour ; but from the prominence con- 
ferred on the herbal portion and the 
consequent subordination of the figures, 
it fails to render the subject. Ferns, 
mosses, and grasses — flourishing and 
withered — with ivy, brambles, and 
primroses, are interesting and charming 
for portraiture, but they should be kept 
in a representation of this kind acces- 
sory to the figures. Here these details 
are conspicuously obtrusive; and the 
knight appears from this cause to have 
been carried into the dell and carefully 
deposited there, so as not to disturb a 
blad'e of grass or the petal of a flower. 
From this objection we are almost 
inclined to charge Mr. Paton with the 
murder and deposit of the gallant 
knight for the express purpose of 
showing off the surrounding foliage. 
The drawing of the figures is faultless 
and the expressions are natural. The 
drapery of the lady, however, would be 
improved by more simplicity in the 
folds; and the strong crimson colour of 
the kiiighfs garments requires repeat- 
ing in some other parts of the picture; 
at present it resembles too much of a 
spot. 

No. 30. ''Feeding the Chichsr G. 
Smith. 



Is a pleasing and natural pastoral, 
carefully drawn and rich in colour, but 
would be better if less chromy in the 
greens. 

No. 33. ''The Strange Gentleman:' 
F. Smallfield. 

A clever picture of the modern 
young England school; but possessing 
many faults in drawing, colour, and 
effect. Look, for instance, at the want 
of harmony in the orange, lilac and 
red reflections in the faces : each side 
by side without blending. How does 
Mr. Smallfield account for the almost 
cold blue reflection on the child's socks 
from a piece of rich warm drapery? 
And thea the drawing of the child's 
legs is not happy. 

No. 35. " The Emperor of the French 
receiving the Order of the Garter at' 
Windsor, from Her Majesty the Queen; 
including portraits of the Prince Consort, 
the Empress of the French, the Prince of 
Wales, the Princess Royal, the Duke of 
Cambridge, Prince of Leiningen, the Duke 
and Duchess of Wellington, Lord Canning, 
Lord Aberdeen, the Marquis of Lans- 
dovme, the Earl de Grey, the Earl of 
ElUsmere, the Bishop of Oxford, the Dean of 
Windsor, and Master Phipps" Painted 
by command. E. M. Ward, R.A. 

This is not only a miserable failure, 
but a thoroughly discreditable picture. 
The portraits are simply libels on the 
illustrious personages they are intended 
to represent. Is there a hand or head 
on the canvass that is even respectably 
drawn or decently painted ? Look at 
the figures on the right, especially the 
lady who has her back, turned to us ! 
We had always an impression that our 
female royalty and aristocracy were 
remarkable for the clearness of their 
complexions and the beauty of their 
skins; but here we see nothing but 
leather and wood, and those of an 
inferior quality. Mr. Ward never was 
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a good pcuTUer. He has been a great 
favorite with the public and deservedly 
so ; when he produced such pictures as 
"The Fall of Clarendon;" "Dr. Johnson 
waitingin Chesterfield's ante-room ;" and 
last, and perhaps best, "The South Sea 
Bubble ;" the two latter in the Vernon 
• Gallery; the former in Lord North- 
wick's collection at Cheltenham. These 
were remarkable for an originality of 
conception, power of effect and fitness 
of expression, which earned him the 
reputation of " The modern Hogarth," 
more than for their skilfijl drawing or 
happy execution. Go back Mr. Ward 
to your former walk, which you have 
made your own, and we shall be the 
first to hail you. You have dramatic 
power combined with a knowledge of 
effect of no mean order. Do not let 
your ambition to be a court painter 
lead you to place your works in com- 
. petition with Leslie's exquisite picture 
of the Queen receiving the Sacrament, 
which has never been equalled. 

No. 36. ^^ Portrait of his Sister, the 
late Miss Chalon." E. Chalon, R.A. 

Usurps the place of many a better 
work. It is beneath criticism. 

No. 49. "Zate." T. F. Dicksee. 

Pet, " We have 'greed so well together, 

That upon Sunday is the wedding day. 
Kath, "I'll see thee hang'd on Sunday first." 
Taming of the Shrew, actii, scene 1^ 

A very happy representation of Shak- 
speare's Katherine, rich in colour, 
broad in effect, and without exaggera- 
tion in expression. 

No. 50. "-4w Unlicensed ITawker" 
A. Cooper, R.A. 

Not equal to the pictures this Eoyal 
Academician formerly painted. He 
made his reputation by his battle pieces. 
He is now leaden in color, and tame 
and insipid. 

No. 51. ^'Lilies and Roses — Cow- 
stantinopU'' J. F. Lewis. 

A skilful portrait, we think, of Mr. I 



Lewis's wife, but not 'SO pleasing a 
picture as some we shall presently 
describe by this gifted artist. 

No. 52. " Upward Gazing^ C. W. 
Cope, R. A. 

The head of the child is natural, and 
the hand of the woman is well drawn, 
but the work is not worthy of Mr. Cope. 
The dress wants relief owing to the 
similarity of the colour of the back- 
ground. The folds of the drapery over 
the mother's arm indicate the posses- 
sion of an enormous biceps. . 

No. 54. " The Sorrowful Days of 

EvangeUneJ* W. Gale. 

"Over Evangeline's face, at the words of 
Basil, a shade passed. Tears came into her eyes, 
and she said, with a tremulous accent, * Gone ? is 
Gahriel gone ?' " — Longfellow's Evangeline. 

A perfect gem, correct in drawing, 
harmonious in colour, and happy and 
refined in expression. This picture 
will stand the test of a strong lens. 
The detail is carefully painted, without 
being obtrusive. 

No. 59. ''Fairy Tales:' W. C. T. 

DOBSON. 

This requires no guide to point it out, 
nor comment to make it intelligible. 
Whoever cannot appreciate or under- 
stand this picture is out of his element 
in an exhibition of paintings. 

No. 60. ''Summer:' T. Websteb, 
R.A. 

Painted with his usual integrity and 
modesty ; but this artist is not so strong 
this year as usually. 

No. 61. " Sir EdvHxrdKerrison,£art., 
M. P." G. Richmond, A. 

Why not insert in the catalogue the 
name of the tailor who made those ad- 
mirable lavender pants, and that fault- 
less waistcoat, for they are made of quite 
as much importance as any other part 
of the picture? The head looks un- 
comfortably blue and cold; and the 
background is not executed with suffi- 
cient skill. Mr. Richmond was known 
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before his election to the dignity of an 
Associate as a crayon and watercolour 
draughtsman of some Very elegant 
portraits. He will be wise to return to 
the path he has made his own, and in 
which he excels, instead of swamping 
the exhibition with a number of chalky 
fripperies like No. 61. 

No. 66. " William Forst^Esq.y Q.a" 

H. W. PiCKEBSGILL, R.A. 

In noticing this, we may also dismiss 
nearly all Mr. Pickersgill's portraits of 
this year by a simple remark that they 
look unpleasantly and unnaturally leaden 
and opaque. 

No. 67. "-4 Ford Across an English 
River'' T. Creswick, R.A. 

A nice quiet bit of nature. Mr. 
Sidney Cooper has filled in the cattle 
very skilfully to match the landscape. 

No. 71. " Near Dunblane^ Perthshire^ 
G. Saot. 

Small in style. 

No. 72. " Dr. Monro:' Sh" J. W. 
Gordon, RA. 

This is not equal to the artist's best 
works. It has altogether a woolly 
appearance. The hands are too slight : 
they want bone and muscle. 

No. 73. ''Lady Colebrooke." F. 
Grant, R.A. 

Elegant in pose ; but we get tired 
of Mr. Grant's conventional rock to 
support his figures, also the smoky 
clouds, and indication of cabbages for a 
background. 

No. 78. ''H.R.H. The Prince Cm- 
sort:' Fainted for the City of Aberdeen. 
J. Phillip, A. 

Very like his Royal Highness, but 
rather stem and pale. It is painted in 
a good bold manly style. 

No. 79. ''AthaUah's Dismay at the 
Coronation ofJoash" S. A. Hart, R.A. 
This work has been praised to the 
skies by nearly all the critics, and re- 
presented as one of the most important 



pictures of the year, a verdict to which 
we cannot subscribe. Mr. Hart cer- 
tainly deserves great credit for attempt- 
ing such an ambitious subject, but his 
success is not equal to his ambition. 
The painting evinces great care and 
conscientious attention to detail in 
every part of it ; but it is totally defi- 
cient in drawing, expression, and dra- 
matic power. The artist abo, by isola- 
tion of the figures, has lost breadth and 
truth. For instance, the heads of 
nearly all the Levites behind Joash are 
separate and distinct, whereas, in a 
scene of this kind, many faces would 
almost cover others, and we should 
see merely the eyes of some heads peer- 
ing behind those in the front. How 
Maclise and Leslie understand the 
value of such an arrangement I A 
glance at the picture of the latter in the 
present room, No. 152, will exemplify 
this. The great preponderance of white 
in the dresses of the Levites is un- 
pleasant, and though no doubt histori- 
cally true, yet, by judicious chiaros- 
curo, it might have been less ofiensive. 
The very blue sky is also obtrusive. 
The face of Joash is uninteresting, and 
fails to convey the idea of a youth of 
seven years. This infant King is also 
described in the Second Book of Chro- 
nicles as standing at his pUlar sur- 
rounded by the princes. The action of 
Athaliah is not in accordance with the 
scriptural record, which describes her 
as rending her garments at the sight 
of Joash on the throne she thought she 
had secured by the supposed extinction 
of the royal seed of Judah. 

The guards seem afraid to go near 
Athaliah, or to handle her roughly, lest 
they should hide a portion of her figure 
from the spectator, or rumple her 
beautiful garments. Then, again, the 
drawing of the limbs is feeble and un- 
true. Short plump muscles, with long 
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tendons, which give well developed legs 
and arms, with slender and delicate 
ancles and wrists, are the characteris- 
tics of Eastern nations. These and 
arched insteps are beauties which Mr. 
Hart has ignored; and the hands of 
his female figures especially are stuck 
on to the arms without wrists at all. 
Then examine the 'Hhree stalwart 
Joabs," as a contemporary describes 
them "swift to shed blood." •Whose 
blood are they going to shed I The 
one in the foreground has an unmis- 
takeable fit of the hiccups; another is 
slashing with his antique dagger at 
something out of the picture; and the 
third (who, by-the-bye, appears consi- 
derably astonished at his companions) is 
about to attack the ground impotently 
with his spear; and the group collectively 
form an exceedingly ridiculous trio. 
Now we do not intend, like a pretentious 
critic and would be oracle, to carp at 
trifles, and say that the ornaments are 
not mathematically correct, but we do 
object to the enormous biceps of the 
central avenger of blood with no deltoid 
to match. The heads, too, of these men 
have grown since they donned their 
helmets, for the casque does not extend 
beyond the hair or skin in any one of 
them. It is part and parcel of the head, 
not an outer case. Observe, too, the 
poor miserable drawing of the female in 
front of Athaliah — she of the flat head, 
with her back turned to us. She has a 
poverty stricken foot, and is altogether 
a bad figure, though her conspicuous 
position demanded accuracy and gran- 
deur. Mr. Hart would have done well 
to have studied his old favourite Rem- 
brandt whilst painting this picture, 
then all these faults would not have 
been so apparent. If our readers deem 
us too severe on this work, they should 
consider that its author is professor of 
painting to the Boyal Academy (an 



office which, we admit, he fills most 
efficiently), that it has been praised for 
merits it does not possess, and that it 
has been placed before the public in one 
of the posts of honour in the large room. 
Are there not many pictures in the Ex- 
hibition more worthy of its place f 
No. 80. " Venice, from the GiUdecca,'* 

E. A. GOODALL. 

This artist has gained some &jne for 
his interiors. His Venice is harmonious 
and rich in colour : the sky particularly 
successftd, and the water transparent. 
Mr. Goodall, in this specimen, shows 
he has studied Turner to advantage. 

No. 81. " William Jones, Esq., M.DJ' 
J. P. Knight, R.A. 

If you had paid as much attention to 
the painting of the hand as you have to 
the pimple under the eye, you would 
have made a better picture, Mr. Knight. 

No. 82. ''Mrs. Hearseyr Sir W. 
Ross, R.A. 

This is by the celebrated miniature 
painter, so remarkable on ivory, for the 
extreme delicacy of his tints and micro- 
scopic finish. The new material seems 
to bother him at present : all his oil 
works are characterised by bronze and 
mahogany colour. 

No. 87. " The Lord Chief Justice of 
England" Sir John Watson Gordon, 
B.A. 

Not a striking portrait, and the hair 
is too dark. The artist is apt to fall 
into this error. 

No. 88. ''On the Greta." W. F. 

WiTHERINGTON, R.A. 

Rather crude. Mr. Witherington 
was elected when the competition for 
artistic fame was not so strong as it is 
now. 

No. 89. " The Doctor's Visit." J. 
Clabk. 

The painter of " The Sick Child " 
last year has increased his reputation 
by Uie exhibition, of "The Doctor's 
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Visit." It tells a simple tale of domes- 
tic pathos with exquisite feeling. A 
sick boy reclines in a large easy arm 
chair, his face pallid with illness, and 
listless with suffering. A rosy-faced, 
good-humoured doctor contemplates the 
little sufferer with an encouraging smile. 
We can almost hear the unctuous in- 
quiry of " Well, and how are we to- 
day f rolling from his lips, whilst an 
earnest-looking old dame, it may be the 
mother or the nurse, regards the dis- 
ciple of Esculapius with an expression 
of scrutinising and anxious inquiry, as 
if she would read his inmost opinion 
concerning the condition of her little 
charge. The picture is well and care- 
fully painted. 

No. 90. "TA€ Happy Days of Evan- 
gelineJ" W. Gale. 

From its high finish and refinement 
well deserves attention ; but we prefer 
Evangeline in her sorrowful days, No. 
54. The broad shadow in the fore- 
ground looks blank from being of the 
same tone throughout. In nature the 
edges would be fainter from the radia- 
tion of light. 

No. 94. " The String Stones." C. 
W. Cope, R.A. 

The female figure is successful : ably 
drawn, and good in expression; but 
the fisherman tells rather hard against 
the background. Speaking generally, 
the picture has an extremely woolly 
appearance, as if it were worsted work. 
This arises from Mr. Cope's crotchetty 
manner of painting. How much better 
are his frescoes where everything is 
done with a premier coup. 

No. 95. '\Lady MeuxJ* R. Bucknbb. 

Shows taste and elegance. 

No. 100. " Eutk." H. W. Pickers- 
gill, R.A. 

Nothing oriental here. Look at the 
sky for instance! What a dull gloomy 
leaden affair it is, and the ears of 



wheat appear to have been placed in 
the hand after the picture was finished, 
merely to furnish a title. 

No. 101. "^ Xibab Shop^ Scutari, 
Am, Minor '^ J. F. Lewis. 

This on the contrary is painted by 
one who has spent many years of his 
life in Egypt and Syria, depicting the 
manners and customs of the inhabitants, 
and so thoroughly conscientious and 
skilful' is every part of the work before 
us, that we hardly know which to 
praise most. The figures are admirably 
drawn, and quite Eastern in character. 
The perspective of the distant persons 
is very cleverly managed. The pigeons, 
goats, cats, dog, &c., are wonderfully 
painted, without being too prominent. 
Every square inch of this production is 
a perfect study. We think it is a 
matter for congratulation that Mr. 
Lewis has lately turned his attention 
more to oil painting than to his former 
more perishable materiaL 

No. 102. ''The Sunbeams." T.Faed. 

Executed with this artist's usual 
facility. 

No. 114. ''An Arab of the Desert of 
Sinai," J. F. Lewis. 

Very rich in colour. The pre- 
Raphaelites should study Mr. Lewis's 
pictures. 

No. 115. "Azaleas." Miss A. F. 

MUTRIE. 

Very brilliant and delicate in colour ; 
but all the outlines tell a little too 
equally: the nasturtian leaves in par- 
ticular, which gives them rather a 
metallic look. 

No. 116. "The Noonday Sleep," J. 

C. HORSLEY, A. 

Pleasing; but not so good as another 
by this artist we shall presently notice. 

No. 118. "AlDuma." J. Phillip, A. 

Evinces rich and powerful colour, 
good expression in the heads and more 
attention than usual to the hands. 
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No. 119. "Sunday Evening" 
Websteb, B.A. 

Carefully executed; but the face of 
the man reading the scriptures is rather 
unpleasant, and the old gentleman on 
the right is not very likely to profit by 
the hearing, as he is sadly deficient in 
the organ of veneration. 

No. 120. ^'Subject from « Two Gen- 
tlemen of Verona.'" A. Elmore, R.A. 

Duke. " This love of their's, myself have often 
seen. Haply, when they have judged me fast 
asleep." — Act ill., scene 1. 

Displays all Mr. Elmore's skill in 
manipulation; but the lady's hair is 
unpleasantly fiery, and the old gentle- 
man has been abridged in his nether 
extremities. Every member of the 
Academy within a twelvemonth after 
election has to present the institution 
with a specimen of his abilities to the 
value of £100. This is Mr. Ehnore's 
diploma picture, and he has amply 
redeemed his pledge. 

No. 121 W. E. Frost, A. 

" Zephyr, with Aurora playing. 
As he met her once a maymg." 

Chaste and elegant. This artist, 
through illness, was prevented sending 
a more important work. 

No. 122. ^' An Imnate of the Hhareem^ 
Cairo" J. F. Lewis. 

This is one of the most beautiful pic- 
tures on the walls. It is quite a gem, 
and is the nearest conceivable approxi- 
mation to perfection. 

No. 123. ''LitOe Red EidinghoodJ' 

J. BOUVIER. 

This artist's productions are generally 
insipid; but there is an indication of 
improvement here. 

No. 131. "^ Roch/ DevonsJiire 
Stream." T. Creswick, R.A. 

These bits of placid stream, with beds 
of pebfcle, are always charming. We 
never tire of Mr. Creswick. We could 
agreeably linger by every brook or river 
he has rendered; some are refreshing, 



and others yield repose. No. 131 is of 
the latter description, and is remark- 
ably successful. 

No. 132. ''TheEarly Days of Timothy." 
H. Le Jeune. 

" When I call to remembrance the unfeigned 
faith that is in thee." — PauTs Second Epistle to 
Timothy, 

It is encouraging to lovers of art to 
examine such paintings as this. There 
is no undue straining after effect, no 
tricks or deception, no scamping of 
either drawing or painting, but the con- 
ception is carefully and honestly wrought 
out in every particular. The only qua- 
lifying remark that we need add is, that 
if the female with the distafi'were some- 
what bolder in execution, and showed 
more signs of age, the representation, 
by greater contrast, would be more 
effective. 

No. 141. " The Fortress of Savona." 
By C. Stanfield, R.A. 

Is in his best style. Observe the 
ship in the middle distance, and the 
men in the foreground pushing off in a 
boat. How vigorously they are repre- 
sented! The water, too, is free from 
the objection we noticed in No. 18. 

No. 142. " Nassau Senior." F. W. 
George. 

This is an attempt to introduce the 
pre-Raphaelite style in life size portraits, 
but is a signal &ilure. The violent 
green background is particularly offen- 
sive ; and the accessories are not 
naturally arranged. 

No. 152 C. R. Leslie, R.A. 

The subject here treated is the lesson 
of humility which Christ taught his 
disciples by setting a child in the midst 
of them as worthy of imitation, after 
the twelve had been disputing as to 
" who should be the greatest." 

The painting occupies the post of 
honour on the walls, and is, therefore, 
supposed to be the best contribution; 
yet all the critics agree that it is a sad 
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failure — an opinion in which we are 
reluctantly compelled to concur. We 
may attribute this result to the artist's 
departure from his usual style. As an 
illustrator of the works of Cervantes 
andMoliere, also of Shakespeare, Field- 
ing, and Smollett, and other English 
authors, Leslie's refined humour has 
never been equalled ; but he is evidently 
not at home at Scripture pieces. Of 
course, every picture from his pencil, 
however foreign the subject to his pecu- 
liar powers of mind, would possess many 
beauties; and the present production 
shows wonderful knowledge of daylight, 
effective, though . perhaps rather con- 
ventional, composition, and careful and 
conscientious drawing throughout ; but 
the colouring is crude, and the heads 
are deficient in expression. For in- 
stance, the Saviour's, combined with 
his attitude, indicates weakness of cha- 
racter ; we look in vain for great firm- 
ness and high moral purpose in such an 
organisation . The heads of the Apostles 
fall under a similar censure, and also 
bear a striking resemblance in features 
and colour. Not one of these individuals 
conveys the notion of a person who, by 
his great power of will and energy of 
purpose, was able to work mighty 
miracles. The dark hair of the Apostle 
with a white beard looks unpleasant, 
and the two in a sitting posture are 
small for the place they occupy in the 
picture, and they want more variation 
in their pose. The woman and child on 
the left, though a little crude in colour, 
form a beautiful group per se. The 
back-ground and accessories are skil- 
fully rendered. 

No, 159. " The Basilica of San Lo- 
renzo, EomeJ* D. Roberts, R.A. 

The remark we made of No. 14 is 
equally applicable to this. The arch of 
the edifice following the shape of the 
frame is unfortunate. 



No. 160. « a W. Mercer Henderson, 
Esq:' Sir J. W. Gordon, R.A. 

There is a want of light in this ar- 
tist's works, and he appears to be falling 
into a cold, dry style. 

No. 167. ''Miss Senior:' F. W. 
George. 

This is an attempt in the same style . 
as No. 142, with little better success. 
The gravel walk, the lawn, and the 
shrubs are anything but natural or 
harmonious. And the drawing of the 
head is not correct; the mouth, in 
particular, is out of drawing. 

No. 172. " At Trarback, on the Mo- 
selle" G. C. Stanpield. 

This is even better than No. 15, and 
discloses more aerial perspective. 

No. 173. ''The Bribe:' F. R. Pick- 

ERSGILL, R.A. 

This is Mr. Pickersgill's diploma pic- 
ture, and fully justifies his election. 
There is a sort of Giorgione feeling of 
colour and execution that makes it very 
pleasing and harmonious. Though the 
face of the female is rather wanting in 
expression, and is after the recipe of so 
many we have had fr^m this hand. 
And the straddle of the man looks rather 
awkward ; but then, if he were to stand 
upright, he would hit his head against 
the top of the frame. 

No. 180. ''The Maid and the Maffpie:' 
Sir £. Landseer, R.A. 

This fine production is matter for 
great rejoicing, convincing us, that, not- 
withstanding this distinguished artist's 
recent and severe illness, the refined in- 
tellect is still unimpaired, and the skil- 
ful hand has not lost its wonted cun- 
ning. The work is painted throughout 
in the broadest and grandest manner. 
Look at the pleased half-arch expres- 
sion of the maid, who is milking the de- 
licate Aldemey cow — can anything 
surpass it 1 or her admirer, who is hack- 
ing the post with his knife I The cow, 
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too, how natural, and the sulky, stupid 
look of the calf, with the spikes round 
his nose, who evidently feels he is being 
defrauded of his rights I That saucy, 
thievish rascal of a magpie, also, and the 
basin and spoon, how real they .all look, 
yet how broadly they are executed! 
The quiet, lazy look of the goats — ^the 
geese waiting to be fed, and last, though 
not least, the atmospheric appearance 
of the sky, with its evening clouds, and 
the tall spire of the village church, 
complete a very first-rate picture. 

No. 184. John ThomaSy Esq, J. 
Phillip, A. 

A very good likeness of the archi- 
tectural sculptor to the Houses of Par- 
liament, but it requires more back- 
ground. 

No. 192. " The Interview between Count 
de Belflor and Leonora de CespidesJ* C. 
Lanbseeb, B.A. 

Weak and insipid ; deficient in clear 
painting and dramatic power. Even 
the drapery is not well executed. There 
is little difierence between the texture 
of the fiesh, the satin, the velvet, or 
the ftimiture, &c. The left boot of the 
gentleman has no leg in it. 

The count, through the assistance of 
the matron, has succeeded in gaining 
an interview with the lady of whom he 
is enamoured, and the scene described 
is the moment when the lover reveals 
himself, and his stratagem, and the lady, 
incensed at the scheme, declares that it 
shall not succeed. This striking sub- 
ject required life and animation, but it 
is treated very poorly. 

No. 195. "^ Carpenter's Workshop." 
J. Hayllar. 

Very carefully painted ; evidently 
done from nature ; every shaving scru- 
pulously correct; but, after all, was it 
worth painting? 

No. 200. " The Maid of Derwent:' 
H. H. Emmebson. 



Worthy of attention. The water 
and the reflections therein are well 
rendered. 

No. 204. " The Missing Boat {Pas de 
Calais):' F. Stone, A. 

Immediately our eye catches this 
picture, we hear the wind and sea roar- 
ing. This is the first impression on our 
mind. The next is, that something is 
wrong, and the jabbering and shouting 
of the excited French pecheurs mingle 
with the hubbub of the element. Ai- 
other glance, and we divine the subject: 
A boat is missing, and the friends and 
families of the fishers on board, have 
hurried to the beach to endeavour to 
catch a glimpse of the lost sail. " For 
men must work, and women must 
weep." All is anxiety, expectation, 
excitement, agony — ^wife, maiden, father, 
son, and mother, each borne down by tKe 
same emotion distinctively expressed. 
The situation is a good one, and the 
scene is one of intense interest. Mr. 
Stone is a master of his subject. He 
does not leave us long in suspense. 
He not only gives us a story of in- 
terest, but a denouement, and that 
too a happy one, in the same picture. 
* ^VkbT exclaims a sunburnt, stalwart 
young fisherman, as he directs the tele- 
scope to the old man's eye, and points 
out to sea. The ship is in sight. Those 
dim, wet eyes wiU soon now be dry. 
Those faces now so shadowed with 
anxious suffering, will soon be beaming 
with smiles of joy I 

We turn from the picture with a 
grateful sense of relief, and with a con- 
firmed admiration for the artist. 

No. 205. " Robert W. Kennard, Esq.'' 
J. Sant. 

Canvas to let. 

No. 211. '' TheophUus Bumand, Esq." 
J. P. Knight, R.A. 

A bold, powerful headj but showing 
a hard struggle to produce a smile. 
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which ends in a smirk. The hands, as 
usaal, slurred. 

No. 218. " The Derby BayP W. P. 
Frith, R.A. 

The most attractive, the most ori- 
ginal, and the most humorous picture 
in the Exhibition. We will not call 
Mr. Frith the " Modern Hogarth," be- 
cause there have been so many " Mo- 
dern Hogarths" (almost as many as there 
are "Mantles of Grimaldi"), and we 
think Mr. Frith better deserving -than 
to be classified in such company. Be- 
sides, Mr. Frith's style is altogether dif- 
ferent from that of Hogarth's. The 
broad, massive fun which was so popu- 
lar with our ancestors, who wore three- 
cornered hats and bag-wigs, and who 
always expected to be made to " roar " 
when they contemplated any picture 
which was supposed to depict a humor- 
ous subject, is a very different thing 
from the quiet, gentlemanly, very light 
comedian sort of humour which finds 
so much favour in our day. What 
would Hogarth have . done with " The 
Derby Day?" We fancy Mr. Frith 
shudders even at the suggestion. We 
know what we should look for, and we 
know what we should miss ; and, in 
fact, we know that there would not be 
a single point of resemblance, either in 
arrangement, treatment, or style, to Mr. 
Frith's picture. 

There is a rule of the Royal Academy 
that no artist is allowed to exhibit more 
than eight different pictures. Mr. Frith 
has set this rule at defiance; for, in 
" The Derby Day," he exhibits, at the 
very least, a dozen : and, therefore, in 
noticing a production of this character, 
we must not limit our space. A cele- 
brated recommendation was once made 
by a lady of great culinary experience 
and sound philosophy, to the effect that 
it is better to catch the hare before you 
cook it ; so we can be equally philoso- 



phical in asserting, that, in order to 
judge of a picture, you ought first to be 
certain of its existence, and then to see 
it. Mr. Frith's picture is altogether in 
an anomalous position in the Royal 
Academy; for the only sure way by 
which a visitor can arrive at a conclu- 
sion as to its being on the wall of the 
Academy at all is from his impossibility 
of seeing it. He knows that behind 
that impassable wall of black coats, 
hats, bonnets, "peg-tops," and crinoline, 
which has apparently been built up in 
the East Room, Mr. Frith's "Derby 
Day " is hung ; but unless he possesses 
indomitable perseverance, incomparable 
patience, angular elbows, and great 
muscular power, he will stand a poor 
chance of seeing anything more than 
the variegated human wall referred to. 
There the crowd stands, hour after 
hour, day after day, from the moment 
the doors are thrown open to the mo- 
ment they close, as if Mr. Frith's pic- 
ture were the pit-door of the Opera, 
which was never to be opened. People 
come and go, thinking that by-and-by 
they will, perhaps, have a better oppor- 
tunity of seeing something more of the 
picture than a flag-post and a bit of 
sky ; but, vain delusion! at eight in the 
morning, at seven in the evening, the 
picture is still entombed. Now, we are 
not going to get over this difficulty by 
serving up an old article upon the 
Humours of the Derby Day, and calling 
that a criticism of Mr. Frith's picture. 
We have seen the picture, and the plea- 
sure we derived from its examination 
was so genuine and decided, that, al- 
though, during the whole of the inspec- 
tion, our diaphragm was pressed against 
an iron rail, and a stout gentleman de- 
rived support from the small of our 
back, we went away from it with regret. 

The centre section of the picture 
represents the mountebank and his 
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family. It is a whole history, full of 
nature, character, humour, and pathos. 
The brawny tumbler in yellow spangles 
is in a pose. He has just invoked the 
Heavens with appealing gesticulations, 
and then thrown himself on one knee, 
preparatory to receiving a little mounte- 
bank, and making him turn double 
somersaults. His arms are out- 
stretched, towards his co-performer — a 
small boy in yellow spangles. The 
audience are waiting ; but there is a 
hitch in the performance. The poor 
little fellow's attention has been at- 
tracted towards the good and dainty 
things which are being laid out on the 
grass by the servant of some fashion- 
ables, and in the more material con- 
templation of the substantials which 
would appease his hunger, he is obli- 
vious alike of the ecstacy of back-falls, 
"splits,'' and countless consecutive kicks 
in the air. The celestial smile which 
' mantled the Belphegor's face when he 
fell into that pode has changed to a mere 
mundane expression of wrath, in conse- 
quence of the delay, which ill accords 
with his position and attire. The hu- 
mour of the situation is caught by the 
boys who are in the surrounding crowd. 
Quite right, Mr. Frith ; nobody so quick 
at catching humour as boys, especially 
ragged boys. The boy on the grass, 
the cigar boy, and the laughing boy in 
the crowd, observe and appreciate the 
contretemps with lively satisfaction. The 
burly drum-major of the party venjts 
his spleen upon a bold, rollicking, sort of 
donkey-driver boy, who appears deter- 
mined to go where he likes, in despite of 
imprecations or drumsticks. We con- 
gratulate Mr. Frith upon his boys. They 
are admirable. The sickly wife of the 
mountebank, with a sleeping baby on 
one arm, which a little girl in fairy cos- 
tume (another of the party) reaches up 
to kiss, holds the orthodox shabby white 



hat to a genteel little boy on a drag, 
who is answering the appeal. Another 
little girl on stilts holds a glass for some 
champagne to a festive party in a car- 
riage, and an excited individual who 
has. lost his hat, and who has evidently 
had enough champagne himself to do 
him as much good as he could expect, 
is anxious to extend its advantages to 
the little stilted fay before him. We 
are sorry to say a lady prevents him 
carrying out his good-humoured inten- 
tion. This is the only situation in the 
picture with which we feel cross. We 
do not believe that any lady, more es- 
pecially a beautiful woman, would be 
so uncharitable. Mr. Frith, you ought 
to have made her a dragon ! Conspi- 
cuous in the crowd, of which the mounte- 
bank and his party are the centre, are 
a stalwart guardsman, escorting an 
over-dressed, fat, and fuming Venus of 
the kitchen ; a stout old English gen- 
tleman and his lady ; two eminently sus- 
picious-looking foreigners with beards,, 
who have, perhaps, come down to the , 
Derby with no other object than to 
study our institutions; a handsome 
young lady in an all-rounder hat, con- 
templating the interior of a porte- 
monnaie, and a spoony young gentle- 
man in all-rounder collars, contemplat- 
ing the young lady. Life and character 
everywhere ! Then the carriages, filled 
with well-dressed women, beautiful as 
the brush of Mr. Frith alone can make 
them, who are betting with extensively 
dressed individuals. To the right there 
is a little story of dissipation and folly. 
In an open barouche is seated a young 
woman, gaily attired, and with fingers 
covered with jewelled rings, which, in 
order to display, she has taken ofi" her 
glove. Care and weariness are stamped 
on her countenance. Her mind is not 
with the gay aud tumultuous scene. 
Satiated with pleasure and excitement, 
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she derives no happiness from the gaities 
about. her. What is a race to herf 
She is there, because she knows others 
whom she wishes to outshine are there, 
and because that wretched, consumptive- 
looking youth near her has brought her 
there, thinking he is doing the " proper 
thing." An old fortune-teller is lean- 
ing over the carriage, anxious to relate 
the history of the lady's past and future. 
The lady turns a deaf ear to the appeal. 
Well she may ! 

On the other side of the picture is 
a bustling and exciting group : cream- 
ing with nature, effervescing with hu- 
mour ! A thimble-rigger, looking like 
a bankrupt cat's-meat man, is shoving 
the little pea along on his table, and 
pattering away with most seductive 
unction to the surrounding crowd. A 
broad-shouldered, thick-set man, with 
well-brushed hat on one side of his 
head, a spotted handkerchief round his 
neck, a plum-coloured cut-away coat, 
heavy riding-whip, boots, and spurs, is 
pointing a gloved hand to the thimble. 
He is a confederate, and although his 
back is turned towards us, and we can- 
not, therefore, read the character of the 
man in his face, we know him by his 
build, his attitude, his attire. You feel 
he is a man who would stick at nothing, 
and not the sort of individual you would 
prefer to go out with for a quiet moon- 
light ride, especially if you had money 
about you. Another confederate, evi- 
dently the factotum of the burly man, 
is handing away into a greasy pocket- 
book a £5 note, a portion of the booty. 
Prominent in front of the thimble-rig- 
ging table is an unhappy, wretched little 
gent, who, in his anxiety to discover 
the hcus in quo of the mysterious pea, 
has been, figuratively speaking, "cleaned 
out." He has staked his money, his 
watch, his chain, even his studs, upon 
the existence of peas under particular 



thimbles. The man in the boots, and 
the man in the green coat, and the 
cannie Scotchman, and the man with 
a perfect gamut of chin — all guessed 
right — ^always dropped upon the right 
thimble, and won no end of money. 
Why should not he try his fortune? 
And so he did ; but fortune is a fickle 
goddess, especially when she is con- 
nected with thimble-rigging. And there 
the poor little gent stands, his hands 
driven deep into his empty pockets, his 
waistcoat open, his eyes fixed on vacancy, 
and mentally enumerating, for his own 
private and personal agony, the con- 
sequences of his indiscretion and loss. 
As if the contemplation of the ruin 
brought upon this cockney gamester 
were not warning enough, a hearty- 
looking countryman is dipping his hand 
in his pocket, preparatory to trying his 
luck ; fortunately, however, the clear 
common sense and superior judgment 
of the female mind comes to his rescue, 
and the happy little woman who is with 
him drags him laughingly away from 
the temptation. We must not forget 
to acknowledge the presence of our old 
friend, " The Gong Donkey," who, in 
jockey cap, red hunting coat, ragged 
cords, and naked feet, is, in one part of 
the picture, vociferating " The C'reck't 
Card" with all that power of lungs 
which so distinguishes him, and disgusts 
Mr. Dickens. 

The general effect of this picture is 
cheerful and exhilarating to a degree. 
The whole mass of figures which fills 
up the back ground, clustering on the 
Grand Stand and carriages, crowding 
round the ropes, hurrahing the jockeys, 
trotting out the horses for the trial trip, 
fighting here — eating, drinking, and love- 
making there — ^and running, gesticulat- 
ing, and shouting everywhere — ^afford to 
the delineation of the subject a life-like 
reality it is impossible to describe. 
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We hear the picture has been pur- 
chased by Mr. Jacob BeU for £1,500, 
and the right of engraving has been sold 
to Mr. Gambart for another £1,500. 
There is no fear but that the subscrip- 
tion list will be rapidly Med up. 

No. 219. ^'The C&untess of Errol— 
scene, the Camp of the Rifle Brigade, Bul- 
garia.^* F. Grant, R.A. 

An elegant aristocratic portrait ; and 
although there is a large surface co- 
vered, the head immediately arrests the 
attention. 

No. 226. " Rev. John Barlow, M.A." 

H. W. PlCKEBSGILL, R.A. 

If there be such a complaint as blue 
jaundice, we should think Mr. Barlow 
must be suffering from it. 

No. 228. ''The Flight:' A. Solomon. 

The best of the three pictures Mr. 
Solomon has this year contributed to 
the Exhibition. It is supposed to re- 
present the flight of an English family 
in India from the attack of the muti- 
neers. The attitudes of the two young 
ladies in front do not convey any notion 
of flight. They are simply in a very 
graceful ^(?S6, and they altogether appear 
as if they were more anxious that they 
should be admired (which they certainly 
deserve to be) than to get away from 
the locality. 

No. 231. ''The Approach of a 
Stranger:* R. M'Innbs. 

Who could refuse a copper to these 
charming little»children ?" 

No. 282 J. G. Hook, A. 

" Children's children are the crown of old men, 
and the glory of children are their fathers." — 
Proverbs xviLj 6. 

This is not equal to Mr. Hook's other 
works. It is forcible, but the colour 
is not natural. The faces are too 
clean for the peasantry ; the reds and 
greens are both crude ; and the paint- 
ing generally has a ragged appearance. 
Then the landscape is not truthful. 



Happily we do not see nature dressed 
so roughly ; there is more softness and 
delicacy in her foliage, and the long 
grass bends and waves with the slight- 
est breeze. We doubt, also, the accu- 
racy of the artist's perspective. The 
fields do not show suflBcient area : they 
look perpendicular. 

No. 233. "The Earl of Leicester.*' 
G. Richmond, A. 

We are sick of these fripperies ; and 
even the magnificent person of the noble 
earl in portraiture does not reconcile us 
to them. 

No. 239. "A Smuggler's Cove." F. 
Danby, a. 

Study this unassuming picture well ; 
its truths and beauties will unfold them- 
selves, and grow upon you. 

No. 240. "The Destruction of the 
Fortress ofEmaum Qhur, January, 1848." 
G. Jones, R.A. 

This picture is utterly devoid of in- 
terest. It looks like a grand pyro- 
technic display at Oremorne. 

No. 241. " Shyhck dismissing Laun- 
celot:* D. W. Deane. 

There is a great deal of daylight in 
the interior, but the figures are vulgar 
and exaggerated in expression. 

No. 242. " The Girl I left behind me." 

J. D. LUARD. 

Two young ladies, standing in a room, 
are looking in the glass over the mantel- 
piece, in which is reflected an open 
window, through which is seen a street 
and a regiment of infantry on the march. 
Mr. Luard has not obtained the effect 
he evidently desired. The glass itself 
looks like an open window, and the 
idea is too unnecessarily complicated to 
allow it to prove effective. Mr. Luard 
should study the treatment of the glass 
and its reflections in Mr. Egg's Trilogy, 
No. 372. 

No. 243. " The Toung Trespassers." 
W. Davis. 
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Full of photographic truth, but rather 
woolly in execution. 

No. 244. ^^ACmference:' A. Cooper* 
R.A. 

" Where shall we gang now ?" 

Groing home, by the corpse-like hue 
of your face, we should say. 

No. 246, " Two Lovers whispering hy 
an Orchard WalV — Tennyson. W. 

TjtALE. 

"We cannot, with the Athenceum, pre- 
fer this to Evangeline, Nos. 54 and 90. 
The wall adheres to the clouds, the 
apple-tree to the wall ; and the figures 
seem in much the same predicament. 

No, 253, "I%« Lady Sman Grant 
Suttee, and the Lady Charlotte Lines 
Kerr, daughters of the Duke of Box- 
burgL" H. W. Phillips. 

Two very indifferent portraits of two 
very uninteresting ladies, if they are 
like this representation, but which we 
are inclined to doubt. Mr. Phillips 
has a disposition to represent his sub- 
jects as if they had been fed on pudding. 

No. 254. " The Visit of Queen Vic- 
toria to the Tomb of Napoleon /., at the 
Hotel des Livalides, Paris ; including Por- 
traits of the Prince Consort, the Emperor 
of the French, the Prince of Wales, the 
Princess Royal, the Princess Mathilde, 
Lord Cowley, arid Count UOmano, E. 
M. Ward, R.A. 

There were greater opportunities for 
effect in this subject than in Mr. Ward's 



installation work ; he has consequently 
made a less offensive picture; but 
slovenliness is apparent here. For in- 
stance, the streak of white indicating 
a flash of lightning, might be a piece of 
straw, an accidentsJ chalk-mark, or any- 
thing you please to name it. There is 
also a vulgarity and mock sentimentality 
about all the faces. Examine the Prin- 
cess Boyal. Does she not look like 
some charity-school girl, who has been 
scolded for not keeping her face clean ? 
Then the Emperor of the French : we 
have seen many better portraits of him 
for sixpence. And what is that old 
man in the foreground, with a bunch of 
shavings round his wooden pate, doing? 
All the puffing in the world will not 
make the public believe that this is a 
good picture. 

No. 261. ''Faithr G. D. Leslie. 

Faith in whom ? Herself, we should 
think. 

Besides the preceding works. No. 20, 
" General Buonaparte on his Voyage to 
Egypt, 1798,'' by C. Lucy— No. 169, 
^^ Argan feigning Deaih,^ by W. M. 
Egley, jun. — No. 202, " A Land- 
scape,'' by R. Redgrave, R.A. — ^and 
the portraits of " General Sir Richard 
England'' (99), " The Marquis of Dal- 
housie" (125), ^^ Hon. Percy Herbert, 
CBr (143), ''Henry L. Gaskell, Esq." 
(151), " The Marchioness of Londonderry '^ 
(191), are worthy of attention. 
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No. 271. 
Thorburn, a. 

The best oil portrait Mr. Thorburn 
has painted this year. 

No. 272. "-4 Listener never hears 
Gude o' Himser." T. Faed. 

This is in Mr. Faed's best style. 
There is a quiet, honest fun running 



through the whole composition, and the 
subject is admirably worked out, with- 
out being caricatured. 

No. 273. "Emigrants on the Nile." 

F. DlLH>N. 

An effective picture, representing a 
group of pelicans on the banks of the 
Nile, dimly illumined by the blood-red 
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light of the setting sun. Mr. Danby 
must look to his laurels. 
No. 276 G. Richmond, A. 

"And there appeared an angel unto Him 
from Heaven, strengthening Him," — Luke 
xxli., 43. 

It is melancholy to find an artist 
capable of higher achievements in 
another style attempting a subject of 
this nature, where he is ob^nously out 
of his element. This scriptural piece 
is executed in a washy, feeble, and false 
manner. The lilac reflections on the 
angel's &ices, from the crimson drapery 
of Christ, are impossible. 

No. 281. "A Portraitr H. W. 

PiCKERSGILL, R.A. 

Of the artist. 

No. 282. ''Dutch Boats in a Calm- 
Evening'* E. W, Cooke, A. 

A capital specimen of Mr. Cooke's 
powers. The sky, the water, and the 
sails hanging lazily in the sluggish air 
are faithfully portrayed. 

No. 283. ''Tibbie Inglis, the Shep- 
herds Daughter^ T. F. Marshall. 

Will not bear a close examination. 

No. 284. " The Nativity:' A. Hughes. 

This is a disgrace to the exhibition. 
How came it here ? We marvel at its 
passing through the two ordeals, the 
council and the hanging committee, 
with such success as not only to be 
placed on the walls, but also where it 
can be seen, while infinitely better 
works are so situated that we can 
merely obtain indications of their beau- 
ties. We can only solve the difficulty 
by supposing that it was suspended 
here to warn persons ofi^ dangerous 
ground, by disclosing the hideousness to 
which pre-Raphaelitism extends in un- 
skilful hands. It is bad altogether. 
The prominent features of the represen- 
tation are some heads set in gamboge, 
intended probably for cherubims ; a 
woman rolling a strip of linen round 



the Saviour as if she were winding up 
a reel of cotton ; some curious spokes of 
a wheel, probably intended for the 
plumage of an angel's wing; and a 
stable-lantern — doubtless a '^ magic- 
lantern," from the peculiar lilac and 
pink light it appears to diffuse over the 
scene, and the white phosphorescent 
line it imparts to the outlines of the 
figures. Such subjects should not be 
trifled with in this manner. 

No, 285. " Old Associations" G. E. 
Hicks. 

Carefully drawn. 

No. 287. "Elector and Candidate:' 
J. E. Hodgson. 

A poor copy of a French caricature. 

No. 290, " The Death of Abel" F. 
Danby, A. 

Low in tone. 

No. 291, " The Valentine:' G. Smith. 

A pleasing picture of a servant girl 
who has just received a valentine. The 
interior is carefully and skilfully painted. 

No. 299. " Venetian Fishing Craft on 
the Adriatic— Shore of Lido:' E. W. 
Cooke, A. 

A good specimen of the artist's 
powers ; but the sky is rather crude. 

No. .300. "Weary Life:' R.Carrick. 

Here we have another exhibition of 
the trial and struggles of the mounte- 
bank's life. An itinerant Belphegor 
and his child have laid down to rest 
upon some straw, after a weary day's 
performance, and have &Ilen asleep, 
whilst a country girl stands and watches 
them with wonder and curiosity. The 
man and the child are in their profes- 
sional costume of tights and spangles, 
which forms a strange contrast with 
their poor, every-day, ordinary gar- 
ments, which are thrown loosely over 
their bodies for warmth. The child is 
nestling round the sleeping tumbler, 
who, we can perceive, is dreaming hea- 
vily with exhaustion and fatigue. The 
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bundle containing the sword, which is 
to be balanced or swallowed, the well- 
soiled cards, and the other properties of 
the mountebank-craft, is by his side. 
The countenances of the man and the 
child are characteristic and natural. 
The close-shaven, dead-looking skin of 
the man's fece, the wrinkled mouth, the 
heavy eye-lids, the well-brushed, well- 
greased, long hair, and the entire air of 
weariness and dissipation. are forcibly 
descriptive of the wandering mounte- 
bank, whilst the innocent child, sleep- 
ing happily by him, is possibly his 
apprentice, and as yet young and in- 
experienced to the hardships of the 
business. Proud of his own tinsel 
ornaments, and loving his wonderful 
master, the child sleeps and nestles 
round the man with a confiding affec- 
tion. The execution of the picture is 
generally good. The man and the boy 
are faultless. The details and acces- 
sories are very pre-Raphaelitish. The 
girl looking on is a nonentity. 

No.- 309. " The Duchess of Manches- 
ter,^^ R. Thorburn, a. 

This is the portrait of the Duchess of 
Manchester in a costume of the most 
fantastic extravagance, quite at variance 
with our ordinary notions of the plod- 
ding character of the Cottonopolis. The 
picture looks like a large transparency, 
and would do very well to hang over the 
shop of the Queen's butcher or butter- 
man on the occasion of her Majesty's 
birthday. 

No. 310. "T^ Last Scene in King 
Lear:' P. F. Poole, A. 

A magnificent blaze of colour, shining 
from behind the usual Poole mist. Mr. 
Poole sacrifices everything to colour — 
subject, drawing, perspective, truth, and 
nature, have to give place to what we 
believe Mr. Poole would call the poetry 
of colour. Mr. Kean would be rather 



astonished at " The Last Scene in King 
Lear," as arranged by Mr. Poole. It 
is impossible to distinguish beyond the 
prominent characters of Lear and Cor- 
delia, who the personages in the picture 
are intended to represent. Lear is 
certainly awfully mad, and Cordelia, 
who is on the ground, as if she were in 
a swoon, is inhaling the invigorating 
fumes of a burnt feather that another 
mad gentleman is applying to her 
nose. The rest of the painting is com- 
posed of a number of bilious, lachry- 
mose, uncombed individuals in gorgeous 
robes, who are being blown about in a 
high wind all over the canvas. The 
fiat castle at the ba(ik is miserably out 
of perspective, and looks as if it were 
nothing more than a piece of old thea- 
trical scenery. Mr. Poole, when he 
wishes to be sublime, ought to take 
more care that he does not become 
ridiculous. 

No. 327, " Children gathering Water 
Lilies:' H. Le Jeune. 

This is a sweetly unaffected work, 
and stands simply on its own merits. 
The artist has had no resort to primi- 
tive or showy colours, but has relied 
entirely on sober tints. Yet the whole 
is so natural, that we desire no im- 
provement. The landscape is perfect, 
and the children show all the freshness 
and innocence of youth. This is one of 
those paintings that are insufficiently 
appreciated at the present time, but 
that will ascend in estimation, and live 
as specimens of the rise of English art, 
while other favourite, but meretricious 
works, will not survive our generation. 

No. 328. " Orchids:' Miss Mxjtrie. 

Carefully painted and brilliantly 
coloured. 

No. 334. " Grace before Meat:' T. 
Webster, R.A. 

The passage on the right hand. 
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through which we catch a glimpse of 
the garden, is carefully painted, and 
successful in effect. 

No. 337. ^'A B C, or the preUy 
Alphabet,** C. Landseek, R.A. 

Shows that a quiet suhject of this 
kind is more suited to his powers than 
a scene like that intended to be repre- 
sented in No. 192. The double line of 
steps appears unpleasant ; it might have 
been advantageously broken by the 
drapery. 

No. 338. '* Viscountess HardingeJ^ 
F. Graot, R.A. 

One of the sweetest and most ele- 
gant portraits Mr. Grant has painted 
this year. 

No. 346. '^The Bridge of Sighs, 
Venice:* E. W. Cooke, A. 

Good. 

No. 350. " Flower Girls — Toum and 
Country:* J. C. Horsley, A. 

A picture in two compartments, re- 
spectively representing flower girls in 
town and country. The country flower 
girls are assembled in a bright, &esh 
country lane, with the sun glittering 
over the grass, and darting through the 
green foliage of the trees. They are a 
pretty, happy, little group of maidens 
and children, and they are forming 
bouquets of wild flowers, and are deco- 
rating each other with daisy chains. 
All around conveys the impression of 
freshness, innocence, and repose. The 
town flower girl is a poor, jaded, 
worn-out thing — she who gathers not 
her flowers in country gardens, and 
from sweet-smelling banks and hedges, 
but haggles for their price at very 
early morn from sordid hucksters in 
the bustling noisy market — she who 
binds them together in little bundles 
on the neighbouring door-step — who 
nourishes them at the street pump— 
who, in her attempts to dispose of them, 
is made the constant object of the ruth- 



less policeman's stern " Move on !" and 
who, weary and worn, late at night, 
instead of retiring to the happy and re- 
freshing couch of youth, sinks to sleep 
beneath the portals of the theatre, in 
the glare of gas, the dust and roar of the 
streets, and the din of hurrying crowds 
and excited masqueraders. There has 
Mr. Horsley placed her. A coach 
has just reached the entrance to the 
theatre, where a hal masque is taking 
place, and has disgorged a mad and 
incongruously attired party of revellers. 
A masked Pierrot is rushing forward 
(the Queen of Flowers on his arm) 
and Folly following, and apparently 
hurling a shout of wit at a curiously 
costumed and not very lively Devil 
in A-ont, whilst policemen and the 
crowd struggle in the background. 

Mr. Horsley never selected a subject 
more suited to his pencil than this, and 
never painted one better. 

No. 358. "-fiTw Highness Toussoun 
Pacha, Viceroy of Egypt, and Grandson 
of Mehetnet Ali, General in the Turkish 
Army, ^c, S. A. Hart, R.A. 

An amusing and effective portrait of 
the little gentleman. 

No. 359. " The CasHe of Ischial C. 
Stanfield, R.A. 

Inferior to his former representation 
of this subject, published by the Art 
Union of London a few years ago. 

No. 360. " Howard's Farewell to Eng- 
land — taking Leave of his Tenants at 
Cardington:* Mrs. E. M. Ward. 

Mrs. Ward has, in some measure, re- 
trieved the unmistakeable disgrace and 
failure which have this year attended 
the exhibition of works by her husband. 
There is a broad emphasis in the com- 
position and painting of the picture. 
The drawing is not always correct, and 
the baby over the woman's shoulder in 
the centre looks like a large wooden 
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doll. However, it exhibits a wonder- 
ful improvement, and leaves us room to 
hope tiiat the lady-artist may rescue the 
name of " Ward ** from sinking into the 
oblivion her husband is so assiduously 
courting for it. 

No. 365. « SceM in Wales:' J. & G. 
Sant. 

This is painted by two artists — ^the 
one producing the landscape, and the 
other the figure ; but the combination 
is not successful. The landscape and 
figure do not fit. 

No. 366. ^^ San Oiorgio Maggiore, 
Venice:* D. Roberts, R.A. 

The best Venetian scene Mr. Roberts 
has painted. The sky and sea are 
richer in colour, and the latter more 
transparent, than he generally renders 
them. 

No. 367. ^^ Eugene Beavhamak re- 
fmmg to give up his Fath&r^s Sword:* 
W. J. Grant. 

This is the work of a young but 
rising artist. It contains evidence of 
earnest intention and careful manipula- 
tion. The blue eyes of the child seem 
impressed with life. The figures 
perhaps look rather short. 

No. 369. ''Sir Walter Rakigh in the 
Tower J drca, A. DA 600." H. Wallis. 

The least objectionable picture exhi- 
bited this year by Mr. Wallis. The subject 
is apoor one, but portions of the painting 
are very good. A frowsy old man is 
sitting at a table, contemplating a little 
boy opposite him, who is coiled up in 
an arm chair, and blowing an impossi- 
ble bubble. To people who are not 
well up in dates, it would be rather dif- 
ficult to ascertain whether the old man 
or the little boy was intended for Sir 
Walter. Mr. Wallis has possibly fore- 
seen the fact of this uncertainty aris- 
ing, and he has, therefore, introduced 



near the old man, a Milo pipe to assist 
the public in arriving at a conclusion 
upon the matter. 

No. 372 A. L. Ego, A. 

This picture without a name is un- 
equalled for dramatic power, brilliant 
colouring, and artistic finish. The ma- 
nagement of the subject shows that Mr. 
Egg possesses no ordinary knowledge 
of the principles of dramatic construc- 
tion, and the most experienced Boule- 
vard playwright could not have more 
effectively told the story in the arrange- 
ment of his tableaux than Mr. Egg has 
done in the composition of the compart- 
ments of this picture. We cannot in 
any way subscribe to the opinion we 
have heard rather extensively expressed, 
that this picture is morbid ; on the con- 
trary, we consider it reads a striking 
and wholesome moral, without, in the 
slightest degree, exaggerating the situa- 
tions the treatment of such a subject 
must necessarily disclose. It is becom- 
ing somewhat too much the fiEishion to 
decry all artistic endeavours to " show 
vice her own image," by stigmatising 
such productions as " morbid ;" and Mr. 
Egg has not escaped the effects of the 
prevalent delusion. We do not our- 
selves care to see the objects of the 
charnel-house — brutal murders, sui- 
cides, disease-stricken wretches, with 
all the detail of loathsome reality or 
the hundred other horrible subjects and 
situations which our artists sometimes 
too frequently place before us, simply 
for the purpose of exhibiting their skill 
in painting. This is what we would call 
morbid and objectionable; but when 
an artist conscientiously endeavours to 
read an unexaggerated story of real life 
to the public by means of his pencil, we 
ought not to discourage such intention 
simply because the incidents of the tale, 
honestly given, appear rather more terri- 
ble than we consider it mannerly to bring 
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betwixt " the wind and our nobility." 
We trust that Mr. Egg's picture will 
be engraved. In these days, when ma- 
trimonial litigation has become so popu- 
lar, and cheap divorces apparently so 
desirable, the general publication of 
such a picture as this cannot but pro- 
duce a beneficial and wholesome effect. 
The centre tableau represents a 
husband just returned home from a 
journey. We see through the glass 
over the mantelpiece, the reflection of 
the wide-opened door, and on the floor 
is his travelling-hag, which he has 
thrown down on his entrance. On his 
return, he has discovered by means of 
a letter, which has fallen into his pos- 
session, the damning and convincing 
proof of his wife's infidelity. He has 
burst in upon her with the accusation, 
and she has fallen, screaming and stark, 
at his feet, where she now lies insensi- 
ble, her face hidden to the ground, her 
arms rigidly extended over her head, 
her hands clenched with agony. Care- 
less of her fall before him, he has un- 
covered his throhbing brow, and sunk 
into a seat at the table, where he now 
sits, the fatal letter crushed in his hand, 
and his foot trampling upon the pink 
envelope which contained it. His &ce 
is lighted up with^a livid expression of 
doubt and horror. He is endeavouring 
to realise the truth of what he knows. 
With fixed and starting eyes, he seeks 
mentally to measure the consequences 
of his dishonour. The cords of his heart 
that bound him for some years to the 
wretched creature at his feet, are snap- 
ping one by one, and he is the incar- 
nation of misery and despair. His two 
little girls, who are building card castles 
on a chair at the other side of the room, 
have been startled, by their mother's fall, 
from their amusement, and one is look- 
ing round with wide-opened, innocent, 
questioning eyes. The frail fabric they 



have built is tumbling down, and the 
apple which '' dear mamma " had cut 
in half for them is on the table, dis- 
closing a rotten core. Years are sup- 
posed to have elapsed between the event 
depicted in this scene and the night 
represented in the two other tableaux^ 
which are contemporaneous in action. 
The dishonoured husband is in his 
grave. The same bright and daz- 
zling moon (that has just filled its 
first quarter) shines with golden splen- 
dour upon two scenes of woe. In the 
one scene, we see the two worse than 
orphan children, now grown almost wo- 
men, in their solitary room, about to 
retire to rest, the younger on her knees, 
burying her face in prayer in the lap of 
her elder sister, who looks up out of 
the open window with an expression of 
anxious earnestness, as if she would dis- 
cover that other scene revealed by the 
self-same light of the bright orb above 
her. Alas, poor gentle child I that other 
scene, could you but see it, would break 
your tender and loving heart. It is a 
dark river arch, with the wretched, out- 
cast mother, in rags and squalor, cower- 
ing beside the damp cold wall, hugging 
to her breast the starved and naked off- 
spring of her shame, whilst the flood of 
golden moon-light illumines the water 
before her, and tips the tall, gaunt river 
piles with a halo of phosphorescent fire. 
The light from the broken gas-lamp of 
the arch struggles with a sickly flame, 
and a skeleton and abandoned boat 
dragged into the recess, further reveals 
the desolation of this spot 

The execution of this marvellous pic- 
ture is beyond all praise. The brilliant 
sky in the river arch scene is an effect 
we have never seen equalled (produced, 
we should conceive, by orange scumbled 
with blue), and the moonlight on the 
water is quite liquid with effulgence. K 
there is a fault to be found with the pic- 
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ture, it is the rather too incautious use 
of what we maj call Hogarthian acces- 
sories. The introduction of the card- 
castle and the apple with the rotten core, 
are appropriate and natural in the centre 
scene ; but we most decidedly object to 
the placarding the walls of the dark 
arch scene with bills of the play, an- 
nouncing " The Victims," " The Cure 
for Love," and such-like titles. In the 
first place, no bill-stickers would ven- 
ture into such a locality to stick thea- 
trical placards ; and in the next place, 
all such forced and unnecessary adjuncts 
vulgarise the situation which they are 
presumedly dragged in to assist. 

No. 378. ^^ Pheasant Shooting.'' A. 
Cooper, R.A. 

^* See from the brake 
The whirring pheasant springs." 

Cold and slaty. 

No. 879. " FruU:' G. Lance. 

This is painted with the artist's usual 
dexterity; but we never have an 
appetite for his fruit from their stony 
appearance, and we should fear an in- 
digestion would succeed our partaking 
of them. 

No. 384. ^^ Eastward ho! August, 
1857." H.O'Neil. 

Mr. O'Neil is one of those artists 
who periodically astound us with their 
abilities. They appear to slumber away 
a large portion of their lives in medi- 
ocrity, but at various and eccentric in- 
tervals burst forth into positive excel- 
lence. Since Mr. O'Neil's " Jepthah's 
Daughter" he has not made such a 
display of talent as his present picture 
exhibits. The subject itself is very 
effective and popular. A regiment of 
soldiers has just embarked on board a 
transport ship about to start for India. 
The order has been given "For the 
shore!" and friends and relations of the 
brave heai*ts, are descending the ship's 



ladder, obeying the command, and bid- 
ding the last adieu to those they may 
never see again. The soldiers them- 
selves, leaning over the side of the 
vessel, are exuberant in spirits, shout- 
ing farewell with good cheer, whilst 
the boatmen at the bottom of the ladder, 
waiting for their fares, are perfect 
emblems of indifference to the scene 
passing before them. The composition 
of the picture is masterly, and the ar- 
rangement of the figures on the ladder 
is as natural as it is original in artistic 
execution. We have frequently been 
present at the reality of similar scenes 
to the one here represented, and we 
must say we have regarded them with 
more callousness than we did Mr. 
O'Neil's life-like picture. 

No. 392. " On the Greta, looking 
towards Rokehy'' W. F. Withering- 
ton, R.A. 

The best specimen Mr. Witherington 
contributes. 

No. 396. ''The fair Camilla presents 
to Gil Bias the celebrated Ruhyfrom the 
Philippine Isles'' W. D. Kennedy. 

** She squeezed my hand, and looked at me in 
the most languishing manner.'* 

Mr. Kennedy has certainly succeeded 
in depicting a very soft young man and 
a wily unprincipled courtesan, with a 
head narrowed to remarkably small 
dimensions at the apex ; but it is open 
to similar objections to those we have 
expressed regarding No. 16. 

No. 398. "^ wandering Thought." 
T. W. Joy. 
A pretty bit. 
No. 401. E. W. Eddis. 

" Fail not for sorrow, falter not for sin, 
But onward, upward, till the goal ye win." 
Poems hy Frances Anne BtUier. 

A diluted edition of Murillo's " Good 
Shepherd." 
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No. 406. " Spanish Contrabandistas" 
J. Phillip, A. 

A larger and more ambitious picture 
than Mr. Phillip generally paints ; but 
not the less reveaUng the beauties and 
peculiarities of talent and style that 
have made his productions so successful. 
A dying smuggler is in the centre of 
the picture, supported by his wife, who, 
whilst she stanches the fatal wound 
received in some affray with the autho- 
rities, holds to his pale and livid face, 
with trembling anxiety, a looking-glass, 
which is to speak to her either for life 
or death : 

" If that (his) breath should mist or stain the 
shine, why, then (he) lives." 

The sweat of death is on the wounded 
man's brow, and the reflection from the 
glass lights up his countenance with a 
ghastly, corpse-like hue. His mule, in 
all its gay and gaudy trappings, stands 
by his side, and sniffs hia body with 
a sorrowful presentiment that it is soon 
to lose its kind master and fearless 
rider. One of his companions^ armed 
with a formidable slug-carrying weapon, 
stands in an attitude of revengeful de- 
fiance at a window, ready to scatter 
destruction upon those who have given 
his friend the death-blow; whilst 
another armed companion is hurrying 
out at the back, no doubt burning with 
the same intention. The costumes, ap- 
pointments, accessories, and what, in 
fact, we may term the whole mise-en" 
scene of the picture, are strikingly ap- 
propriate and correct. The colouring 
is in Mr. Phillip's richest style, and the 
drawing (if we may except the leg of 
the dying smuggler, which appears to 
us badly foreshortened) unexception- 
able. 

No. 407. " Love and the Novice:* A. 
Rowan. 

A very offensive looking picture, of 
the P. R. B. school, its only recommen- 



dation being, that from the position in 
which it is hung, it is not easily seen. 

No. 414. « Eussell Gurnet/, Esq., Q.G. 
R. Thorburn. 

An easily recognizable portrait of the 
Recorder of London, although the 
whole picture is too mahogany coloured 
in tone, and does not possess sufficient 
light. 

No. 415. ''The Holy Innocents:' 
W. C. T. DoBSON. 

A specimen picture of how a clever 
artist can paint himself out. '' The 
Holy Innocents " are a group of pappy 
children, who, having had their faces 
awfully well scrubbed, and themselves 
put into clean pinafores, have each been 
enjoined to hold a spring onion and not 
be naughty. 

No. 423. ''Blowing Bubbles:* W. 
H. Knight. 

A sunny picture, but the figures of 
the children look tall; and the girl in 
the background appears to be on stilts. 
There is also a predilection for lavender 
shadows. 

No. 425. "Amy Robsart and Janet 
Foster:* F. Wyburd. 

** They went to the withdrawing apartment 
accordingly, where the Countess playfully 
stretched herself upon the pile of Moorish 
cushions, half sitting, half reclining, half 
wrapped in her own thoughts, half listening to 
the prattle of her attendant." 

Pretty. 

No. 426. "A Brace of Partridges:* 
J. W. Chapman. 

An old joke. 

No. 430. "An October Evening:* 
T. S. Cooper, 
*^ When the wind drops, then the mill stops." 

The most powerful and eflfective work 
he has contributed for some years. The 
sky, windmills and cattle are all truth- 
ful. 

No. 431. " The Hon. Alfred Stourton:* 

J. R. SWINTON. 

If the Hon. Allred Stourton must 
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have his portrait painted, why cannot 
he take the trouble to dress himself 
decently for the occasion ? Are we to 
suppose that the ordinary costume of 
the Hon. Alfred Stourton, consists of an 
old coat, no waistcoat, a dirty red shirt, 
with the neck button off, no collar, 
blue braces, trousers tucked up to the 
knees, lace-up boots, and a shabby 
" Jim Crow " hat — a character of 
attire which might appropriately be- 
come a dissipated poacher, but which 
we cannot help thinking is out of place 
upon a gentleman, who evidently be- 
stows such assiduous attention upon his 
hair and whiskers, and the proper 
portrait sweetness of expression about 
his eyes and smile.^ We are not sur- 
prised at Mr. Swinton painting such a 
portrait, since Mr. F. Grant last year 
painted a very successful portrait of a 
lady in a red petticoat, out for a walk, 
with snow on the ground ; and although 
we had a presentiment Mr. Swinton 
would endeavour, as usual, to emulate 
the work of Mr. Grant, we were not 
quite prepared for such an exhibition 
as "the Hon. Alfred Stourton," in a 
red shirt and blue braces. 

No. 441. ^'Portrait of the Artist:' 
G. Patten, A. 

An excellent likeness. 



No. 442. " The Gaoler's Daughti 
a Seme from the French Revolution J' P. 
H. Calderon. 

The subject of this picture is some- 
what obscure. A young priest is sit- 
ting on a chair; a young girl is con- 
templating him; a child is dragging her 
away, and a man is at the back doing 
nothing particular. From these pre- 
mises we presume that the young priest 
is about to be guillotined; that the 
young girl is the gaoler's daughter, who 
is rather out of spirits at the idea ; that 
the child wants its dinner, and that the 



man is the gaoler, who was wanted to 
fill up the picture. 

No. 444. ''Nearing Horned J, D. 

LUASD. 

An excellent idea, conscientiously 
carried out. We congratulate Mr. Luard 
upon the marked and decided improve- 
ment the composition and execution of 
this picture show he is making. A 
wounded English officer reclining upon 
the deck of the ship which is bearing 
him to his native shore, watches a little 
land bird that has settled near him, and 
is picking up some crumbs his feeble 
hands have broken for it. The paint- 
ing of the groups of sailors and wounded 
soldiers at the back, might be better ; 
but with so manifest an advance before 
us, we would offer Mr. Luard nothing 
but encouragement and praise. 

No. 446. ^^Hagar and Ishmael — Sent 
awayr W. C. T. Dobson. 

Is a beautiful specimen of careful 
painting — ^not only the flesh, but the 
draperies and the accessories ; for in- 
stance, examine Hagar's garment and 
the gourd on the left, and note how 
carefully yet broadly they are treated. 
The large knee-joint of Ishmael appears 
a little unpleasant ; but this is a cha- 
racteristic of Arab children. If any 
objection can be taken, we should ob- 
serve that the heavy lavender sky is not 
quite Oriental, and does not assimilate 
with the rest of the picture, and that 
the heads are rather deficient in dignity 
of expression. 

No. 452. '' Portrait of a Ladyr J. 
Robertson. 

A new phase in portraiture. 

No. 453. " The Coast Boy gathering 
Eggsr J. C. Hook, A. 

A successful study of rock, sky, and 
sea; but the boys are not powerful 
enough for them. The attitude of the 
youth suspended in the air is well 
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caught ; but the figure does not " come 
out," as the phrase is, from the other 
parts of the composition. His flesh is 
deficient in greys in the middle tones, 
his foot is unsuccessful, and the colour- 
ing of his dress is exaggerated. 
No. 454 A. Solomon. 

** In silks and satins new, 

And hoop of monstroos size, 

She never slumbered in her pew 

Bat when she shut her eyes." 

Madame Blaiz. 

Clever and humorous. Mr. Frith 

could not have treated the subject 

better. Every picture we see of Mr. 

Solomon's, make us the more anxious 

he will again turn his powerful talent 

to the composition of another grand 

work, like "Waiting for the Verdict" 

of last year. We believe Mr. Solomon 

has spoilt all his critics by painting 



that picture. To those who have that 
wonderful production still in their re- 
membrance, everything Mr. Solomon 
exhibits this year appears in the light 
of the most cruel retrogression. 

Before leaving this room, the visitor 
should examine No. 266. " Cromwell at 
Woodstock r No. 280. '^Darning Stock- 
ingsj'' and the following portraits: — 
No. 341. ^^ Robert Totmlet/ Parker, Esq.T 
No. 878. "JbAn Zey, Esq.T No. 876. 
^^Jung BahadooTy Prime Minister ofNe- 
paul,'^ who is nobly assisting our army 
in India^ at the head of 10,000 Ghoor- 
kas; No. 899. '^ CecUia Sarah Rich- 
mond;" No. 405, ^^ James Hall, Esq., of 
Scarborough, Master of the Holdemess 
Foxhounds;'^ and ^^ John Phillips, Esq,, 
A.RAr 
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No. 455. ''Nature:' The late N. J. 
Crowley. 
We doubt it. 

No. 457. " Coronation of William the 
Conqueror:^ J. Cross. 

"On the Conqueror being proclaimed king, 
the loud shouts of the English and French were 
mistaken for hostile tumult, and the Normans, 
thinking the whole population of London had 
risen against them, fired the near English houses, 
&c Meanwhile William, though trembling 
from head to foot, and left almost alone in the 
church, or with none with him save the Arch- 
bishop Aldred and a few pale, panic-stricken 
priests, all clustering round the altar, most reso- 
lutely refused to postpone the celebration, and 
held the crown of England in his grip as though 
no mortal hand should ever wrest it from him." 
— KmghC$ History qf England, 

This is a forcible representation of an 
incident which the implacable Norman 
invader never forgot or forgave. The 



Conqueror is well depicted with his 
inveterate scowl, clutching the crown 
with one hand, and with the other 
firmly grasping his sword with a deter- 
mination to defend his regality by the 
same weapon with which he had ac- 
quired it. The monarch's attitude aids 
the delineation of his character, and in 
the firmly planted feet we discern the 
iron heel of the ruthless king that 
trampled upon the rights of a free and 
generous people. The priests perhaps 
are not sufficiently panic-stricken or 
animated, but the scene is otherwise 
well treated, and the tumult, as related 
by the historian Hume, is represented 
by the introduction of a crowd of 
persons forcing their way into the 
Abbey. 
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No. 458. " The Wheat-fieldr J. T. 

LiNXELL. 

This is a remarkably beautiful land- 
scape ; the rich foreground of corn-field 
is glowing under the rays of the sun, 
which penetrate the picture in a mar- 
vellous manner. The reaper among 
the ripe corn, and the children in front, 
are full of life and animation, and re- 
joice in the glorious day here made ap- 
parent to our vision. The hill in the 
background — one of those charming 
hills of meadow and woodland that we 
meet with almost everywhere in Surrey 
— played upon by clouds and sunbeams, 
is itself a study. No lover of nature 
can gaze on this representation without 
feeling an eagerness to be off out of our 
smoky metropolis. As we look we can 
almost see the radiation of the heat, and 
almost hear the singing of the birds that 
we know are warbling about that happy 
scene. 

No. 459. ''The Blind Basketmaker, 
with his first Child." M. F. Hallidat. 

Mr. Halliday is rapidly improving. 
This is the best picture he has exhibited. 
The wife of the blind man is guiding 
her husband's hand to the face of their 
first-bom, whilst she looks into his 
blank and shadowed countenance with 
an expression of motherly pride and 
joy. The cat, the baskets, the fiddle 
on the window-sill, are all excellently 
painted, and the attitudes of the man 
and his wife are natural and unaffected. 

No. 460. " The last trial of Madame 
Palissy" W. J. Grant. 

*^ Bernard Palissy flourished daring the latter 
part of the sixteenth century ; the dream of his 
ambition was the restoration of the lost art of 
porcelain enamel ; in his efforts to realise it, he 
reduced himself and his family to the greatest 
distress. On the eve of success, he was in want of 
a piece of gold to complete his experiment ; after 
earnest entreaty, his wife relinquished her wed- 
ding ring." 

Very careful in drawing and painting. 



and powerful in colour, but a little tame 
in expression. All the draperies and 
accessories show great patience and 
integrity. 

No. 462. " Henry Martin at Chepstow 
Castle:* H. Wallis. 

Mr. Wallis in another dungeon ! No- 
thing but the head of Henry Martin, in 
this picture, is at all worthy of Mr. 
Wallis. We object to the absence of 
all gradation of colour from the slab of 
lemon-coloured sky, to the dark lilac 
cloud, seen through the prison window; 
and in the painting of stone walls, we 
would refer Mr. Wallis to the study of 
Pickersgill's picture of " The Bride." 

No. 463. " The Vale of Lonsdale, from 
Grai/'s Station:* W, Linton. 

Woolly. 

No. 471. "/n Memoriam:'^ J. N. 
Paton. 

A picture that would have attracted 
more attention and &vourable notice 
had the subject been less revolting. A 
group of English ladies and children 
is assembled in one of the houses at 
Cawnpore, some in agonies of terror, 
others bearing themselves with the most 
courageous resignation, but all about to 
be barbarously massacred by the ad- 
vancing Sepoys, who are seen passing 
the window, and bursting in at the 
door, with blood-thirsty exultation. 
You know at once, by the tiger eyes, 
and diabolical expression of the fore- 
most mutineer, that there is no escape. 
We wish Mr. Paton had made the Se- 
poys in his picture, British soldiers, who 
were coming to the rescue of the wo- 
men and children. He could still have 
retained all the attitudes of agony and 
terror ; but the mere presence of Eng- 
lish soldiers, however indistinct, would 
have convinced us the poor creatures 
would be saved &om the butchers. Mr. 
Stone's " Missing Boat " will show Mr, 
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Paton how such a story can be treated, 
so that the interest may be sustained, 
and the denouement depicted, in the 
same picture. The drawing is very 
careful, but Mr. Paton does not appear 
to possess a sufficient knowledge of the 
effect of light and shade, and con- 
sequently he does not succeed in pro- 
ducing a satisfactory appearance of ro- 
tundity in his figures. His reflected 
lights, too, are incorrect. Observe that 
the reflection on the child's legs is 
stronger than the light on the pavement 
which casts it. The female's heads 
also are as light at the edges next 
black drapery, as they are against white. 

No. 474. " Lady Mary Wortley Mon- 
tague in Turkey,*^ J. Barrett. 

The lady is being attired in Turkish 
costume by her maids, and is evidently 
smitten with her charming appearance. 
It forms a pleasing picture, but the foot 
of the female on the right is stumpy. 

No. 476. ''Early Struggles:' T. 
Brooks. 

The subject of the early struggles of 
literary men has always been a favourite 
one with genre painter. Mr. Brooks 
has not, however, in the treatment of 
his picture, selected any historical lite- 
rary celebrity whose early attempts to 
climb to fame, were affected by priva- 
tion and distress ; but, like Hogarth in 
his " Enraged Musician," or " Dis- 
tracted Poet," he has given us a compo- 
sition of his own, showing the soul 
sublime of an aspiring genius under the 
influence of worldly cares and troubles. 
A distress for rent has just been put in 
upon a young author's effects by a grim, 
hard-hearted old landlord, who seems 
eminently qualified either to skin a 
flint or get blood out of a stone. The 
young man sits in a state of blank un- 
concern, listening carelessly to the 
useless threats of his creditor. His 



wife (a marriage for love) is leaning 
over the cradle of their last born with 
a sorrowful expression ; and the eldest 
child is holding up his little toy horse 
to his father, as if willing to contribute 
his most valuable possession to satisfy 
the ruthless demand of the stranger. 
The brokers are about to take the in- 
ventory. Assistance, however, is ar- 
riving. A servant in livery has just 
left an important-looking letter, and 
the good-humoured maid of the house 
is hurrying in with it, with a rogueish 
expression of joy, knowing that it 
brings the "needful," and that the 
" distress " will be satisfied. The story 
is very well told by the artist, and the 
painting careful. 

No. 476. ''HUl Country:' W. 

JjJNKELL, 

Remarkably rich in colour. Exa- 
mine the brown moors in the fore- 
ground ; also the cows in the thicket. 

No. 485. ''TheDucal Palace, Venice: 
D. Roberts, R.A. 

Not equal to No. 361. It is muddy 
in colour, and the sky is painted as if 
from a recipe. His perpetual white 
sand is monotonous. 

No. 487. ''Youth in SevUler J. 
Phillip, A. 

Rich in colour. The lady very fasci- 
nating and evidently worthy of a more 
distingue cavalier. 

No. 488. " Concealment of the Fugitives 
by Alice Lisle, after the Battle of Sedg- 
moor, in the Reign ofJarnes //." E. M. 
Ward, R.A. 

Another failure by Mr. Ward. The 
head of Alice Lisle is not so good as in 
the fresco. Besides being expression- 
less, it is of the wrong material — ^wood, 
intead of flesh ; a remark which, by the 
way, applies to other parts of the paint- 
ing. Mr. Ward for some time appears 
to have been strongly impressed with 
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the Dotion that everything must be re- 
presented as of a wooden natare, and 
he has most successfully imparted this 
delectable and instructive idea in the 
specimen before us. The heads, the 
dresses, the body, and other objects, so 
far as they are distinguishable and in- 
telligible, are aU wood ! wood ! wood ! 
We have advisedly said, so far as the 
objects "are discernible and intelligi- 
ble ;*' for, in one part of the composi- 
tion, there is an incongruous mixture 
of a trapdoor, smockfrock, ropes, sacks, 
lantern, heads and arms, entangled to- 
gether, that is thoroughly bewildering. 
We may, however, congratulate Mr. 
Ward on his success in the disfigure- 
ment of the trooper's boots with mud, 
which is about as fortunate as the be- 
spattering of his own reputation as a 
painter by the exhibition of his three 
paintings in the Royal Academy this 
year. 

No. 499. " ReynarcTs Glove.** Miss 

A. F. MUTME. 

A beautiful study. 

No. 501. " The Fisherman and the 
Syren.*' F. Leighton. 

A fine piece of effective colouring. 
The syren is rather a shapeless creature, 
and the fisherman rather " a spooney;" 
but Mr. Leighton is determined to be 
original in all that he does, and his 
present picture certainly discloses no 
other intention. 

No. 503. " Ulysses m the Island of 
Calypso.'* T. Danbt. 

Poetical in treatment, and rich and 
sunny in colour. 

l!io. bll. '' The Good Samaritan:* P. 
R. Morris. 

"And he broaght hi^i to an inn, and took 
care of him." — iMke «, 34. 

The artist received the gold medal 

for this last December. It exhibits 

care and promise for the future, being 

the work of a student. The custom of 



the Royal Academy has been hitherto 
to hang the gold medal pictures where 
they could not be seen, the Council 
thereby (as the Daily News observed) 
stultifying their own verdict. 

No. 512. ''The Press Gang.** A. 
Johnston. 

This picture evidently represents the 
tableau terminating the first act of a 
minor theatre nautical melodrama. The 
hero of the piece, the "jolly young 
waterman," on his return fi'om his 
wedding with the heroine of domestic 
drama, is arrested by a pressgang, 
directed by the villain of the play. The 
hero is ranting out some violent senti- 
ments upon viUany in general, and that 
of pressgangs in particular : the heroine 
is getting ready to scream and faint 
away, the termination of her lover's 
speech being her cue for those proceed- 
ings. We can &ncy that the gods are 
applauding vociferously; that the gas 
of the footlights is weU turned up ; 
and that the prompter is getting ready 
to ring down. The piece has evidently 
been put upon the stage regardless of 
expense, and the costumes have been 
selected by the actors rather for their 
brilliancy and colour than for their ap- 
plicability to the period represented. 
Seriously, the picture is theatrical and 
fabe, though at the same time cleverly 
executed. 

No. 521. " Ulysses at the Court of 
Alcinotis, going to the Athletic Games in- 
stituted in honour of his Visit:* F. 
Danbt, a. 

This is a poetical composition, but 
it rather verges on what is styled " tea- 
board '' painting. 

No. 522. ''John CunUffe Kay, Esq., 
and his family : one of his Gamekeepers 
introduced:* R. Thorburn, A. 

Very common, and done in a house- 
painter's style. 
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No. 525. ''The Good Samaritan:' 
A. B. Wyon. 

As this is painted by a student, we 
must deal tenderly with it K a large 
head be a sign of the existence of in- 
tellect, Mr. A. B. Wyon has given us 
an intellectual ass. But the exercise of 
the mental powers of the quadruped 
has evidently stinted the poor crea- 
ture's body ; and we doubt very much 
whether the animal could carry the 
good Samaritan. 

No. 527. " The Shrine of Santa Fina, 
in the Duomo of San GemvmanOy Tuscany :* 
R. McInnes. 

Very smooth, but unsatisfactory. 
Nearly everything is painted alike — the 
dome, lace cloth over the altar, &c. ; 
and, therefore, these attract as much 
interest as the figures. 

No. 531. '' JRetnbution:' E. Aemi- 

TAGE. 

Powerful and meritorious in drawing, 
but rather meretricious and French in 
colour. The idea of the figure of the 
dead woman on the left, was taken from 
a sketch he made from some Russian 
corpses in a wood in the Crimea. The 
clouds require retiring, and their form 
being exactly antagonistic to the line 
of the frame, is unfortunate. 

No. 536. " The Betum of the Prodi- 
gai:' A. Ranklet. 

" Father, I have sinned." 

A production of considerable talent, 
and the result of careftil study. The 
deeply pathetic subject is well ex- 
pressed, and the accessories assist with- 
out intrusion. The Prodigal's contri- 
tion is true, and his dress, in tatters, 
shows the extremity he has reached. 
The parent is perhaps the least success- 
ful figure of the group, as it is wanting 
in emotion. The sisters manifest more 
feeHng, and their mourning, and the 
portrait on the walls seem to indicate 



the death of the mother during the 
prodigal's wanderings. On the table 
by the father is an open volume of Pa- 
radise Regained, and the redemption by 
our Saviour is typified on the tapestried 
screen. A gleam of light from the 
setting sun through the window is well 
chosen. In the background the brother, 
indignant at the disgrace brought on 
the family by the prodigal, appears dis- 
posed to recommend the expulsion of 
the wanderer, but the servant is en- 
deavouring to restrain his anger. 

No. 537. ''Evening in Greece — 
Ruined Temple^ Cape ColonnaJ* G. E, 
Hering. 

Aerial effect; and less violence in 
colour than usual. 

No. 545. "Home:' T. S. Cooper, A. 

A sweet, sunny, Cuypish effect. 
Observe that the artist has caught one 
of the cows in a peculiar action — ^rub- 
bing her head with one of her hind 
legs. A picture of this size would have 
looked quite as well above the line. 

No. 546. " The Bower of Bliss:' G. 
Patten, A. 

A large picture, crowded with 
nymphs in every conceivable attitude, 
and a subject which would require the 
very highest order of talent to effectively 
represent. 

No. 557. "Sunset on the Lagune, 
Venice — San Giorgio-in-Alga and the 
Euganean Hills in the distance:' E. W. 
Cooke, A. 

A glorious sunset, admirably rendered. 

No. 558. " The Lion in Love— Old 
Fable" A. Solomon. 

We are sorry we cannot congratulate 
Mr. Solomon upon this production. It 
is nothing more than a caricature in the 
style of Gillray, and as such, is well 
calculated to make the unthinking 
laugh. A stout, low-bred-looking co- 
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lonel, in full regimentals, is seated on a 
sofa, and endeavouring to thread a 
needle for a yonng lady, who is con- 
templating him with an arch, wicked 
smile. The contortion of fece, body, 
legs, and feet into which the colonel is 
throwing himself, sinks the whole picture 
into nothing better than a mere piece of 
buffoonery. The attitude is one that a 
bad actor would assume in a similar situ- 
ation in a farce, in order to get a laugh 
from the galleries. Mr. Solomon's 
picture, whilst it succeeds in exciting 
laughter amongst strangers, cannot but 
make his well-wishers regret that his 
talent is so misemployed. 

No. 562 H. Wallis. 

Mr. Wallis in the charnel-house 
again ! The dead body of a workhouse 
pauper on a stone-heap. He has died 
at his task. Night is falling, and a 
weazel stands fearlessly on the corpse. 

The whole painting is exaggerated 
in colour, and too low in tone, especially 
the dead pauper. The purple cur- 
tain at the back of the picture may be 
intended for a hill or a cloud ; and it 
is only upon examination, and the dis- 
covery of certain trees on the summit, 
standing out from a bright lemon- 
coloured sky, that we arrive at any 
certain conclusion upon the matter. We 
are willing to admit that nature fre- 
quently exhibits extraordinary twilight 
effects, and renders it extremely difficult 
to distinguish distant hills from clouds. 
Mr. Wallis, however, by his strong pre- 
dilection for bright purples and lemon- 
colours, and his hard outlines and want 
of gradation of light — dresses Nature 
in such fantastic attire, that renders con- 
fusion worse confounded The corpse 
and the foreground are somewhat fiimsily 
executed. The broken flints are not 
equal to those so photographically por- 
trayed in Mr. Brett's " Stone-breaker " 



(No. 1089), and Mr. Wallis' reptilian 
delineation is inferior to Mr. Paton's in 
the " Bluidy Tryste." 

No. 563, ''Sabbath in the Glmr O. 
Harvey. 

Sludgy, washy, treacly, and bad. 

No. 571. "^ Mountain Torrent — 
Morning.^* T. Creswick, R.A. 

Very clever, but not entitled to its 
position. It would look better above 
the line, and would then make room 
for other studious and careful works 
that require a nearer vision. A land- 
scape such as this might be completed 
in a week or two, whereas, to finish a 
figure painting of this size would re- 
quire six months. 

No. 572. « Crossing the Ford— 
Seville^* R. Ansdell. 

One of the artist's powerful scenes of 
Spanish life. 

No. 573. " Mrs. Carpenter." L. W. 
Desanges. 

We are getting tired of these mere- 
tricious portraits, with their straining 
at an effect through the aid of a warm 
and a cold light, Mr. Desanges. 

No. 579. " Contrition:* T. Brooks. 

A picture intended, no doubt, to be 
full of moral meaning, by the quotation 
from Scripture attached to the title in 
the Catalogue, but which meaning is 
lost by the arrangement. Who is sup- 
posed to be contrite — the young woman 
with the two children in front, or the 
fast-looking sporting character at the 
back I We cannot take the trouble to 
go into a presumed history of Ihe sub- 
ject, because we should most probably 
be wrong, and either libel the gentle- 
man or the lady represented, or perhaps 
both, and Mr. Brooks into the bargain. 

No. 584. " The Spanish Shepherd— 
Seville." R. Ansdell. 

The representation of the sheep 
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raising the cloud of dust is very natural, 
but the picture is placed rather high. 

No. 595, ^^Freyherg^ Switzerland'' 
J. D. Harding. 

Contains all the elements of a good 
picture, but, from want of government, 
is uninteresting. 

No. 598. Count Paris, accompamied 
by Friar Laurence and a Band of Musi- 
cians, comes to the House of the Capulets, 
to claim his bride : he finds Juliet stretched 
apparently lifeless on her bed, — Romeo and 
JuUet, act iv., scene 5." F. Leighton. 

Meretricious. Mr. Leighton has not 
realised the anticipations of his ad- 
mirers of the " Procession of Cimabue's 
Madonna.'' 

No. 599. " The Presentation of Medals 
for Service in the Crimea by the Qu^en, on 
the 15th May, 1855." Painted by com- 
mand of her Majesty. G. H. Thomas. 

This is one of the cleverest pictures 
in the Exhibition. The artist had many 
and serious difficulties to contend with. 
He had to represent a multitude (always 
a difficult task), and this multitude 
must be placed in a particular set form, 
the least appropriate for an artistic com« 
position. Further, the whole of the 
figures must be arrayed in a formal 
dress, and placed in a formal attitude, 
and sections of them must be congregated 
together in similar costumes j and, if 
this were not enough, a large surface 
of crimson carpet or drugget must be 
introduced to aggravate the perplexity 
of these unmanageable elements. These 
are obstacles of no ordinary nature; 
but Mr. Thomas has coped with them 
most successfully. He has portrayed 
an immense mass of persons in similar 
costumes, sections of them in the same 
style, in a stiff disciplined position, and 
in the form of a square (not omitting 
the red carpet), without rendering either 
of these objectionable ingredients of- 



fensive or formal. He has thoroughly 
subdued the difficulties without shirking 
them, and that in a very simple and 
true manner — ^by genuine London at- 
mospheric effect. He has j ust let enough 
mist into the scene to hide or break the 
formality he had to contend with, but 
without materially obscuring the groups. 
Altogether this is a marvellous work ; 
for it is not alone the general treatment 
that is successful, but the details will 
bear scrutiny ; for the portraits are de- 
lineated with photographic accuracy. 
The Duke of Cambridge, the Earl of 
Cardigan, and others, may be easily 
recognised. 

This picture, like those by Mr. E. M. 
Ward, R.A., is a royal commission ; 
but how differently, with its greater in- 
herent difficulties, is it executed ! Yet 
somehow Mr. Ward's specimens are 
placed in posts of honour, and this 
meritorious and unassuming work is 
put in the last room, and above the 
level of the eye. 

No. 600. " Boccaccio in Naples,'* W. 
C. Thomas. 

Boccaccio, on his second embassy to Naples 
discontented, improyises a canzonet-— 

" Why sigbest thou, my soul, for love's decay ? 
Why sigbest thou for friends of yesterday ? 
If thou hadst that thou hast not, 
Still thou wouldst bemoan thy lot 
Sigh not! Sigh not!" 

Very clearly painted, well massed, 
and forming the best production we 
have seen for several years from this 
artist. 

No. 601. " Best." M. C. Stone. 

The heads are enormous ; but this is 
a clever production for a mere youth. 
It is painted by a son of F. Stone, the 
Associate, and the parent's guiding 
hand is discernible all over the picture. 

Also note ^^ The Welcome,'' by T. 
Faed (461) — " The Misses Seymour," 
by C. Baxter (489)— " TAc Hollands 
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Diep : Tide-making^" hy C. Stanpield, 
R.A. (497)—" Daughters of the Alham- 
hra^' by J. Phillip, A. (500)—" After- 
noon in Summer'timej'^' hj G. Chesteb 



(523)—" The UndercKff, at Bonchurch," 
by E. W. Cooke, A. — and " Morning 
in Italy : on the Logo Maggiore^^' by G. 
E. HERma (602). 



SOUTH ROOM. 

DRAWINGS AND MINIATURES. 



In this room we shall merely single 
out a few of the superior works for 
special notice, and then advert to some 
of the others in a summary. 

No. 669. "ifM* Lilian Lucretia Baker 
Cressweli:' Sir W. C. Ross, R.A. 

No. 690. "XaJy Katherine Hamilton:' 
Sir W. C. Ross, R.A 

No. 705. ^^The Due and Duchesse 
D^Aumakj the Prince de Conde, and 
the Due de Guise:* Sir W. C. Ross, 
R.A. 

The first two painted with nearly his 
usual skill. The last quite unfinished. 

No. 694. " The Marquis of Lothian:' 
G. Richmond, A. 

No. 701. "-9m Royal Highness the 
Prince of Wales:' G. Richmond, A. 

No. 728. ^^ Right Honourable Stephen 
Lushington:' G. Richmond, A. 

Here Mr. Richmond excels. 



No. 798. ''The Danaides:' G. 
Jones, RA. 

Shows considerable taste and elegance 
of design. 

No. 799 W. MuLREADT, R.A. 

** Just as the twig Ib bent the tree^s inclined." 

The figure of the woman is beauti- 
fully drawn and finished, but the child 
is not completed. 

No. 800. ''Deerstalking:' Sir E. 
Landseer, R.A. 

A magnificent crayon cartoon. 

No. 839. " The Cfity of Gloucester:' 
E. J. Niemann. 

Shows knowledge of aerial effect, 
and £ftcility and boldness of execution, 
but is placed higher than it appears to 
deserve. 

The following drawings and minia- 
tures should also be examined : — ^Nos. 
636, 675, 682. 687, 709, 714, 724, 778, 
845, and 877. 



NORTH ROOM. 



" Prospero and Miranda 
F. S. Cart. 



No. 950. 
cast Adrift:' 

Mira. " Alack ! what trouble 

Was I then to you — 



Pro, " O ! a cherubim 

Thou wast, that did preserve me." 

The Tempest, act L, scene 2. 

Is a well-conceived picture, but hung 
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so high that we cannot judge of its 
merits as a work of art. Tlie back-* 
ground appears to be a little crude. 

No. 956. " Tanilmrina:' C. Rolt. 

Mr. Bolt might surely have furnished 
some more elaborate work to the Aca- 
demy walls than this production. So 
much as there is of it, however, does 
not belie the favourable opinion we have 
always entertained of this artist's powers 
and talent. 

No. 973. ''L<yrd VaneJ' J. P. 

SWINTON. 

Another of Mr. Swinton's sporting 
portraits. The picture is emptiness 
itself. 

Nos. 1015, 1029, 1035.— Two, at 
least, of these pictures have already been 
publicly exhibited in Westminster Hall. 
Why are they here ? 

No. 1089. " The Stone-breaJter." J. 
Brett. 

This is a healthier work than Mr. 
Wallis' (562), and shows great pains- 
taking and attention to detail. The 



effect of daylight is also well represented. 
But the white cloud near the top of the 
frame is offensive and hard. We should 
advise Mr. Brett to soften it, and also 
to extend it beyond the tree. He will, 
by this alteration, obtain more power 
and nature. The flints are painted 
capitally. 

No. 1094. ^^ Behind the CurtamJ^ 
Miss B. Solomon. 

A subject full of feeling, and worthy 
to be painted by a female hand. It is 
the interior of a show where a clown is 
watching the sickly face of his child, 
who has received an accident in the 
performance. The mother is attending 
another of her children, who is attired 
as a £ury. The master of the revels is 
looking in, and summoning the father 
from the couch of the boy to the noisy 
platform of the show. The accessories 
are appropriate and correct, and the 
painting very careful, though the whole 
picture is somewhat dull in tone. 

Nos. 974, 1008, 1017, 1019, 1037, 
and 1055, merit examination. 



OCTAGON ROOM. 



There are some choice engravings 
here. The finest is that of Sir E. 
Landseer's ^^ Midsummer NigMa Brecm^'^ 
by S. Cousins, B.A. (No. 1129). Of 
the others the following are the most 
praiseworthy : — From Winterhalter's 
portrait of the '' Princess Bot/cU"' (1137), 



by S. Cousins, B.A. — ^Maclise's " Cox- 
ton's Printing Office " (No. 1143), by F. 
Bromley — " Highland Nurses ," after 
Mr. Landseer,B.A. (1148), by T. Land- 
SEER — " The JRnmsgcUe Sandsj' after 
W. P. Frith, B.A. (1155), by C. W. 
Shabpe. 
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SCULPTURE. 



It is impossible to review the works of 
art in this room fix>m the wretched light- 
ing of the apartment, and the disposal 
of the different objects in a crowd, with- 
out arrangement. We shall, therefore, 
generally merely give the numbers of 
tiiose pieces of sculpture that appeared 
to us the most worthy of attention. 

No. 1^184. ''A Statue of the late 



J. M. W. Turner, Esq., R.Ar by G. H. 
Batlt, R.A., is very like, but taller 
than the famous landscape painter. 

No. 1219. '^The Good Samaritan,** 
by G. MiLLEB, obtained the GU>ld 
Medal, in December 1857. 

Nos. 1163, 1167, 1171, 1179, 1183, 
1186, 1187, 1196, 1237, 1239,1276, 
and 1281. 



V '^^ Numbers of the PICTURES foUow from Left to Bight, the first 
Number being over the Door. 

B.A. signifies Royal Academician. A. signifies Aeeociaie. 



Printed by T. F. A. Day, 18, Carey-street, and 8, New-conrt, LinoolnViim. 
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THE ORIGIN MD CONSTITUTION OF THE ROYAL ACADEMY. 



The Royal Academy is one of those 
peculiar institutions that, under a veil 
of mystery and reticence, has hitherto 
survived numerous indignant accusa- 
tions and fierce invectives. Its obscure 
origin, impenetrable silence, and secret 
operations, have defied repeated at- 
tacks, and defeated searching inquiries, 
though its irresponsibility and corrup- 
tion have ever created censure and dis- 
gust ; and journalists of all ranks have 
considered that the institution is a 
theme for comment and condemnation 
whenever opportunity has occurred. It 
is no pleasing duty to discuss threadbare 
topics — to twist and turn the much 
worn garment ; but the Royal Academy 
is a crying evil that, at this particular 
juncture, forces itself on the attention 
of those who aim at reviewing matters 
of art. 

It is not with hasty or inconsiderate 
opinion that we condemn the Academy, 
but after patient research, anxious 
study, and mature consideration. 
Neither is it without aim or purpose. 
We aspire to represent the opinions 
and interests oC the artistic world — of 
patient, struggling, oppressed genius — 



with the hope of aiding the salutary re- 
formations that we feel persuaded can- 
not be much longer postponed. The 
Royal Academy — nurtured in the cradle 
of illiberalism and corruption, fostered 
and matured in the jealous and arbi- 
trary principles that gave it birth — ^has 
existed for nearly one hundred years, a 
despotic clique, thriving on the artists 
of the kingdom, and keeping these sup- 
porters in ignominious subjection and 
exclusion. 

Amid the destruction of rotten bo- 
roughs and the relics of bigotry, the in- 
vestigation of perverted charities, and 
a general penetration into all close 
bodies, the Royal Academy has sur- 
vived — a self-elected, self-governing, 
self-serving conclave, appropriating to 
itself a large revenue derived through 
others excluded from its management 
or enjoyment ; and we err much in our 
estimation of the durability of institu- 
tions founded in rottenness and guided 
by self-interest, if such an association 
can much longer maintain its false posi- 
tion. We hear the first note of the 
trumpet which will summon a sur- 
render ; and if the members of the 
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artistic body will but enlist heart and 
mind in the cause, the Royal Academy 
must and will give way to the general 
demand for reform. 

Readers, we use not this language as 
idle words. We condemn the institu- 
tion in Trafidgar Square from a deep 
consciousness of its gross defects, and, 
as we believe, impartially and dispas- 
sionately. There are, among its pre- 
sent members, gentiemen of probity, 
liberal opinions, unbiassed judgment, 
and justice, who deplore the constitu- 
tion of the body as we do. They 
know its origin, its growth, and its 
present administration, and they dis- 
approve of all and each. And we be- 
lieve that their consciences at least will 
affirm the truth and fitness of our com- 
ments: But some of them have Httie 
power. A clique with a loud voice oflen 
governs the rest. Here is a conclave of 
some forty members — as we said, self- 
elected, responsible to none but them- 
selves, and who have extinguished other 
useful and better regulated artistic so- 
cieties — receiving large revenues from a 
body of about one thousand exhibi- 
tors, making little or no acknowledg- 
ment to those exhibitors by whom 
they thrive, admitting none of those 
exhibitors to membership or commu- 
nion, dealing with their contributions 
as they please,, excluding, or worse than 
excluding those contributions, and en- 
joying the revenues from the exhibitions 
themselves. There are but forty Royal 
Academecians to about one thousand 
Exhibitors. The forty are the go- 
verning and participating conclave. 
The one thousand are the principal 



contributors to the Exhibition, and 
thereby to the source from which flow 
the annual funds ; and the one thousand 
materially form the English School of 
Art; but they are denied membership 
in tiie institution of which they are 
the main pillars and support Is this 
right, fair, or just? Why, in what, 
an anomalous position stand the con- 
clave and their one thousand supporters. 
The latter are mere outsiders, who are 
kept waiting at the gate at tiie mercy of 
the forty inside. Many meritorious can- 
didates wait outside the best part of their 
lives without being admitted to member- 
ship. They are mere students, and as 
such they may die in old age, if, per- 
chance, they should have given offence 
to some of the conclave, especially to 
any one of the ruling vociferous clique. 
It is an undeniable fact, that a student 
may have gained all the medals and prices 
awarded by the Academy, including 
the Gold Medal and Travelling Student- 
ship, and with progression in his works 
he may yet never attain progress to- 
wards membership. Is this so in any 
other respectable profession ? We chal- 
lenge proof that such an anomaly ex- 
ists in any liberal community. We 
know that, in the medical and legal 
professions, no such exclusiveness is 
maintained. 

WTien the present Royal Academy 
was founded, in 1768, it numbered only 
seventeen exhibitors as against thirty- 
three members^ but though the number 
of exhibitors rapidly increased to 
one hundred and eighty-three in 1780, 
and has continued to increase ever since, 
until now it comprises on an average one 
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thousand annual exhibitors ; the num- 
ber of members is still confined to 
forty. 

If our readers desire to examine the 
origin and constitution of the Academy, 
we recommend them to peruse " Pye's 
Patronage of British Art," the only work 
that we are aware treats efficiently 
this subject, the work that journalists 
borrow from, often without acknow- 
ledgment, and a work that has never 
been answered. But, shortly, we may 
impart this much: The Royal Academy 
— ^traceable in its earliest springs to the 
Foundling Hospital — ^was started in 
1768. There had then been for some 
years two well-constituted, self-sup- 
porting artistic provident societies, ad- 
mitting the body of artists into friendly 
membership, and granting protection 
and aid to all in cases of need. One, 
the Incorporated Society of Artists of 
Great Britain, fell into the management 
of a set of narrow-minded directors, 
who aimed at absolute and permanent 
power. The rest objected, and desired 
wholesome annual changes in the direc- 
tion. The Attorney-General was ap- 
pealed to, and he gave an opinion ad- 
verse to the directors. Ultimately a 
majority of the directors were ejected, 
and their colleagues soon voluntarily 
followed them. The discontented and 
ejected clique formed into a faction, 
and, having gained the ear of King 
George the Third by misrepresentation 
and artifice, acquired a royal charter, 
and they immediately commenced by 
limiting their numbers to forty ; though 
at that time their members were forty 
as against seventeen exhibitors only. 



However, this Academy, the result of 
faction and fraud, having gained the 
royal patronage, and acquired the power 
of granting royal academical honours, 
drew, by this alluring bait, the contri- 
butions of great numbers of the other 
artists ; and as the concocters of the 
Royal Academy had by their laws il- 
liberally provided that exhibitors of 
other societies should not be allowed to 
exhibit at the Academy, and should be 
ineligible for membership, they succeeded 
in extinguishing the two other provi- 
dent and liberal societies, and in ac- 
quiring the monopoly of exhibiting the 
works of British artists. Lest the 
name of an eminent man, who was the 
first President of the Royal Academy, 
should suffer unjust obloquy, we feel 
bound to state, and to the credit of Sir 
Joshua Reynolds, be it said, that 
he was disgusted with the conduct 
of the ejected directors, that he was 
unaware of the intrigues of the fac- 
tion, and, in fact, was ** got over " as 
President that his name might cover the 
sins of the manoeuvrers. So much for 
the antecedents of the Royal Academy, 
which are neither gratulatory nor cre- 
ditable. Moreover, on a comparative 
examination, we deduce this remarkable 
distinctive fact, that the two societies 
extinguished were protective and pro- 
vident of all their exhibitors ; but that 
the monopoly styled the Royal Academy 
is neither protective nor provident of 
any of its exhibitors, excepting the 
favoured forty ; that no assistance is 
rendered to its main supporters, when 
ill, superannuated, or distressed, except 
such niggardly relief as may be doled 
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out in a degrading manner as in the re- 
lief of pauperism. 

We plant ourselves on this broad 
ground, that the body of persons, who, 
by their annual exertions and talent, 
support the attraction and honour of 
the Academy, and produce its funds, 
have a claim to participate in the go- 
vernment of the institution through 
their representatives, and also a claim 
to participate in the fonds as of right in 
case of need. They have produced the 
funds, and they have a right to know 
how they are administered, and to regu- 
late their administration, and to parti- 
cipate in the same. The Academy has 
fattened on the contributions of its ex- 
hibitors, who are denied membership, 
and debarred the right to assistance 
from the funds if in want. 

Well, now, how are these funds ad- 
ministered? This is a question the 
public has been asking these many 
years. But it has never been satisfac- 
torily answered. Ask exhibitors of long 
standing, and they will confess igno- 
rance. The funds do not aid the 
struggling artist. We could impart a 
fearful tale of the discouragement of 
honest aspirations of genius, and of 
general neglect of even prize students. 
Little or no consideration is shown to 
students or exhibitors, and no relief 
will be granted except in forrnd paupei-is. 
Lord Ha.ddo would do some essential 
service, if, instead of exciting prurient 
curiosity by an inquiry into the sittings 
of models nude and draped, he would 
move the House of Commons for an in- 
quiry when the last painter was sent 
out to Italy as a travelling student, and 
38 



when that honour will be next awarded? 
Also as to the treatment these travel- 
ling students receive compared with 
those sent by the French Academy, and 
the reason for reducing the salary al- 
lowed, although the expenses of the 
student are increased. Also as to the 
general treatment of students who gain 
Academical honours, and who follow 
the Academical tuition. Lord Haddo 
would learn that, before another painter 
will receive the honour of the Tra- 
velling Studentship, a space of some 
fourteen years will elapse since the 
last received it, although it is weU 
known, and their exhibited works at- 
test the fact, that there are students 
well entitled to this honour. His 
Lordship would also learn, that the 
Council is accustomed to hang in a 
place in the Exhibition where it cannot 
be seen any work that has been awarded 
by the Academy the Gold Medal as the 
best historical painting of the biennial 
competition; and that the Council, with 
blundering contradiction, generally dis- 
courage by condemning to bad places 
all works conceived in the spirit of 
Academical training, because such 
works, though partaking of the highest 
flights of art, do not draw the multi- 
tude. And that a remonstrance or 
complaint would ensure perpetual silent 
persecution and permanent exclusion 
from future honours. 

We fear that the venerable Lord 
Lyndhurst, when he recently held a 
brief £oT the Royal Academy before the 
House of Peers, was misinstructed as 
to the money that had been expended 
in travelling students, and generally as 
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to the dispensation of the AcademT's 
funds. The truth is, that the Institution 
has done little or nothing for art. As a 
school it is not successful. The most 
exceUent painters are those who either 
were not distinguished students, or those 
who have emancipated themselves from 
the Academical instruction. Many of 
the distinguished artists of the present 
and the past were not reared in the In- 
stitution, but were drawn or enticed to 
it after they had excelled in the arts. 
In the hanging of the contributions 
to the Exhibition, as we elsewhere 
explain, the grossest jealousy and il- 
liberality prevail. At the private 
view of the Exhibition, and at the sub- 
sequent banquet, none of the exhibitors 
but the R.A.'s and A.R.A.'s are ad- 
mitted ; and on this occasion, when 
the principal sales are transacted, fa- 
voured exhibitors have undue advan- 
tages over the rest, which are not for- 
gotten to be exercised. Until recently 
even, the R.A.*s and A.R.A.'s were en- 
titled, according to their self-ordained 
rules, to paint on their pictures for from 
three to five days after they were sus- 
pended on the walls. But this oppor- 
tunity of outshining and overwhelming 
neighbouring pictures was too much for 
even the Royal Academy, and it has been 
abandoned. Again the exhibitors are 
compelled annuaUy to crave the honour 
of being an Associate before they can 
attain it ; and Mr. Northcote, the fa- 
mous historical painter, considered this so 
degrading, that, when pressed by Sir 
Joshua Reynolds to solicit the honour, 
he declined. And when the honour 
is conferred, the conclave exclude the 



Associates from the councils of the 
Institution. The A.R.A.'s are kept 
at a distance, waiting in the vestibule, 
or in purgatory, as it has been de- 
scribed ; and many of them are detained 
in this position for life. Here they 
must remain quiescent and submissive, 
and must, in fact, show by their good 
behaviour that they will, if admitted to 
the elect forty, treat the affairs of the 
Institution as they are, and not seek to 
effect any changes. A murmur of dis- 
approbation, or a sign of disposition for 
reform, would brand them as incendi- 
aries in the opinion of the conclave, 
and for ever exclude them from mem- 
bership. 

Here we can but indicate the nature 
of the leading changes that should be 
effected on a reconstitution. Briefly: 
All artists who have passed a certain 
probationary career, viz., all those who 
have been exhibitors for five years, and 
aU students who have received the 
Gold Medal, whether exhibitors or not, 
should be admitted as life members of 
the Institution ; and, on membership 
should have a voice, directiy or indi- 
rectly, in the government of the Insti- 
tution, and the administration of its 
frinds, and a claim as of right, not as 
paupers, of participation in those funds 
in case of need. All members of five 
years standing should either elect from 
among themselves the genUemen con- 
sidered entitied to the dignity of R.A., 
or should annually elect a certain 
number of members (who would partly 
correspond with the present Associates) 
as eligible for the honour of Academe- 
cians, from whom the R.A.'s should 
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select, subject to this protective provi- 
sion, that, in the selection of B.A.'s, no 
new member should be preferred to one 
thrice presented for election. 

But until some such changes are in- 
troduced, we emphatically protest 
against any national property being 
conferred on the Institution : and, 
without delay, the whole subject of the 
Royal Academy, its origin, constitu- 
tion, administration of funds and affairs, 
instruction as a school, treatment of 
students and exhibitors, should be 



referred to a select Parliamentary 
Committee. The result would show, 
that, in every way, it is conducted 
on the most narrow-minded, illiberal, 
and despotic principles ; and that it is 
absolutely putrescent with corruption. 
And we are sanguine that the &cts that 
would be elicited, and the report that 
would follow, would express itself in 
such decided and urgent language that 
the Royal Academy would be necessi- 
tated to purify and remodel its constitu- 
tion on liberal principles. 



THE HANGING OF THE PICTURES. 



It is not too much to say that the 
very existence of the Royal Academy 
depends upon the honest and effective 
hanging of the pictures sent for exhi- 
bition. Possessing, as this Institution 
does, the in^esponsible power of either 
crushing or encouraging English stu- 
dents of art, it is a duty, the perform- 
ance of which ought to be most jea- 
lously watched, and in the event of any 
carelessness or injustice, most freely 
commented upon. The number of 
students and candidates for exhibition 
is yearly on the increase, and the gene- 
ral public, who attend to examine the 
pictures, simply as an exhibition, can 
form but a slight idea of the extraor- 
dinary disproportion existing between 
the number of paintings that are ac- 
tually exhibited, and those that are 
sent in for the purpose. When we 
contemplate the present closely covered 
walls of the Royal Academy, it must 
appear to every lover of English art, 
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a most discouraging fact, that as many, 
if not more, pictures are annually 
rejected as those that are exhibited. 
The excuse for this wholesale blow to 
the progress of art invariably put forth 
by the Royal Academy, is the want of 
space ; and whilst we are ready to 
admit this plea to a certain point, we 
must at the same time inquire whether 
the space, which is thus rendered so 
additionally valuable by the number of 
claimants for its occupation, is honestly 
and carefully parcelled out. To remedy 
this perpetual cry of " wanl of space," 
Government has it in contemplation to 
grant a site to the Royal Academy 
on which a new and more commodious 
building for exhibition may be erected, 
and it therefore is a matter of some 
anxiety to consider whether the Royal 
Academicians, under any other and more 
advantageous circumstances, would at- 
tempt to rectify their present slovenly 
and exclusive system. It must be too 
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evident to all who have carefully 
watched the walls of the Boyal Aca- 
demy Exhibition year after year, that 
want of space is not so much to be 
regretted as the unjust favouritism, the 
greedy exclusiveness, and the gross care- 
lessness of the Boyal Academicians, and 
their hanging committee; and this year's 
exhibition, only tends to increase our 
regret that such an opinion, which is 
becoming general, is not ill-founded. 
The very system on which the selection 
and hanging of the pictures is con- 
ducted, apart from every other con- 
sideration, is iidquitous in the extreme ; 
and is the source from which all the 
injustice at present displayed, has its 
rise. The rules which constitute the 
Boyal Academicians — who are them- 
selves exhibitors — to be the arbiters 
and judges of the whole of the pictures 
sent for selection, — ^which enable them 
to exhibit eight pictures, no matter what 
their size or merit, and which aiford to 
them the very best positions on the walls, 
of right, are every one of them bad and 
unjust. It is clear that these rules 
are acted upon by the Royal Acade- 
micians with the grossest injustice and to 
the greatest possible detriment to art-pro- 
gress in this country. In the first place, 
ought the duty of selection and hanging 
to be exclusively performed by the 
Royal Academicians who are exhibi- 
tors! "We think not. It is too well 
known that none are so greedy for 
public applause and patronage. None 
are so jealous and fearful of interlopers 
and rivals, and none are so anxious to 
exterminate rising men, as are many of 
the 'Royal Academicians. The primary 



consideration, therefore, on their part, 
in arranging the Exhibition is to care- 
friUy select the best positions for their 
own pictures, and to allow no consi- 
deration as regards size or subject, to 
affect them in this their first and most 
important duty. 

This year we plainly see the effects of 
such a system. The posts of honour 
and the best places, are occupied by 
the pictures painted by the hangers 
themselves, or by their friends or 
relations. If Mr. F. R. Fickersgill had 
not been a hanger this year, would that 
unequal production of his, entitled 
"The Warrior Foets of the South of 
Europe contending in Song " have been 
placed in the position it now occupies 
of a post of honour in the East Room, 
— a position which is considered one of 
the most advantageous in the whole gal- 
lery as being immediately behind the 
Fresident's Chair at the dinner. J£ 
the sympathies of Mr. Fickersgill, Mr. 
Roberts, and Mr. Elmore, who were the 
hangers this year, had not been both 
by their ties of relationship and 
friendship, so closely connected with 
the portrait painters, should we have 
had such a glut of vulgar likenesses 
degrading the walls of the present 
exhibition, excluding the real works 
of art forwarded for hanging by stu- 
dents of the Royal Academy! The 
Royal Academician who, upon being 
appointed on the hanging committee, 
hung his own picture in the post of 
honour, and considered he had there- 
by faithfully and efficiently dis- 
charged his duties, as regards the ar- 
rangement of the gallery ; and the Royal 
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Academician who, upon being placed 
in a similar position, hung his own 
picture in that once dark and dreary 
recess the Octagon Room, are both 
examples, from different points of view, 
of the notorious iniquity of the system. 
The one boldly availed himself, as of 
right, of the unjust privilege in such 
a manner, as to make the proceeding 
quite satirical from its effrontery. The 
other rushed to the extreme, of offering 
up his own picture as a sort of satirical 
sacrifice to the system he was too high- 
minded to adopt. 

Each R.A., or A.R.A., is entitled to 
send eight pictures, and to have them 
well placed, and although this right 
is seldom exacted by the leading 
masters of the body, to whose pro- 
ductions no one would grudge the 
space, it is a privilege most grossly 
abused by that clique of barren money- 
grubbers, the R.A. portrait painters. 
It is really quite pitiable walking 
through the rooms of the present Royal 
Academy Exhibition, to look round 
upon the walls, and watch the whole- 
sale plunder of space by these greedy 
hucksters. Grant, R.A , sends six 
portraits. Knight, R.A., Secretary 
of the Institution, who is always on 
the spot, and, therefore, always has 
the opportunity of keeping a good 
look out for himself, sends • his full 
complement of eight portraits, five of 
which he has had the effrontery to have 
hung in the East Room. Sir W. J. 
Gordon, R.A., sends his full complement 
of eight portraits, five of which are hung 
in the East Room ; Richmond, A., sends 
seven portraits ; and H. W. Pickersgill, 
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R.A., sends seven portraits, five of 
which are hung in the East Room.. 
It must be remembered, also, that 
the money-grubbers are not in 
any way particular as regards the 
size of their portraits. They, generally, 
prefer painting them life size, as 
this affords them an opportunity of 
endeavouring to paint backgrounds, 
which, however, only convinces the 
world what a little the money-grubbers 
know about real art, and how shock- 
ingly out of place and obnoxious they 
become when they are not depicting 
the unctuous chops of the fattened 
burgess, or the imbecile snigger of 
the gallant militia captain. Especially 
do the money-grubbers enjoy presenta- 
tion portraits. A fat mayor for a town 
hall in parti-coloured robes — a fierce 
Governor of a colony in scarlet and 
smoke — or a private individual costumed 
in some eccentric and masquerading 
attire, emblematical either of his virtues 
or his depravities, are, in the money- 
grubber's eyes, the most worthy exhibi- 
tions that modem art can afford ; and 
the most proper specimens to occupy the 
limited and valuable space on the 
Academy walls. It is no argument 
with the money-grubbers that their 
portraits are commissions, and that, 
therefore, there ought to be some grace- 
ful consideration shown by them in 
affording a little space to those artists 
whose pictures are not sold, and who 
have no medium for sale, save by their 
exhibition in the Royal Academy. 
.This would be altogether contrary to 
the true spirit displayed by the money- 
grubbers. This would be too encou- 
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raging to the earnest and honest students 
of art, and might seriously affect the 
money-grubbers' position before the 
public. Besides, it forms a part of the 
consideration invariably made by the 
money-grubber vrith his customers 
when the contract for executing a 
portrait is entered into— that the pic- 
ture when completed should be ex- 
hibited in the Boyal Academy Exhibi- 
tion in one of the best positions. The 
portrait of Bung, the Mayor of 
Stubbleton, painted for the Corpo- 
ration of Stubbleton, would lose half 
its value if it were not exhibited at 
the Royal Academy before it was 
presented to Mrs. Bung, and then 
hung in Bung's front parlor ; and as it 
is only a money-grubber who can 
promise such a position, it is only he 
who can receive the large sum of money, 
nominally for the portrait, but in 
reality for the hanging in the Royal 
Academy. By this means, therefore, it 
will be seen what an excellent thing a 
money-grubber can make of bis position 
as one of the select forty members 
of the Royal Academy, as one of the 
directors of the National School of Art 
in England, and as one of the chosen 
guides and preceptors of the English 
Art Student. What an excellent thing 
the money-grubbers must have made of 
their membership this year, the list of 
their works will sufficiently disclose. 
The space on the walls of the Royal 
Academy is in reality sold by the 
money-grubbers to gratify the coars- 
est vanities, and to put the money 
into their own pockets. That space 
which is becoming every year more 



valuable— 4hat space, a few square feet 
only of which, hundreds of students 
so fondly hope may be afforded them, 
laboriously studying and diligently 
striving to be entitled to the grant — 
that space, any Bung of Stubbleton 
may cover with a representation of 
his own obese frame by paying sufficient 
money for the privilege to one of these 
greedy money-grubbers. 

The next consideration which guides 
the hanging of the pictures at the Ex- 
hibition of the Royal Academy, after 
the Royal Academicians and the Asso- 
ciates' pictures, and the Royal Acade- 
micians and Associates' favourites and 
friends' pictures have been weU hung, 
is as to which are the best for draw- 
ing the multitude. Of course the 
Academy is to reject any aspira- 
tions of high art displayed by can- 
didates for Exhibition, and to select in 
preference any attractive-looking pic- 
ture, no matter how eccentric in sub- 
ject or false in treatment. Sir Augustus 
William Callcott said, many years ago, 
"The pictures are hung to catch the 
shillings at the door." And, always al- 
lowing a considerable quantity of care- 
lessness, and no small share of petty 
jealousy on the part of the hanging 
committee, we shall find that Callcott's 
dictum holds true to the present 
day. After the members of the Royal 
Academy have arranged matters satis- 
factorily to themselves and their friends, 
and with a bright prospect of getting 
their own private and personal hats fuU 
of shillings, their next object is to get 
all the shillings they possibly can at the 
doors for the purpose of swelling those 
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mysterious and inaccessible stores of 
wealth — the funds of the Royal Academy. 
It was this very disposition on the part 
of the Royal Academy to hang novelties 
on their walls that brought the Pre- 
Raphaelite section of the art community 
so prominently before the public. The 
flood of hideous incongruities — the out- 
rages upon true art — ^the startling and 
claptrap productions that deluged the 
Royal Academy, were a perfect windfall 
of good fortune to the directors of that 
Institution. They knew very well that 
the majority of such pictures were false 
and contrary to the principles of art as 
pretended to be taught by themselves ; 
they knew that the encouragement of 
such a school could only be a blow to 
the progress of art ; that it would have 
a tendency to lead away students from 
the correct path in pursuit of false and 
fantastic styles that would npt bear exa- 
mination. Yet the Pre-Raphaelite style 
was a decided draw. How the Royal 
Academicians and their supporters bel- 
lowed through the speaking-trumpet to 
summon the public to view the mons- 
trosities in their show I How the 
shillings came tumbling in! How 
the public crowded round the hideous 
evidences of distorted talent! How 
that good easy public alternately 
laughed, wondered, examined, praised, 
condemned and finally gave the things 
up as incomprehensible! They were 
curiosities of art — ^abortions ^of genius 
— attractive for their hideousness — 
like spotted boys, or pink-eyed and 
bearded women — and equally as 
worth a shilling to see as " the Woolly 
Horse " or " the Talking Fish." This 
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year the same desire to '< catch the 
shillings " is as evident as ever, and the 
catchpenny and claptrap painting is al- 
ways better hung than the most classi- 
cal subject classically tr^ted. In fact, 
for all such latter subjects the border 
of the ceiling is the acknowledged locale. 
We must not omit to remark upon the 
gross carelessness and obtuseness which 
also this year distinguish the hanging 
of some of the pictures. Especially in 
the West Room are the evidences 
of neglect and ignorance most appar- 
ent. The line of sight here is arranged 
several feet too high, and the conse- 
quence is, that no picture is in the 
proper line of sight ; but is either too 
high or too low for inspection. The 
effect of several admirable pictures is, 
by this blundering arrangement, most 
materially marred, more particularly Mr. 
Solomon's admirable picture of ^* Not 
Guilty." We consider the hanging of 
this picture disgraceful in the extreme. 
It is a picture which almost entirely 
depends upon the exhibition of strikingly 
marked feeling-*>it is a picture which 
possesses the very highest attributes of 
excellence. It is, moreover, a com- 
panion picture to one by the same 
artist, called " Waiting for the Verdict," 
exhibited at the Royal Academy in 
1857, and then hung upon the line ; and 
yet it would appear as if it were pur- 
posely hung so that it could not be ex- 
amined, and where its various beauties 
might be lost. 

In conclusion, we would suggest that 
to rectify the notorious evils of the 
present system of hanging pictures, 
no Royal Academicians, who were 
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themselves exhibitors, should be upon 
the hanging committee. 

That the portraits should be separated 
and exhibited in a room by themselves. 
That the large pictures should be placed 
above " the line ;" where they would be 
seen to equal, if not better advantage. 

That the privilege Royal Academicians 
possess of exhibiting eight pictures in 
good positions, asserted when exhi- 
bitors were scanty instead of numerous, 
should be limited to three pictures; 



and of these three, one only should 
be well placed as of rights without 
regard to its merit And finally, that 
all exhibitors whose works are worthy 
of acceptance should be entitled to 
have those works well hung, since 
it must be remembered that the placing 
of their pictures where they can be 
seen, and where they would command 
a sale, with consequent patronage, is 
a matter of daily bread to the bulk of 
the artists. 



THE mCIDENTS OF THE 

The incidents affecting the Royal Aca- 
demy during the last season are few, 
and may be briefly recorded. 

Mr. Cockerell, R. A., one of the most 
enlightened members, proposed a plan 
for increasing the number of R.A.'s — 
by allowing those beyond a certain age 
to retire with full honours, but to have 
no voice in the government of the In- 
stitution. The retirement would have 
been voluntary, not compulsory; and 
the places thus vacated would have been 
filled by younger and more active men. 
But the scheme was abandoned in con- 
sequence of the opposition it encoun- 
tered from the R. A.'s, to whom it would 
have applied. 

The Academy was reluctantly com- 
pelled to make some small stir with re- 
gard to the copyright question; but 
nothing material was accomplished; 
and this matter remains in statu 
quo. 

There was considerable excitement on 
the last election of an Associate. An 
effort was made by a certain party to 
bring in the Baron Marochetti, while 
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there was a stronger effort by the 
sculptors to keep him out. The Baron 
had not sufficient scratches to go to the 
poll. Mr. Woodington and Mr. J. F. 
Lewis, having the larger number of 
scratches, were put up together, when 
Mr. Lewis was elected by an over- 
whelming majority. He is well quali- 
fied for the honour, and we congratu- 
late him on his accession to it. The 
Bayswater party attempted to bring in 
Mr. H. O'Neil, the painter of " East- 
ward, Ho!" and "Home Again," a 
gentleman fully entitled to the distinc- 
tion ; but the attempt failed. The 
election of the Associates, who are 
chosen from among the annual exhi- 
bitors, is thus conducted : — ^Each as- 
pirant for the honour must enter his 
name every month of May in a book 
kept at the Academy for the purpose. 
A list of all candidates is sent to each 
member, who marks a scratch against 
the name of the candidate he prefers ; 
and one of the two candidates who have 
the greatest number of scratches is 

then elected by ballot. 
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INTRODUCTION. 



The stereotyped phrase "below the 
average " though often misapplied, may 
at least be used with aptness to 
designate the quality of the Exhibition 
of 1859, which is one of the worst we 
recollect for many years. The first 
survey of unbroken lines of indifferent 
portraits round the principal rooms, and 
the first glance at the quantity of felse 
and staring works that clamour with 
obtrusive paint and grotesque drawing 
for notice, produce bitter feelings of 
disappointment and mortification, which 
a more careful examination fails to 
entirely eradicate. We only trust that 
this year*8 collection will not be accepted 
for what it is not, a fair specimen of the 
English School. Viewed integrally, it 
is a mere gallery of portraits and 
eccentricities. The former inundate 
the gallery, and wreck the hopes of many 
of the younger members of the pro- 
fession, who have works better entitled 
to our attention, if only they were 
fairly placed, so that we could ex- 
amine them. It would be difficult to 
over-rate the unfairness and cupidity of 
the portrait painters in stocking the 
Exhibition with from six to eight 
portraits, each of large size. The 
eccentricities are in the Pre-Raphaelite 



school, and these are teeming with the 
grossest errors ; the aim would seem to 
be to attract the visitor by extravagance, 
in order to repel with disgust. From 
the growing taste for these pernicious 
productions, our remarks will doubtless 
be stigmatised as heretical ; but we 
take it as stamping as little disgrace to be 
charged with heresy, for opposing such a 
perversion of taste and truth, as we 
should to be charged by a Brahmin or 
Mussulman with being an infidel. 
Enough, however, of such trash; let 
us turn to a more pleasant subject, and 
record "the picture of the Exhibi- 
tion," Mr. Herbei-t's " Mary Magda- 
len;" a work, that by its surpassing 
excellence, stands pre-eminently alone, 
and raises the Exhibition in some 
measure from lasting disgrace. 

The productions of the other Acade- 
micians, excepting those of Dyce, Frith, 
Grant, and Witherington, are below 
their respective standards. And the 
productions of some of the Associates 
are not quite equal to their powers ; 
but Egg, Hook, Goodall, Cooke, Phillip, 
and Lewis, sustain their reputation. 

Among the absentees are, Eastlake, 
the President, Elmore, Hart, Charles 
Landseer, Frost, and Poole. 



EAST ROOM. 



No. 5. " Going with the harvest — 10 
6*clockJ* H. H. Emmebson. 

Is powerfully painted, and natural in 
appearance. The horse is very suc- 
cessful; but the sky, cold and crude 
and deficient in atmosphere, is inferior 
to the rest of the picture. 
46 



No. 6. " The Rev. J. Edwards.'' H. 
W. Phillips. 

The best portrait we have seen, for a 
longtime, from Mr. H. W. Phillips's 
easel. 

No. 7. " Captain Bumand^ 6th Dra- 
goon Guards.'* J. P. Knight, R.A. 
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Particularly vulgar and offensive. If 
it were not painted by the Secretary, 
it would not occupy its present position 
on the walls. 

No. 8. "TAc Village Bridge:' T. 
Creswick, R.A. 

Charmingly fresh and cool; though 
the bridge wants solidity. 

No. 9. " Grace Harvey'a visit to the 
Sick GirV Vide Kingsley's "Two 
Years Ago." W. Gale. 

The mistake which Mr. Gale makes 
in this picture is to sacrifice the three 
figures which represent the story he 
paints, to the undue prominence he 
affords to the details. The drawers, 
the table, and the accessories of the 
scene, are so elaborated in his enamel 
style, that all concentration of effect is 
entirely lost, and what might other- 
wise be a well designed and interesting 
little picture, becomes nothing more 
than an excellent specimen of what is 
called, " stipple painting." 

No. 11. ''Father's Petr F. D. 
Hardy. 

Everything here is very minutely 
and carefully painted ; and the picture 
is brilliant in appearance. But the 
figures, although natural in their atti- 
tudes and expressions, are not equal in 
execution to the still life, whereas they 
should be superior. We congratulate 
Mr. Hardy on the enlargement of the 
size of his works. 

No. 13. '' A Boy in Florentine Costume 
of the Ibth Century, wandering along a 
Pathway in Tuscany" Painted in Val 
d'Arno, 1859. J. B. Hay. 

Peculiar and original. Full of light 
and Italian in feeling. Is a companion 
to No. 173. 

No. 15. " The Vale of Best" J. E. 

MiLLAIS, A. 

We are in the burial gi*ound of a con- 
vent. It is evening time; and the sun, 
that has just set behind the convent 
towers, throws a last blaze of lurid 
light over the heavens, in which a 
purple cloud still swings like an aerial 
coffin. Not a breath of air is stirring. 
All nature is gradually sinking into 
repose, and in another hour, we know 



that the whole scene will be covered 
with the blackness of the night. The 
reflections of the sinking Hght still, 
however, struggle to illumine all the 
objects within their reach ; and the tall 
poplars, the spreading cedars, the con- 
vent turret, and its bell, stand out upon 
the sky, grim and melancholy, each 
moment darkening with the approach- 
ing shadows. At the back runs a low 
wall, nestling, in its entire height and 
length, in the clustering ivy. A tall, 
thick, green, velvety, dewy grass, like 
a rich carpet, rank with the vapours 
of death, covers the entire ground, 
from the midst of which, numerous 
grave stones raise their heads, crowned 
with the green reflections thrown over 
them from the surrounding shrubs and 
herbage. 

In the foreground are two nuns of 
the convent. The one, healthy and 
strong, with bare and reddened arms, 
is digging a grave, which is far ad- 
vanced to completion. She has just 
lifted with an apparent effort that be- 
speaks the labour of the task, and the 
gradual exhaustion coming over her, 
her spade with a heavy load, which she 
is about to add to the already large 
mound of earth and roots thrown up 
around her. The anxious and care- 
worn expression of her face, shows that 
the labour she is engaged in is one 
which not only crushes her with its 
physical fatigue, but tears her poor heart 
with a deep and a bitter grief As 
she throws up each additional load, as 
her feebleness of body increases, so 
does the mental contemplation of her 
task become more acute and poignant. 
For whom is she digging that grave ? 
Is it for some dear friend and com- 
panion, some confiding and sympa- 
thising sharer of her solitude within 
those dismal walls, one who has been 
to her an angel of comfort in her 
dreary life of fasting and prayer, one 
on whom she has lavished a love of 
sympathy and gratitude ? It is for such 
an one : and there she sits, poor, dying, 
suffering thing, near her companion and 
dear friend at work, who is construct- 
ing the grave in which she is to lie. She 
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could not wield the spade and pickaxe 
herself, her feeble body would sink be- 
neath the effort. Her dearest friend 
performs this office for her, whilst she 
sits sighing out her life beside her. She 
dare not look into her companion's face ; 
she knows the agony she is enduring, 
and she turns her head away from the 
chasm in the ground that is gradually 
enlarging before her. And what a 
face! As it turns towards us, we 
shudder at the ghastly ravages ap- 
proaching death has made upon those 
features, the thin and sunken cheek, 
the large and lustreless eyes, the skin 
stretching, almost to cracking, over the 
starting bones. But we shudder still 
more at its errors of drawing and re- 
pulsive features. The subject, with its 
powerful treatment, is painful enough 
without bad drawing and unnecessary 
distortion. These faults seriously im- 
pair the value of the work, and tend to 
excite disgust and contempt where there 
should be sympathy and approval. Two 
wreaths of immortelles lie by the poor 
nun's side, and a death's head hangs to 
her rosary. 

This picture is painted with matchless 
force and vigour, though marred by 
the defects in the figures, which are so 
startling, that, on first inspection, they 
are apt to produce a feeling of posi- 
tive repulsion : a longer and deliberate 
examination, will, however, soon change 
this feeling of repugnance into one 
of fascination at the numberless beau- 
ties the work contains. The paint- 
ing of the background, the trees, 
the ivy, the grass, are all marvellous 
for their correctness to nature, and for 
the genuine effects that each is made 
to contribute to this scene. The trees 
and accessories stand out from the 
canvas with a force perfectly stereo- 
scopic. This is the picture that will be 
the most attractive during the Exhibi- 
tion ; and although we are no devotees 
of what is termed the Pre-Raphaelite 
school, no admirers of art could fail to 
be impressed with the wonderful cha- 
racter of this production. 

No. 16. "TAe Lord Chancellor:' 

4S 



Painted by subscription, to be placed 
in the Council Chamber at Abingdon. 
E. U. Edi>is. 

A good, though not a flattering like- 
ness; the features and lineaments of 
the face are too rigid; and fail to 
render that grace and dignified bearing 
which distinguish the Lord Chancellor. 
The pose is not comfortable, and the 
background is empty: these defects 
detract from the dignity of the figure. 

No. 22. " The Very Rev. the Dean of 
St. Faurs." H. W. Phillips. 

Is not very flattering to his reverence 
or the church, either in colour or ex- 
pression. 

No. 23. " The Bight Rev. ifie Lord 
Bishop of Salisbury :' G. Richmond, A. 

This also is anything but a compli- 
ment to his grace or the Episcopal 
Bench. It is miserably painted, and is 
vapid to an extreme. There is a total 
absence of life, dignity, and intellect. 

No. 24. "5. B. Wilson, Esq.'' H. 

W. PiCKERSGILL, R.A. 

Black as Erebus, and lugubrious in 
treatment. 

No. 25. "^ Pleasant Way by the 
River." W. F. Witherington, R.A. 

We are happy in being able to con- 
gratulate Mr. Witherington on a decided 
improvement in his works of this year. 
The specimen before us is surpassed by 
his contribution No. 228. 

No. 26. ''Prison Solace." R. Cab- 
rick. 

This is much better placed than the 
merits of the picture deserve. The 
faces are plain and uninteresting ; the 
colour and effect of the whole picture 
are untrue; and there is a want 
of sentiment and poetry. The work 
would excite more sympathy if the 
prison were dark and gloomy; the 
prisoner should be illuminated by rays 
of sunshine penetrating the grated case- 
ment. 

No. 27. " A Woodland Bank." H. 
Moore. 

Evinces care, industry, and fresh- 
ness. 

No. 28. ''Plums, ^c" H. Chaplin. 

Blooming and luscious. 
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No. 30. "^n Incident in the Child' 
hood of Frederick the Gh^eat of Prussia.*^ 
Mrs. E. M. Ward. 

Mrs. Ward has properly concentrated 
the interest in the children, who form 
the best part of the picture ; but more 
regard to the parent of little Fritz was 
necessary. We should have seen the 
stern despotic monarch, and the strict 
disciplinarian mingled with the kind 
and affectionate father. The man 
whose principal aim as King was to 
increase and strengthen his army, the 
collector of the giants of Europe for the 
&imous Potsdam guards — the &ther 
whose constant thought was to train to 
arms his little Fritz, the future Frederick 
the Great. Instead, the artist has 
favoured us with a mere awkward 
booby, not very accurate in drawing. 

No. 31. ''Mrs. BaOUe Cochrane:' 
F. Grant, R.A. 

A very elegant and pleasing portrait. 
The drapery well handled : sufficiently 
indicative of material, without excessive 
attention to texture. Mr. Grant's por- 
traits of this size are preferable to his 
larger ones. 

No. 32. ''Pavonia." F. Leighton. 

Is so unpleasant in colour, that even 
the nice drawing and expression it con- 
tains fail to compensate for the absence 
of the former quality. 

No. 39. "The Late Charles Dixon, 
Esq., Stansted Hall, Hants." J. P. 
Knight, R.A. 

Powerful both in effect and vulgarity. 
The remark we made in our last num- 
ber on a portrait of an Academician, 
hung in this place, is applicable to this 
work — ^viz., it usurps the room of many 
a better work. 

No. 40. « The Night before Naseby.'' 
A. L. Egg, A. 

The success which attended the ex- 
hibition of Mr. Egg's Trilogy last year, 
and the praises which, on every side, 
were awarded him for his brilliant re- 
presentation in that masterly produc- 
tion of a moonlight effect, were probably 
the suggestive cause of his painting the 
picture under notice. It appears as if 
it were a rule amongst artists never to 



be tired of working out any idea which 
they may have at one time successfully 
treated. Should an artist have once 
made a hit with a snow-storm, or a sea- 
piece, or a salver of fruit, or an in- 
terior, it immediately seems as if he at 
once and for ever directed all his ener- 
gies and talent to the composition of 
the individual idea under idl possible 
forms and conditions. If it is a snow- 
storm in which our friend Scumble has ex- 
celled, he will at once proceed to " grind" 
snow-storms. Snow-storms in all coun- 
tries will burstfromhis easel. Historical 
events will be depicted to bring in the 
perpetual snow-storm. Tragic stories, 
or comic incidents, will be made subser- 
vient to the snow-storm. The snow- 
storm, as an artistic idea, becomes al- 
most his exclusive property. His pic- 
tures are of scarcely any value without 
it. No connoissseur would think of 
purchasing a " Scumble " without the 
snow-storm. Till at last it clings to his 
very name, and " Scumble's Snow- 
storm" becomes, amongst the patrons 
and students of art, an expression '' as 
familiar in their mouths as household 
words." We only mention this ac- 
knowledged state of things because we 
think we can discern indications of Mr. 
Egg shortly acquiring the same cha- 
racter of property in " moonlight." If 
Mr. Egg paints many more such pic- 
tures as last year's "Trilogy," and this 
year's " Naseby," he will acquire such 
a title in " moonlight " that it will be 
difficult for him to dispossess himself of 
the property; and it really is a con- 
tingency perfectly shocking to our feel- 
ings to contemplate the period when 
the public should insist that every Egg 
must be a "Moonlight." Our hopes, 
however, that this misfortune will not 
occur, rest principally upon the know- 
ledge that one of the chief merits of 
this talented artist is his striking ori- 
ginality; and this is the reason of his 
inability to improve upon himself. We 
may say, en passant, in support of this, 
without speaking a word in disparage- 
ment of his present picture, that its 
"moonlight" effect, brilliant and 
effulgent as it is, is by no means equal 

49 



Digitized by 



Googl( 



16 



THE ROYAL ACADEMY REVIEW, 1859. 



to the moonlight in the "Trilogy." 
With such a picture before us, how- 
ever, so grandly conceived and so 
powerfully executed, we may be con- 
sidered hypercritical in making such 
suggestions'; but no one can deny the 
lamentable condition to which this 
perpetual working out of one idea has 
reduced numbers of our best artists. 
A few words now about the picture. 
It is the night before the battle, and 
Cromwell is in his tent engaged in 
fervent prayer. The curtains are drawn 
aside, and .we thus see the interior ; 
where on a table bums an unseen 
lamp, which sheds a dim mysterious 
light around and over the kneeling 
warrior. Outside the tent, the moon 
is large and bright; its falling rays 
severed by a blackened tree. As far as 
the eye extends, we see the battle field 
of the morrow dotted with tents. All is 
silent, and not a sentinel is visible. One 
group of Puritan warriors alone is 
distinguished obscurely in the half 
distance, kneeling bareheaded round 
a corporal who is pouring forth a hymn 
in the quiet of the night, their armour 
glittering in the rays of the moon. 
Cromwell is alone and unattended. He 
has raised the Bible on his sword, yet 
in its scabbard, but soon to be drawn 
for the work of destruction : he is 
kneeling, and with his arms folded on 
his breast, and his head turned appeal- 
ingly to Heaven, he is pouring forth 
from the deepest recesses of his heart, his 
earnest prayers for victory on the mor- 
row. Though his face is in shadow and 
we can but dimly distinguish those mark- 
ed and blunted features, we can, how- 
ever, perceive such an expression of 
earnestness, that we know it is no 
mere formal uttterance of holy words 
in which he is engaged. He is inspired 
with his subject. He prays with an all 
confiding faith, and in a very agony of 
earnestness, and in doing so, he already 
pictures, as in a vision, the fearful 
carnage on the field of Naseby; the 
short-lived success of the impetuous 
Rupert; his own overwhelming and 
victorious charge upon the king's forces ; 
the total rout and merciless destruction 
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of his foes ; the fate of Charles decided — 
the events of that bloody morrow, which 
shall accomplish his dearest and most 
ambitious hopes. The execution of 
this work is in Mr. Egg's most powerftd 
style. But the " Moonlight," as we have 
already observed, is not equal to that 
in the " Trilogy " : the moon is too 
hard at the edges. And we should have 
preferred abo to have seen Cromwell's 
&ce lighted, instead of being in such 
dark shadow, since this arrangement 
rather detracts from the interest of the 
picture. 

No. 41. " Claude^ sketching the Tomb 
of Flautus, near Twoli" W. D. Ken- 
nedy. 

Why does not Mr. Kennedy escape 
from the mannerism which taints all 
his works? This specimen is har- 
monious in colouring, but is spoilt by 
the artist's peculiar handling, which 
converts sky, foliage, water, and ground, 
alike into wool. 

No. 44. "^ Posthumous Portrait,'' 
R. Thorbitrn, a. 

A pleasing miniature ; apparently 
copied from a photograph. 

No. 45. ''Morning:' E. M. Ward, 
R.A. 

A silly brainless wooden picture, quite 
unworthy of an Academician. 

No. 48. " Tenner's Head." T. Earl. 
Very powerful and lifelike ; but 
hung too high. 

No. 55 J. Sant. 

" Sometimes, with most intensity 
Gazing, I seem to see 
Thought folded over thought." 

Is graceful and elegant in pose ; but 
the flesh is rather too brown in tone ; 
and its sombre colour is increased by 
the excess of blue in the eyes. 

No. 56. " Tar, a Celebrated Retriever, 
the Property of Charles Brett, Esq." A. 
Cooper, R.A. 

The dog is well painted ; but is spoilt 
by the background. 

No. 57. ''Pceonian Woman." G. 
Jones, R.A. 

This is actually the contribution of a 
Royal Academician : fortunately it 
does not occupy much space. 
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No. 60. ''The Little Loiterer^ H. 
Le Jeune. 

Mr. Le Jeune is par excellence the 
painter of fresh rustic joyous children, 
amidst blooming English landscape. 
His canvas is redolent of sweet pastoral 
air, and luxuriant with youthful inno- 
, cence. The loiterer, a little child, on 
her way to the school on the adjacent 
hillock, appears to enjoy the contempla- 
tion of the landscape with more pleasure 
than the prospect of tuition. She has 
dropt her slate and books and seated 
herself on the grass, half determined to 
play the truant, and join the juvenile 
angler of the brook instead of following 
the children mounting the rising ground 
towards the village seminary. The 
expression of the little loiterer is natural 
and thoughtful, with a shade of doubt 
as to her knowledge of the allotted 
lessons. Her coloring is simple, quiet, 
and harmonious. But the figure re- 
quires bringing into focus by retirement 
of the legs and advancement of the 
head — the latter wants depth of shadow, 
which the former possess in excess ; and 
the drawing of the face is inaccurate, 
being swollen and puffed. This artist 
is most happy in his backgrounds — he 
delights in lightness and freshness ; and 
none but the most skilful hand would 
have dared to place that rugged bit of 
hawthorn stump in the centre of the 
picture ; but Mr. Le Jeune has accom- 
plished this with impunity. 

No. 61. "^ Gr^ Morrmg:' H. 
Moore. 

Sunny ; but a little too white, and 
chalky. The snowy clouds and cliff 
require more relief in colour. 

No. 62. "jBei&fcm, on ifte Moselle^ 
G. Stanfield. 

An excellent painting. Very care- 
ful and effective. The light well 
managed, especially in the distant 
rock, and the water that washes its 
base. The whole work evinces steady 
progress. Mr. George Stanfield is 
emulous of his father's reputation ; and 
if he can render nature in awful stormy 
action, with fidelity equal to his repre- 
sentation of scenes of repose, he will effi- 



ciently sustain the artistic honour of 
the family. 

No. 63. "^ Huffr J. Phillip, A. 

Mr. Phillip appears this year to have 
abandoned tiie notion of seeking for 
any elaborately-constructed story to 
paint. He seems to have rushed into 
the streets of Seville, and depicted the 
first group that presented itself to his 
notice. The boldness of Mr. Phillip's 
style is always remarkable ; but in this 
picture it is rendered still more so by 
the character of the subject treated, and 
the dashing way in which it is handled. 
A beautiful Spanish girl is in a " huff" 
with her lover, who is riding past at 
the back, and cavalierly blowing from 
his mouth the snow-white smoke of his 
cigarette. He is looking round with a 
half careless, half longing side glance, 
as if he were anxious the quarrel should 
be made up, but not caring to take the 
first step. She knows that he is looking 
at her. She knows that he is dying 
to throw himself at her feet, should 
she but give the signal of forgiveness ; 
but she is evidently conscious of her 
own beauty and influence, and draws 
herself up in an attitude of offended 
dignity. She is not, however, altogether 
free from anxiety upon the subject of 
her lover's passing unnoticed ; the 
rising tear drop in her eye is, with 
difficulty, restrained. She listens with 
affected indifference, but with real 
pleasure, to the information regarding 
her lover's movements that is imparted 
to her by another Spanish beauty, her 
friend and companion. A fat unctuous 
dark skinned priest, with a long out- 
rigger looking hat, is seated near, enjoy- 
ing his cigarette, and regarding the 
scene with the utmost complacency, 
whilst an elderly lady, who is the 
pouting beauty's duenna, is relating to 
him the cause, and the circumstances of 
the misunderstanding. Another pair 
of lovers at the back, evidently on the 
best of terms, thoroughly appreciate and 
enjoy the little comedy. We think Mr. 
Phillip is better than usual in his faces 
in this picture, and he almost exqels 
himself in the brilliant painting of the 
ladie's' shawls and dresses, and the 
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effective and tasteful arrangement of 
his colours. 

No. 64. '^Thomas Smith, Esq., late 
Sheriff for the County of Hampshire'^ H. 

W. PiCKERSGILL, R.A. 

This portrays vacant astonishment ; 
an emotion that, as Mr. Pickersgill 
should recollect, well bred people rarely 
betray. In a properly painted portrait, 
the dress should not be noticeable ; but 
the artist has so wasted his talent on the 
clothes of his subject, that the picture 
might be mistaken for an advertisement 
of E. Moses and Son. 

No. 69. " The Countess delta Torre:' 

R. BUCKNER. 

This is a sad retrogression. It is 
flimsy and empty, and is much inferior 
to the artist's portrait of Lady Meux, 
in last year's Exhibition. 

No. 70. "TAe Coast of Cornwall, 
near the Land^s End — a Dismasted Ship 
rescued hy a Steamer. F. R. Lee, R.A. 

Mr. Lee is not successful in painting 
either sea or stormy sky. The work 
before us is hard, and leaden in the 
extreme ; the rocks on the right redeem 
the picture to a certain extent ; but 
taken as a whole, it is very unsatis- 
factory ; and appears like an indifferent 
copy of one of W. West's pieces. It is 
painful to see a fine grand subject, 
worthy of the hand of genius, thus ill- 
treated. Mr. Lee can soar above a 
specimen of this kind, which is un- 
worthy of his well-earned reputation. 

No. 72. '^Evening:' J. F. Waine- 

WKIGHT. 

Mr. Wainewright has attentively 
studied Cuyp for many years ; and he 
favours us with these annuals as the 
result of this assiduous study. May 
we hint that a little more study of 
nature, and a little less imitation of 
the great Flemish master, would be pro- 
fitable to Mr. Wainewright, and accept- 
able to the public. 

No. 74. " On the River Wharfe, near 
Bolton Abbey, Yorkshire:' N. O. Lup- 

TON. 

Careful and fresh ; and the cattle 
nicely put in ; but the artist's predilec- 
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tion for the works of Mr. Witherington, 
R.A., is manifest. 

No. 75. '' Frederick Hutli, Esqr W. 

BOXALL, A. 

By far the best portrait Mr. Boxall 
exhibits this year. The head is thought- 
ful and intelligent, but might be still 
improved by firmness of painting. The 
hand and drapery are unfinished to a 
degree that calls for the strongest cen- 
sure : such carelessness detracts from 
the head, which deserves better treat- 
ment. 

No. 76. ''Richard Shielj Esq., a 
Magistrate of the Borough of Liverpool, 
and Member of the Toum Council:' J. 
P. Knight, R.A. 

Another powerful portrait by the 
Secretary, and not quite so vulgar as 
the two previously noticed. 

No. 81. " H.R.H. the Prime Consort, 
as Mobster of the Trinity House." Painted 
for the Corporation. W. Boxall, A. 

A badly-drawn full length portrait 
of the Prince Consort, dressed as a 
Master of the Trinity House — a species 
of bal masque nautical costume. He has 
an uncovered head, a roll of papers in 
his hand, and he is standing on the 
edge of a rock, with a raging sea in the 
back ground; the general effect being 
that H. R. H. had, during a terrific 
storm, rushed off to the coast without 
his hat, to transact some important 
business in reference to the corporation, 
and at the same time allow Mr. Boxall 
to take his portrait. We think the 
portrait would have been considerably 
more in character, and not quite so 
absurd as the present in design, if 
H.R.H. had been represented dancing 
the College Hornpipe with a soup plate 
on his head. 

No. 82. " Warrior Poets of the South 
of Europe, contending in Song:' F. R. 
Pickersgill, R.A. 

The merits of this picture are, lumi- 
nous colour, powerful effect, and careful 
and accurate drawing. The design, 
however, manifests more attention to 
the composition of elegant lines than of 
natural attitudes, and the artist, prin- 
cipally from this cause, fails to attract 
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the interest of the spectator. Few 
persons paint better than Mr. F. 
Fickersgill ; but he appears to consider 
mechanical manipulation the end, instead 
of only one of the means of success. 
His figures are consequentlj without 
action, and his heads without thought. 
Who can imagine the youth with 
the dulcimer, having energy enough 
to fight or to play? There is no- 
thing of the man, poet, or warrior 
about him. And tie knight with 
the harp, possessor of the grotesque 
head, may produce musical notes, 
but there is a greater probability of 
his roaring like any bull of Bashan. 
The draperies are clear and rich, the 
tone of the flesh generally good, the 
hands careftilly and well painted, but 
there are certain white streaks inter- 
spersed with the hair of the ladies that 
incline one to suppose that these fair 
damsels are getting prematurely grey. 
Ladies will not thank you for this Mr. 
Fickersgill. The orange trees are stiff 
and monotonous, both in colour and 
form, and the artist has not taken ad- 
vantage of one of the peculiarities of an 
orange tree — viz., its bearing blossoms 
and fruit in all stages of growth simul- 
taneously. The introduction of a little 
of the delicate white blossoms among 
the foliage would have helped to carry 
that rather obtrusive white cloud more 
comfortably through the picture. 

No. 83. ''By the Wood Side:' H. 
Bramhall. 

Broadly painted ; but a little dingy ; 
and the clouds on the left excessively 
opaque. 

No. 87. "^. J. Lane, A.Er J. F. 
Knight, B.A. 

An admirable likeness of the Asso- 
ciate Engraver, and considerably the 
best head Mr. Knight has ever painted. 
It is life itself, and appears ready to 
move out of the canvass. We are glad 
to have the opportunity of testifying our 
approval : it is far pleasanter to approve 
than condemn. 

No. 88. ''Mrs. TurJmUr H. W. 
Fickersgill, R.A. 

Neither remarkable for the beauty of 



the subject, nor for the display of 
artistic ability. 

No. 95. "The late Captain Sir Charles 
Hotham, R.N., K.CB., Governor of the 
Colony of Victoria^' Fainted for pre- 
sentation to the Corporation of the City 
of Melbourne. G. Richmond, A. 

So low in tone, that it appears in- 
tended for a man of colour ; probably 
painted from a photograph. 

No. 96. "Coming Sumtner" T. 
Creswick, R.A. 

Exhibits the usual Creswick dex- 
terity and skill. 

No. 97. "* What the eye does not see, 
the heart does not grteve.*" J. Hayllar. 

The title is inappropriate ; " a study 
of flowers " would have been more cor- 
rect. The painting is stippled. 

No. 98. "Love in Two Chapters— 
Chap. /." J. Morgan. 

A country waggoner courting a 
country wench. This little picture is 
full of humourous expression and very 
carefully painted. 

No. 100. "Love in Two Chapters- 
Chap. //." J. Morgan. 

The country waggoner of picture No. 
98, a married man and a father nursing 
his first-born, who screams and kicks at 
the rough and unaccustomed kindness it 
is receiving, whilst the wife looks on 
laughingly at the futile efforts of her 
lord to allay the anger and excitement 
of baby. The humour of this picture is 
very graphically represented. 

No. 105. " The Poet to hts Wife.*' 
D. Maclise, R.A. 

"Oh, could we do with this world of ours 
As thou dost with thy garden bowers, ' 
Reject the weeds and keep the flowers, 
What a heaven on earth we'd make it!" 
Moore's Irish Melodies. 

This contribution provokes regret 
that Mr. Maclise's frescoe engagements 
for the New Palace at Westminster 
have prevented his adorning the Aca- 
demy walls with one of those grand 
works of his mighty genius that for 
unerring accuracy of drawing, and 
vigorous profusion of design, will, at 
some future age, stand out in bold relief 
as monuments of English art. The 
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combination of such rare qualities as a 
draftsman, with the full powers of the 
colourist, is but seldom centered in one 
individual; and it is to this want of 
combination that this giant of the day 
has not been sufficiently appreciated. 
The multitude are but too apt in disap- 
proval of the colour as hard and crude 
to overlook the matchless powers of 
conception and delineation, and to 
hastily condemn the whole ; and thus 
to lose the real worth of the painter. 
We never look at Maclise for colour ; 
but we cherish him for the rare gifts of 
drawing he imparts to the world. 
" The Poet to his Wife'* does not bring 
out his wonderful genius; it conveys 
the impression that the mighty giant 
has not condescended to put forth his 
strength, or he would have handled the 
canvas more effectively. The subject 
is, perhaps, beneath the author's powers. 
The poet is not well conceived; he 
wants the ardent intellectual fire tem- 
pered by the dreamy contemplation of 
the bard. And the fuschias and passion 
flowers, careful and excellent in draw- 
ing as studies, though not satisfactory 
in texture, force themselves unplea- 
santly on the eye, and interfere with the 
figures. But the great charm of the 
picture is the head of the wife: it is 
loveable, and reminds us of the "As 
you like it " picture. 

No. 107. '^Matthew Marshall, Esq., 
Bank of England. Painted for the 
Gresham Assurance Society." H. 
Weigall, 

This gentleman has been regarded by 
many as a myth, like Mrs. Harris, and 
other imaginary personages ; but here 
is some evidence of his earthly existence. 

No. 114, " Repose." C. W. Cope, 
R.A. 

Possesses less of the artist's un- 
pleasant peculiarities than usual. It is 
firmly painted ; and the mother is en- 
dowed with considerable beauty. 

No. 115. ^^ Baroness de RothschiW 
R. Thorburn, a. 

This is a choice miniature, with pure 
classical treatment. Mr. Thorburn will 
excel in these small oil portraits ; but 
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the larger ones emanating from his hand 
will impair his reputation. 

No. 116 W. Gaxe. 

"Love thy mother, little one. 
Kiss and clasp her neck again." 

Hood's Poems. 

An upholstery picture. The crimson 
chair is certainly handsome ; but Mr. 
Gale might find something better to 
paint than mere chairs and tables. The 
artist should also beware lest he become 
too microscopic. 

No. 118 F. Leighton. 

^* Looking at the happy autumn fields, 
And thinking of the days that are no more." 

A lady suffering from jaundice. It 
awakens pain and sympathy. 

No. 124. " The Foreign Guest.'' 
F. D. Hardy. 

The best and cleverest picture Mr. 
Hardy exhibits this year; but still 
presenting the signs of a too rapid 
execution of the subject. It is a cot- 
tage interior ; an organ man has come 
to the door, and his little performing 
monkey in a red coat has entered the 
cottage, and is picking up the crumbs 
which the farmer's children have trem- 
blingly thrown to him for his consump- 
tion. They are hiding behind one 
another and the chairs, peering timidly 
at the strangely attired little visitor, 
whilst the farmer and his wife look 
smilingly on. The story is well told, 
and not even Mr. Webster could have 
treated this subject more happily. 

No. 125. ^^ Marie Antoinette Listening 
to the Act of Accusation, the day hefcrre 
her trial." E. M. Ward, R.A. 

"On the 13th of October, Pouquier Tinville 
came to notify to her his Act of Accusation. 
She listened to it as a form of death, which was 
not worth the honour of discussion. Her crime 
was, being a queen, the consort and mother of 
a king, and the having abhorred a revolution 
which deprived her of a crown, of her husband, 
her children, and her life." 

It is pleasant to notice this most de- 
cided improvement on anything Mr. 
E. M. Ward has exhibited for several 
years. He has here made use of his 
extensive knowledge of effect, and has 
been careful in his execution. Marie 
Antoinette, with hands particularly 
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round and natural in colour, is lifelike, 
though not Queenly. It is however a 
pity that the head is unfortunately dis- 
figured by an ugly mob cap. Fouquier 
Tinville is a mere May-day mountebank ; 
the colour of his face has a close resem- 
blance to that of a ramoneur. With 
this exception, the colouring is suitable 
to the subject. 

No. 135. " Waiting for tfte Fetry- 
boat — Upper EgypV J. F. Lewis. 

This has an arid and sunburnt ap- 
pearance, doubtless characteristic of the 
locality. The painting would bear 
more firmness. It is not so pleasing as 
Mr. Lewis's contribution of last year. 

No. 137. " The Fusee.'' A. Cooper, 
R.A. 

Better than usual. 

138. ''Doubtful Crumbs.'' Sir E. 
Lakbseer, R.A. 

An excellent specimen of Sir Ed- 
win's rery great abilities. It recalls 
the remembrance of " Dignity and Im- 
pudence," and similar subjects that have 
emanated from the same hand. Observe 
the huge mastiff; what stolid dignity in 
his massive countenance ! Also the 
timid, wistful look of the small hungry 
terrier, that evidently fears if he touches 
the much -coveted bone, both bone and 
he may be snapped up together as the 
penalty of his rashness should his larger 
brother awake. 

No. 139. ''Field Flowers." H. Le 
Jeune. 

Another choice bit of verdant English 
landscape and innocent youth ; though, 
perhaps, not equal in perfection to 
the loiterer. No. 60. The principal 
figure, the eldest girl, is not altogether 
well conceived. She is not blessed 
with the usual Le Jeune beauty; her 
coloring is ill-selected; and the simi- 
larity between the inclination of her 
profile, and that of the child on her 
shoulder, is unfortunate and monotonous, 
though her hands are particularly round 
and fleshy. The heads of the principal 
figures look large and heavy, but the 
golden haired child leaning on the 
shoulder of her elder companion is so 
exquisitely depicted that it would re- 



deem a hundred faults; it is in the 
artist's best style. The group of chil- 
dren, in the rear on a declivity, supports 
the principal figure, and leads the eye 
gently and pleasantly from the centre 
through the true English landscape, and 
thus out of the picture. 

No. 144. " Camellias." MissMuTRiE. 

Natural both in colour and texture. 
The waxy petals and varnished leaves 
are very truthful. 

No. 152. "Hotspur and Lady Percy." 
0. R. Leslie, R.A. 

Lady. " What is it carries you away ? 
Hotspur. " Why my horse, my love, my horse." 
First Part of Henry IV., act. ii., scene 8. 

It is Strange that an artist with such 
great talent as Leslie undoubtedly 
possesses, should commit the mistake 
of this picture. It is genius in error. 
The figure of Hotspur is petit in the 
extreme and wholly deficient in dignity. 
Sir Joshua Reynolds, in his fourth 
discourse, enunciates this maxim for 
guidance in painting a hero. Speaking 
of an artist, he says, " He cannot make 
his hero talk like a great man ; he must 
make him look like one. For which 
reason he ought to be well studied in 
the analysis of those circumstances 
which constitute dignity of appearance 
in real life." Now, in the representa- 
tion before us, Hotspur has neither 
dignity of countenance or stature. Li 
height, he scarcely more than tops the 
little insipid school girl by his side. 
The picture looks stagey; it is racy too, 
though not with Leslie's keen and 
refined humour ; for did we not read 
the title, we should imagine the paint- 
ing represented Nat Flatman preparing 
to start for the Derby, and trying to 
laugh away his wife's presentiment that 
he would break his neck. Before we 
leave the picture, let us appreciate the 
background. It is not, by the bye, 
one of the easiest things to do ; and 
this, with the skilful introduction of 
the horse and groom waiting at the 
door, is very successful, and shows 
the hand of the master. 

No. 153. " The Lord Alfred Paget," 
M.P. Painted by subscription for the 
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Members of the Royal Thames Yacht 
Club. F. Grant, R.A. 
A bold manly portrait. 

No. 160. The Church of Sta. Maria 
delta Salute, at Venice, Erected pursuant 
to a decree of the Senate, as a monument 
of thanksgiving after the cessation of the 
great pestilence in 1632, m which 60,000 
of the inhabitants perished; the architect 
was Baldassare Lortghena, D. Roberts, 
R.A. 

Shows Mr. Roberts's usual know- 
ledge in drawing architecture ; but is 
dreadfully monotonous in colour and 
tone ; the tints are unbroken, and 
there are no subtleties of light and 
shade ; and the perpetual flickers of 
white scud in the artist's skies are 
wearisome. 

No. 163. ^^ Doing crotchet workJ* 
E. Davis. 

The coloring — ^like brick-dust — is ob- 
jectionable. 

No. 164. «^ mill stream.'' N. O. 

LUPTON. 

Very praiseworthy* 

No. 165. ^^Mary Magdalen with 
spices, approaching the tomb of our Lord 
— study for part of a picture of the holy 
women passing, at daybreak, over the 
place of crucifixion" J. R. Herbert, 
R.A. 

A miracle of art that eclipses every- 
thing in painting that has been done 
before, either by ancient or modem. 
The drawing is powerful and faultless, 
the colour rich and harmonious, the 
execution of the work facile, yet finished 
to the extreme. The effect of early 
morning is marvellously true; the 
landscape and adjuncts, grand and 
appropriate; and yet containing the 
detail of a daguerreotype. The ex- 
pression of Mary Magdalen shows great 
mental anguish, yet without the slightest 
distortion of feature. The more you 
study this marvel of art, the more its 
beauties unfold themselves to your 
admiration. "We predict that this 
picture will attain priceless worth. We 
wait impatiently for the great work of 
which this is only a part. If the whole 
should be as successful . as this portion, 
56 



it will become one of the wonders of 
the world. 

No. 167. *^'Just as the twig is bent the 
tree's inclined.'" — Pope. W. Mulready, 
R.A. 

This enjoys by courtesy the post of 
honor in the exhibition, more on ac- 
count of the artist's former achieve- 
ments than for the particular merits of 
the production before us. The colour 
appears rather crude and forced, after 
looking at Herbert's wonderful produc- 
tion : the child especially is radier in- 
clined to the colour of strawberry cream 
than flesh. The mother's shoulder is 
meagre in drawing ; it really wants a 
piece added to it, an addition that 
would give grace and beauty to the 
neck. 

No. 173. ''England and Italy." 
Painted in the Val d'Omo, 1859. J. 
B. Hat. 

This should be styled St. James's 
and St. Giles's; we could easily and 
readily select abundance of examples 
from these two parishes that would 
form as strong a contrast as the youths 
before us. The selection made by the 
artist, admitting its veracity, is hardly 
fair to Italy: we cannot accept the 
young villainous scamp, whom the 
frank innocent light-hearted English 
boy is caressing, as a fair type of the 
Italian peasantry. 

^0.174:. ''The Good Sh^herd." W. 
Dyce, R.A. 

Any work from the easel of Mr. 
Dyce is always a satisfaction ; and the 
"Good Shepherd" is particularly ac- 
ceptable, The pure, quiet, sombre- 
toned background, possesses the minute- 
ness of a photograph, and the sheep are 
carefully and conscientiously inserted. 
The figure of the Saviour invites some 
criticism from its resemblance to the 
German school ; and a little uncer- 
tainty about the expression of the head, 
whether it is not rather more scomM 
than compassionate; and the somewhat 
clumsy drawing of the foot. The 
drapery shows care and finish ; but the 
fiesh is hardly powerful enough for the 
rest of the picture ; notwithstanding the 
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defects we have noted, it is of very high 
rank as a work of art. 

No. 175. '*^Bran wiU never put 
another stag to hay; and Oscar will no 
make out by himself. The deer will do 
Jineyet/''* Sir E. Landseer, R.A. 

This should be regarded as a very- 
large sketch. The stag, which has 
taken to the water as a dernier ressort, 
has been hotly pursued by two hounds, 
one of whom has been placed hors de 
combat by a toss from the antlers of the 
monarch of the glen. The combat will 
now be single handed ; and we believe 
the deer, although sadly exhausted, 
" will do fine yet." The picture is very 
broadly and grandly painted, and will 
make a first rate engraving. 

No. 178. '^Rejoicings during the Gather- 
ing of the Mistletoe, by the Druids" J. 
W. Walton. 

This is an attempt to represent the 
human figure ; and being a work of 
high art, is consequently discouraged 
by being hung out of sight, even with 
the aid of an opera glass. It is per- 
fectly unjustifiable thus to hang a work 
of this kind, that must have required 
much time and study. 

No. 183. ''Mrs. Gaskelir F. Grant, 
R.A. 

A claptrap portrait of a lady out for 
a walk with the snow on the ground, 
painted in imitation of the picture ex- 
hibited by the same artist in 1857. It 
is in the worst possible taste, and the 
lady's new, Balmoral boots, which are 
afibrded such unpleasant prominence, 
are clumsy in the extreme, and anything 
but compfimentary to the lady's foot. 

No. 190. "Barley Harvest, on the 
Welsh Coast." C. P. Knight. 

A forcible and natural piece, fiaith- 
fuUy depicting the iron bound indented 
coast of Wales, and suggesting the 
hidden beauties that lie amidst the bays 
and headlands of Cambria. 

No. 193. " Cordelia receives intelli- 
gence how her Father has been ill-treated 
by her Sisters." C. W. Cope, R.A. 

Mr. Cope has considerable powers 
both of drawing and expresssion, but 
he has yet to acquire the art of making 



the best use of them. Every part of 
this Cordelia picture he obtrusively 
thrusts before the spectator ; the result 
is confusion and dissatisfaction. We 
feel uncertain whether to praise or con- 
demn the head of Cordelia, because 
there are so many other parts of the 
composition clamouiing in confiict for 
our attention at the same time. The 
draperies are badly cast, and look tor- 
tured. Examine the red velvet hanging 
on the chair of Cordelia, also the orange 
draperies on the extreme right; and 
observe their want of arrangement and 
grandeur. The head of the messenger 
is ignoble rather than gentlemanly. 
Mr. Cope is more successful with fres- 
coes than oil : in the former he is second 
to none. 

No. 203. " The Prize Calf" Sir E. 
Landseer, R.A. 

This is not one of Sir Edwin's best 
specimens. The animal, as a matter of 
course, is excellently rendered. This 
excellence, however, does not extend 
to the young maiden. Her lower 
limbs aflbrd some reason for the suppo- 
sition that the title is a misnomer, and 
that it should be " Prize Calves." 

No. 209. " The Draught-players." J. 
Clark. 

Mr. Clark is steadily advancing. His 
" Sick Boy," *' The Doctor's Visit," and 
" The Cottage Door," have all exhibited 
the progress he is making, and the 
present picture encourages us in 
believing that he will soon be without 
a rival in what we may term, "The 
Domestic Interior," school of art. 
The scene is the interior of a cottage, 
and an old gentleman is seated at the 
table, engaged in a desperate game of 
draughts with his grandson. The lad 
has just made a most important move, 
which has proved very destructive in 
its effects upon his grandsire's game. 
The latter contemplates . his position 
with an air of quiet perplexity and 
doubt, as if he were inclined to conceal 
his difficulty, upon the question as to 
what he ought to do, by the portentous 
gravity of his look. His puzzled but 
yet dignified demeanour, as he rubs his 
chin and glances through his spectacles 
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upon the board, contrast most humor- 
ously with the excitement of his soon 
to be triumphant pupil. Another 
child by the old gentleman's side avails 
himself of the all engrossing moment, 
to examine, unobserved, into the con- 
struction and mechanism of grand- 
father's watch ; and a good-humoured 
woman at the table, dances a baby in 
her arms, and holds one of the draughts 
before him, which he crows over and 
contemplates with considerable satis- 
faction. There can be no mistake 
about the genuine humour displayed in 
this picture. Mr. Clark shows that he 
thoroughly understands and enjoys his 
subject; and although the same 
situation has been treated by different 
artists some thousand times before, 
we should be at a loss to point to a 
picture in the whole academy, more 
original than Mr. Clark's " Draught 
Players." 

No. 210. " Charles Dickens in his 
Studyr W. P. Frith, R.A. 

This is Dickens as we love to picture 
him; It is not Dickens in his reading 
pulpit, or Dickens in the chair at a 
public meeting or a public dinner, with 
his guarded attitudes, his measured sen- 
tences, and his careful attention to the 
performance of his part. It is Dickens 
at home, without his stilts. He is in 
his sanctum, in a morning jacket, and 
seated before his writing desk. He has 
just arrived at a period in his composi- 
tion, and has thrown down his pen to 
consider the sequel. You see by the 
expression of his face, the lighting up 
of his eyes, and the rising smile creep- 
ing round his mouth, that the humorous 
idea he has just caught is working itself 
out in his mind, and assuming, with 
rapid transitions, all the brilliant and 
eccentric phases of which it is suscep- 
tible. The listless attitude he has as- 
sumed you see is only momentary. He 
is not dawdling in his chair in an effec- 
tively arranged pose, on purpose to have 
his portrait taken. In another minute 
he will again seize his pen, and turn to 
his task. It is apparent that the mind 
is active though the body is in repose. 
Most admirably has Mr. Frith con- 
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veyed this notion, and by this arrange- 
ment, not only has he given us an ex- 
cellent portrait, and worth a dozen 
such copper-coloured libels as the one 
exhibited a few years ago by Scheffer, 
but has produced a really effective 
picture. 

No. 211. " Jieanie Deans and Queen 
Caroline.'* C. R. Leslie, R.A. 

" Tear followed tear down Jeanie's cheeks, as, 
her features glowing and quivering with emotion, 
she pleaded her sister's cause with a pathos 
which was at once simple and solemn." — Heart 
of Mid-Lothian^ vol. ii., chap. 21. 

This, measured by the usual Leslie 
standard, is an inferior production. 
The figures are extremely grey and 
chalky, and the composition of them 
straight and stiff. The Queen's face 
is coldly painted, and the Duke of 
Argyle's juvenile appearance does not 
realise the active enterprising no- 
bleman that history records. The 
Duchess of Suffolk, in the black dress, 
has a delightful countenance that re- 
deems other faults. The picture alto- 
gether is slight and cold. 

No. 212. " Robert Baines Armstrong, 
Esq,, Recorder of Manchester J' Painted 
by order of the Bar of Manchester. 

H. W. PlCKERSGlLL, R.A. 

This is altogether a sable and fune- 
real portrait : from head to feet the 
figure is black without relief, and the 
background increases the mournful 
" darkness visible." Tlie figure is 
cramped in the drawing, and the legs 
are weak and tapering until they end 
in ridiculously small feet. This is more 
fit for an undertaker's shop than for 
the Bar of Manchester. 

No. 218. " The Emigrants last sight 
of home J' R. Redgrave, R.A. 

A more important contribution than 
Mr. Redgrave has favoured us with for 
some years, and shows considerable 
care and study. A general remark 
about this picture is, that the perspec- 
tive is untrue. This opinion is created 
by the insufficient force in the figures, 
which throws the a£rial perspective out. 
Thus the landscape, which should 
retire some considerable distance, is 
impending over the figures, and in 
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reality is made more important tkan 
they are. There is much pathos in 
the figures when examined by them- 
selves ; and the landscape is a genuine 
bit of English scenery. 

No. 219. " The New Boy.'' G. Smith. 

This should be compared with No. 
209— the " Draught Players ;" and the 
immense superiority of Mr. Clark's 
picture, will be at once noticed. The 
boys in Mr. Smith's picture are all 
smooth faced, smooth haired, namby 
pamby young gentleman, without ex- 
hibiting any of the natural characteris- 
tics of roughness and rudeness peculiar 
to country school boys. They are never- 
theless disposed to be rough in their con- 
duct, for they are tormenting and bullying 
a little orphan boy, whose mother has 
just brought him to the school. One is 
putting a dunce's cap on his head ; and 
they are all crowding round him with 
malicious intention. We are com- 
mencing to weary of these perpetual 
school rooms with pretty boys. 

No. 222. " MiUcm dictating Sampson 
Agonistes.** J. C. Horsley, A. 

We cannot congratulate Mr. Horsley 
upon this production, which is quite 
unworthy of him. Milton is seated at 
the organ, dictating Samson Agonistes 
to his wife, who stands by his side, 
whilst Thomas El wood, the quaker, is 
seated near, with a large book upon his 
knees. The principal defect in this 
picture is the face of Milton. It is 
utterly devoid of expression or thought, 
and more especially of that life and in- 
telligence which would have flashed 
over the poet*s face at such a moment. 
It is true Milton has to be repre- 
sented suffering from blindness ; but 
this very circumstance ought to have 
excited the artist to endeavour to 
throw into the features of the poet 
striking evidences of the inspired mind. 
Instead of which, the languid drooping 
head, the heavily closed eyes, and the 
general lisdessness of the attitude serve 
only to convey the impression that the 
composer of the poem is either in a 
lethargic sleep, or in a state of sullen 
depression, produced by the conside- 
ration of his infirmity. The very quo- 



tation from Samson Agonistes, set forth 
in the catalogue, and which shows the 
lines Milton is supposed at the moment 
represented to have composed, ought to 
have guided Mr. Horsley to a more 
ambitious representation of his subject. 
It is not the language that could have 
been written by the sullen and morose 
spirit groaning under the weight of his 
misfortune, such as the artist has made 
the poet in the picture. The painting 
also is chalky and careless. The head 
of the Quaker Elwood, however, is very 
good. 

No. 227. "5er William Montague 
Manning^ LLDJ' Painted for the Colo- 
nists of New South Wales, after his 
retirement from the office of Attorney- 
General. Sir. J. W. Gordon, R.A. 

A remarkably dry, strangely treated 
portrait. The rectangular patch of 
scarlet behind the figure is ill-chosen 
and unintelligible. 

No. 228. " Crossing the Stream." 

W. F. WiTHEKINGTON, R.A. ♦ 

One of Mr. Witherington's best. 
Particularly fresh and verdant. 

No. 229. " Consolation:' T. Brooks. 

Does not give much consolation to 
the spectator, but produces pain rather. 
Mr. Brooks has lately had a predi- 
lection for these melancholy subjects. 
The figures and accessories are painted 
with the artist's usual care ; but the 
painting does not soar above the me- 
chanism of art. 

No. 230. '' Happy r C.S.Lidder- 

DALE. 

The interior skilfully painted. 

No. 231. "Mrs. Wilson." H. W. 

PiCKERSGILL, R.A. 

Better than Mr. H. W. Pickersgill's 
other contributions. 

No. 236. '' The Earl of Derby." F. 
Grant, R.A. 

An excellent likeness of the premier. 

No. 237. "A Maltese Xebec on the 
Rocks ofPunla Mazzodi Prodda — a Steam 
Tug and Neapolitan Boats rendering Assist- 
ance. The Island and Castle of Ischia in 
the distance. C. Stanfield, R.A. 

An inferior sample of the marine 
painter's abilities. The 'colour is 

69 



Digitized by 



Googl( 



26 



THE ROYAL ACADEMY EEVIEW, 1859. 



leaden and opaque, and the execution 
streaky and uncertain. We also tire 
of these repetitions of the Castle of 
Ischia. There are subjects enough 
without this, in the tempestuous forces 
of nature, suitable to Mr. Stanfleld*s 
taste and powers. 

No. 238. ''On the Llugwy — June:' 
E. A. Pettitt. 

A choice bit of the Llugwy, Mr, 
Pettitt is a good illustrator of our lake 
and mountain districts. 

No. 243. " Id on Ease:' Brittany. 
A. Solomon. 

Mr. Solomon here exhibits one of the 
experiences of his recent travels in 
Brittany. It is a class of subject which 
this artist appears to have a partiality 
for treating ; but which we do not think 
he manages with any great success. 
The picture represents the interior of a 
female barber's shop in Brittany. An 
aged Breton is seated in the centre with 
a thick lather spread over his chin. The 
ftiir Breton girl, who is about to operate 
upon the stubble, is raising the razor 
with a laughing devil in her eye, and 
the unfortunate patient looks into her 
face with an appealing half-fearful 
glance, as if he more than doubted the 
safety of trusting himself in her hands. 
There are several girls and men seated 
about the shop, the former apparently 
in a boisterous state of merriment, and 
this, coupled with the attitude and ex- 
pression of the female barber herself, 
would lead one to suppose that the 
whole afiair was a farce, and that she 
was about to shave her customer for 
fun, and as a joke. Mr. Solomon would 
have made the picture humorous if he 
had painted the subject in a quieter 
spirit, and from a more natural point of 
view ; but when the intention of the 
situation is so broadly — we might al- 
most say coarsely — forced upon our 
notice, it becomes simply a comic in- 
cident of a not very delicate or pleasing 
description. 

No. 244. ''The Rev. Dr. Pears.'' 
Presented by the Governors, Masters, 
and Scholars of Repton School. F. 
Grant, R.A. 
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Not equal to Grant's other portraits. 
It has a crude and unpleasant appear- 
ance. 

No. 245. " Miss Macneer D.Mac- 

NEE* 

Is a good bold effective portrait ; but 
the lady might have a little more beauty 
depicted with advantage to herself and 
the artist. 

No. 249. " WUltam Atkinson, Esq., 
of Ashton Hayes, C/iesMre." J. Sant. 

A bold manly piece of portraiture, 
and remarkable for pleasant tone in the 
background. 

No. 250 J. C. Hook, A. 

** And out again I curve and flow, 
To join the brimming river ; 
For men may come, and men may go, 
But I go on for ever." 

The figures in the cart on the left are 
deliciously cool and English. The 
dress of the figure on the right over- 
powers the face. The landscape is a 
little too ragged in the handling. 

No. 251. "Fruit:' G. Lance. 

Deserves attention ; but is not quite 
up to Mr. Lance's standard. 

No. 254. "Friendship Endangered.'^ 
F. Stone, A. 

This is the first of Frank Stone's 
pictures we encounter in journeying 
round the Academy, catalogue in hand; 
but certainly it is not his best. It repre- 
sents two young ladies who have quar- 
relled over a letter which one of them has 
evidently received from the lover of the 
other. We do not approve of the sub- 
ject, nor of the way in which it is re- 
presented. The faces of the girls par- 
ticularly are weak and uninteresting. 

No. 262. " Venice." E. W. Cooke, 
A. 

Remarkably brilliant. The water 
more thon usually bright and limpid. 
The bridges and craft touched in with 
considerable dexterity. 

No. 263. "Richelieu and Anne of 
Austria." W. M. Egley. 

A most laboriously painted and con- 
scientious picture. The decorations 
and furniture of the apartments and the 
dresses of the characters are perfectly 
wonderful, from the minuteness of de- 
tail with which they are painted, and 
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at once arrest and occupy the attention, 
to the prejudice of the principal figures 
in the picture. We are pleased with 
the personages represented in the pic- 
ture, simply irom the marvellous manner 
in which their dresses are painted ; and 
instead of our being interested in the 
incidents of the story of the Cardinal 
dancing as the Spanish jester before 
Anne of Austria, we are insensibly led 
away by the artist to the examination 
of ihe millinery and upholstery — the 
accessories to the scene. 

No. 268. " Oamekeq>er'8 Daughter — 
Twilight'' H. H. Emmerson. 

Is well worthy of notice for the calm 
twilight sentiment that pervades it. 

No. 269 A. M. Madot. 

** He took me hj the wrist, and held me by 
the hand, aud, with his other band thus o'er his 
brow, he falls to seek perusal of my face, as he 
would draw it." 

Would be more promising if less an 
imitation of F. Pickersgill. The heads 
are deficient in intellect; but the 
whole wojrk exhibits much care and 
patience. 



No. 271 ''The Farewell Sermon.'' 
A. Raxexey. 

Mr. Bankley is evidently partial to 
subjects that shall admit of sombre 
treatment. His "Prodigal's Return" 
of last year will be remembered as a 
very successful picture ; and his present 
contribution is in no respect its inferior. 
A young curate, with his wife nestling 
by his side and their child in its cradle 
before them, is resting for a moment 
from the composition of his farewell 
sermon, to follow his wife's tearful 
glance out of the window, at the old 
village church, which has been the 
scene of his labors for perhaps many a 
year past, and to which they will now 
have to bid adieu. The moon shines 
brilliantly, upon the scene outside, and 
a lamp covered with a reflector, lights 
the room within, producing a mingling 
of light, over the scene, which is most 
effectively managed. 

No. 283. ** A First Lesson on Infant 
Treatment." R. Redgrave, R.A. 
Is treated rather vulgarly. 
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No. 285. " Companions:' The pro- 
perty of James Nicholson, Esq., of 
Woodhatch, Reigate. F. W. Ketl. 

There appears to be much good 
" stuff" in this work ; but from its 
high position, it can be properly ex- 
amined only with a bihocidar. 

No. 290. " Sir Thomas More leaving 
Home for the Last Tim^." W. A. Atkin- 
son. 

This work should be regarded only 
for its careful background, which eclip- 
ses the figures. The picture looks 
rather black in its high position. It 
should, properly, exchange places with 
the indifferent portrait of an armless 
lady. No. 291, underneath. 

No. 292. ''Henry Mathews, Esq., 
late Mayor of Bradninch, Devon." Pre- 
sented to him as a token of esteem by 
many friends. J. P. Knight. R.A. 

Mr. Knight's second best portrait. 



He might have been satisfied with the 
exhibition of this and the portrait of 
Mr. Lane, No. 87. 

No. 293. " The Fox and the Grapes." 
A. Solomon. 

We are disposed to congratulate Mr. 
Solomon upon this picture. It is con- 
siderably superior both in style and 
treatment to his Breton Shaving Shop. 
He, however, still exhibits the ten- 
dency to exaggerate his points. The 
scene is a garden and the period 
is that of the last century. A gen- 
tleman is gallantly escorting two smi- 
ling young coquettes, whilst another 
gentleman, very much affected with 
what the French call "/e spleen," and 
who is evidently suffering the martyr- 
dom of rejection, turns from the scene 
with a contemptuous expression and 
gesture. The front group of the young 
cavalier and the girls is very carefully 
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arranged and admirably executed ; but 
the attitudes and expressions of all the 
figures, particularly those of the disap- 
pointed lover, are too prominently de- 
picted. This is the fault that Mr. 
Solomon invariably falls into in the 
treatment of his humorous subjects. 

No. 295. ^^ Entrance to the Gi^and 
Canal, Venice — Sunset.** E. A. Good- 
all. 

Rich and harmonious in colour ; also 
full of light and truthful gradations; 
but the sky evidently studied from 
Turner's Ulysses deriding the Cyclops 
Polyphemus ; and the water is spongy 
and woolly, not limpid and translucent. 

No. 298. ''Springr J. E. Mill a is, 
A. 

K we had any doubt as to the terms 
in which we ought to speak of this 
picture, a few minutes pause in front of 
it, and lending an attentive ear to the 
critical remarks of the visitors who might 
be, like ourselves, inspecting it, would 
sufficiently satisfy us as to the general 
opinion upon the subject. That such 
an opinion should be so strikingly 
unfavourable to this production, as to 
excite an universal feeling of disgust, 
Mr. Millais has no one to blame but 
himself. He has, over and over again, 
shown how he can paint when he is 
disposed, but we doubt whether he, has 
ever so far and so wilfully trespassed 
upon the favour in which he is held by 
the public as he has done this year, in 
exhibiting this loathsome and con- 
temptible painting. We had thought 
when " The Giant Horse " was 
exhibited as a work of art, that the 
presumption of the artist could not go 
much further, but this hideous represen- 
tation, degrading as it does the walls of 
the Academy, speaks stronger than any 
words we can use, how urgently the 
present system of hanging the pictures 
calls for immediate reform. It is as if 
Mr. Millais were endeavouring to show 
the two extremes of the Pre-Raphaelite 
School of Art, by exhibiting this 
picture as a contrast to his " Vale of 
Rest." We will not believe that it is 
not purposely done. Everything is so 
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bad, that we really feel it useless to 
waste our space in attempting to 
describe what the artist would represent. 
Suffice it to say, that there are a row 
of hideous females with baboon-like 
heads, attired in dresses of all the 
colours of the rainbow, tumbling over 
one another with pots, spoons, jugs, 
basons, and other incongruous articles, 
in an apple orchard, the trees of which 
are in full blossom. .We earnestly urge 
Mr. Millais, if he has the slightest 
consideration for his own reputation, to 
cease trifling with and insulting the 
public by such exhibitions. 

No. 299. ^^ Alexander Morrison, Esq,, 
of Balmakil, Dean of the Faculty of 
Procurators, Glasgow.*' Painted at the 
request of that body, to be placed in 
their Hall. D. Macnee. 

As good a specimen of portraiture as 
any of the larger ones in the room. It 
is painted in a bold manly manner; 
the draperies, especially the Turkish 
table cloth, are admirably rendered, 
almost to the threads, without being 
obtrusive. 

No. 300. " The Last Picture." E. 
H. Habden. 

It is too bad to place any work that 
has taken so much time and thought, 
as this subject must have demanded, 
in a position where neither its merits 
nor defects can be seen. 

No. 304. " Effect at Sunset.'* T. S. 
Cooper, A. 

The cattle being from the hand of 
Mr. T. S. Cooper, are of course fault- 
less ; but the sky shows the reflection 
of lavender fields, and wants the light 
of nature. We miss, this year, the 
combined works of Mr. Cooper and 
Mr. Lee. 

No. 305. " The Chess-players— 
" Guard your Queen f* W. Gale. 

If Mr. Gale prefers small things, he 
should not handle them in a small style. 
The " Chess players " is stippled and 
fretted away to a degree that is painful. 
One never sustains this infliction in 
examining a specimen of Gerard Dow. 
He never suffers us to see the labour 
his painting may have cost him ; but 
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always makes the execution appear 
broad and as if produced with facility : 
yet he expended much time and labour 
on his works. It is said that on a 
friend calling on him and admiring a 
broom he was painting in a picture, he 
remarked that he had already been 
engaged six weeks over it, and did not 
expect to be able to finish it in less 
than three weeks more. Yet when the 
whole painting was completed, the 
broom kept its proper position merely 
as an accessory to the more important 
objects. 

No. 306. " The New Ballad-Scene 
in Brittany.** D. W. Dbane. 

Contains some very pure colour and 
good effect of daylight throughout. 

No. 309. " Olivia and Sophia in their 
Sunday Finery.** Mrs. M. Robeinson. 
Follows Maclise in manipulation. 

No. 310. ^^ Sunday in the Backwoods.** 
T. Faed. 

There is a pathos and a repose in 
this subject which eminently suits Mr. 
Faed's style. It is a group of emi- 
grants seated outside their log hut on a 
Sunday afternoon, and the head of the 
party is reading the Bible in the circle. 
The principal figure is a beautiful sick 
girl, seated in a chair, watching the 
little pet bird perched on her finger. 
The whole picture is most charmingly 
conceived and executed. 

No. 311. " Warren Stormes Hale, 
Esq., Alderman, Sheriff of London and 
Middlesex.** Painted for the Hall of 
the Worshipful Company of Tallow 
Chandlers. J. R. Digksee. 

A good likeness; but the head poorly 
painted. 

No. 312. ''Bravo, el ToroT E. 
Long. 

" The usual shout when an accident occurs in 
the arena; another espada instantly takes the 
place of the disabled one, who is carried off to 
the care of the doctor or the priest, as his case 
may require." — Murray — Spain, 

Is another specimen of the unfairness 
of the hanging. If you bring the opera 
glass to bear upon it, you will find that 
there is considerable merit in it, deserving 
a better fate. 



No. 316. '' Der Rosenkranz.** W. C. 

T. DOBSON. 

Powerful in colour, and well painted, 
as usual, and with more than ordinary 
expression. 

No. 319. ''Falstaffin Trouble.** A. 
B. Clay. 

Mrs. Page, ** Come, Mother Pratt, come, give 
me your hand. 

Ford. " I'll prat her :— out of my door, you 
witch ! (beats him) you rag, you baggage, you 
polecat, you ronyon ! out I out ! Til conjure 
you, ril fortune-tell you." — Merry Wives of 
Windsor, act iv., scene 2. 

Shows some power of humour, not- 
withstanding the objection that Fal- 
staff's sex is apparent. 

No. 321. ''Avenue at Youlstone, near 
Barnstaple, Devon.** F. R. Lee, R.A. 

Is not equal to Mr. Lee's refreshing 
mountain streams that we expect by 
custom. The trees are heavy and 
black, the sky wants atmosphere, and 
there is a general feeling of hardness 
and aridity. The avenue should appear 
cool and grateful ; but it looks suffo- 
cating. 

No. 327. "Highland Sport.** G. W. 

HOBLOR. 

Powerful ; but a vulgar imitation of 
Sir Edwin Landseer. 

No. 329. "Felice Ballarvn reciting 
Tasso to the people of Chioggia.** F. 

GOODALL, A. 

One of the largest favours we have 
received from Mr. F. Goodall; and 
painted in a broader and freer manner 
than usual. If the figure of Felice had 
more animation and energy, and if each 
head were not distinct and separate, 
but more massed, the present want of 
concentration in the general effect of 
the composition would not exist. The 
woman in the white veil with the child 
on her knees is tame and uninteresting. 
She should have been the best figure in 
the group, and she might have received 
more beauty. The listening male figure 
in blue drapery and orange cap, on the 
spectator's right, is' full of character and 
rich in colour, and the most vigorous of 
all. The colour of the flesh generally, 
although very rich, is monotonous. 
There are many beautiful pieces of 

63 



Digitized by 



Googl( 



30 



THE ROYAL ACADEMY REVIEW, 1859. 



brilliant colour and fine texture in the 
composition ; and the whole shows that 
Mr. F. Gt>odall has profited by his trip 
to Italy. 

No. 334. ^^ Mary Agaiha^ youngest 
Daughter of the Right Hon. . Lord John 
Russell, M.Pr J. Sant. 

A poor specimen of Mr. Sant's pen- 
cil. Why should the Lady Mary 
Agatha be enveloped in a dubious 
cloud I 

No. 335. "On Short:' T. Cbes- 
wiCK, RA. 

Has a tendency to wooUy waves, and 
a feeling of baldness. 

No. 336. "JIfr. Cordy Burrows, Mayor 
of Brighton:' A. Sghobfft. 

Hard, dry, and stippled up in a 
puerile style. The artist has thought 
that the marble table and fur robes 
were of the most importance. The 
whole line of portraits on this side of 
the room is very indifferent,'* and could 
well have been spared. 

No. 337. " The Lord Seymour:' J. 

R. SWTNTON. 

We congratulate the public on the 
reduced size of Mr. Swinton's contribu- 
tions this year. 

No. 347. ''TheEarlofSeqfield, Laird 
of Grant, and his son, Viscount Reidhaven:' 
F. Gbant, R.A. 

Portraits in the Highland costume 
are seldom successful. They are un- 
pleasant reminders of the Gallic figures 
outside tobacconists' shops smoking im- 
possible cigars. There is a difficulty in 
rendering the harlequinade colours of a 
tartan without descending into common- 
ness, that even Mr. F. Grant has not 
been able to vanquish ; and this speci- 
men is not in his best style. And the 
drawing of the legs is faulty. 

No. 348. " Dalila asking Forgiveness 
of Sampson:' F. R. Pickersgill, 
R.A. 
DaUla, " Let me approach, at least, and touch 

thy hand. 
Samson. " Not for thy life, lest fierce remem- 
brance wake 
My sadden rage." 

The remarks we have applied to Mr. F. 
Pickersgiirs picture, No. 82, are more 
forcibly applicable to this, No. 348. In 
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criticising a picture, we should first as- 
certain the artist's intention, and then 
see whether the production fulfils the 
intent. We are told that this subject 
is Dalila asking forgiveness of Samson. 
Well, do the artist's conception and 
execution portray this? We think i 
not. The two principal figures should 
bear some similitude to generally re- 
ceived notions of these persons. Now, 
not to be hypercritical, we at once re- 
cognise the artist's excusable method of 
overcoming the difficulty of presenting 
a blind man in his picture by turning 
his front from us, which doubtless de- 
tracts from the representation of Samp- 
son, but we fail to see that vigour 
we expect might have been developed 
in the man of strength, whose locks at 
this period were growing, and whose 
prodigious power was rapidly increasing 
for that day when at one effort he was 
to overwhelm his foes amid their inso- 
lent revels. Then, Dalila should have 
been represented as an exceedingly 
beautiful and deceitfril woman, instead 
of an insipid ordinary creature. Both 
these figures, no doubt, are well painted, 
the back of Samson, and the lefl hand, 
arm, and neck of Dalila especially, but 
these merits fail to redeem them from 
the obj ection we have explained. Then, 
a want of expression and feebleness 
extends from the principal figures to 
the rest of the group. Manoah, for in- 
stance, is a poor silly imbecile. The 
female on the right, with* the fan of 
peacock's feathers, is extremely awk- 
ward. The draperies also savour of the 
studio and lay figure : they show the 
Pickersgill mannerism, rather than 
oriental or characteristic feeling. The 
dress of Dalila is uncomfortably slipping 
off her bosom, as if she had been sup- 
plied by her modiste with a garment 
considerably too large for her figure. 
The picture also manifests want of go- 
vern ment in effect ; the heads are in rebel- 
lion, each demanding as much attention 
as the two principal. This work occu- 
pies a post of honour in this room. We 
recollect that the successful Gold Medal 
Picture of 1851, representing the same 
subject, and infinitely superior in truth 
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and conception to this before us, was 
hung out of sight in the Architectural 
Boom; but then, the unfortunate 
painter had ilo voice in the matter — ^had 
no power either to hang his own pic- 
ture, or to elect those who should hang 
it. 

No. 351. '' Kin-le'Chamr G. D. 
Leslie. 

A mere curiosity, in imitation of the 
willow pattern. 

No. 356. "-4 Sunny Afternoon in 
Autumn.^' T. S. Cooper, A. 

Landscape hard, black, and painty. 

No. 359. " The Truants:* W. Un- 

DERHILL. 

Noticeable as comparatively hung in 
a position inferior to its merits. 

No. 365. " The Doubtful Note.'' D. 
Huntington. 

Conscientiously and carefully carried 
out, though hardly explanatory. The 
note, from its colour, looks doubtful. 

No. 367. " A Rising Artist:' D. H. 
Fbiston. 

Considerable character in the boy. 

No. 368. " The Evening Song:' A. 
Rankley. 

Very unequal to his other work, 271. 
If Mr. Rankley wishes to paint a bril- 
liant, glowing sky, he should study Mr. 
Linnell's " Evening," 546. 

No. 369."i:M/,J5(>y." J. C. Hook, A. 

Is pleasing as a mere study of colour, 
and as a representation of a breezy day. 
In other respects, it is censurable. The 
hands and feet of the youth especially 
are inaccurately drawn, and the whole 
is slight and unfinished, while the sea 
resembles a field of turf sprinkled with 
daisies. 

No. 377. " Wharfedale, near Bolton 
Abbey, Yorkshire:' W, F. Wither- 

INGTON, R.A. 

Another good specimen of Mr. Wi- 
therington's. Bright, and the sky more 
aerial than usual. Perhaps the ruins 
should receive a little more importance. 

No. 378. ^^ Brighton and Back — 
3«. 6d:' C. Rossiter. 

This picture is a specimen of Pre- 
Raphaelite humour. A third-class car- 



riage filled with wretched and distorted 
objects, and supposed to represent the 
miseries of travelling during boisterous 
and rainy weather in an excursion 
train. The most striking feature in this 
picture is its extreme vulgarity. 

No. 381 H.W. Pickers- 
gill, R.A. 

BamUt '* Prithee, Horatio, tell me one thing. 

Hor, *' What's that, my lord? 

Hamlet, ** Dost thou think Alexander looked o* 

this fashion i' the earth ? 
Sor. " E'en so.'* 

Is nothing more than a fancy portrait 
of a person whose hands evidently do 
not belong to him from the difierence 
of colour existing between them and his 
head. It is wholly wanting in dramatic 
feeling and power. The skull, also, is 
not osseous. 

No. 382. " Ophelia^ A. Ercole. 

Is remarkable for the pleasing colour 
that suggests a com field with scarlet 
poppies. 

No. 388. " ^ Dutch peon, running 
for the Port of Harlingen, is driven in a 
heavy squall outside the south pier Head:' 
E. W. Cooke, A. 

Contains light, air, and motion, 
three most difficult qualities to attain. 

No. 389. " At Saarburg, on the Saan" 
G. C. Stanfield. 

Sky, rocks, and water, well reildered, 

No. 390. " J5ar% Harvest" H. C. 
Whaite. 

Bright and sunny; and the hills in 
the middle ground are quite charming. 

No. 393. " Home Thoughts:' E. M. 
Ward, R.A. 

Hard and shiny, which produce a 
common appearance. 

No. 399. " W. Gibbs, Esq:' W. 

BOXALL, A. 

Is an example of the background 
system. This portrait might be reduced 
with advantage to twenty-four inches 
by twenty incluss, as the head alone 
pofisesses any merit, and that very little. 

No. 400. ''Home Agam^—lSbB. 
H. O'Neil. 

This is a companion picture to the 
artist's "Eastward Ho;" exhibited 
last year. "We are strongly inclined to 
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belive that what are termed companion 
pictures, are never altogether success- 
ful ; more especially when the com- 
panionship is not proclaimed until a 
year or more has elapsed. It is easily 
understood that " Home Again " was 
painted simply because "Eastward Ho!" 
was successful ; and therefore it fails to 
excite the same amount of interest that 
attended the appearance of its prede- 
cessor. It seems as if the artist had 
plagiarised himself ; and this is almost 
as objectionable as if some second party 
had committed the plagiarism. The 
arrangement of the two pictures is 
identical ; there are the same boats 
and boatmen, the same side of the same 
Vessel, and the same ladder, crowded 
with the same men and women, 
although under altered circumstances. 
As far, however, as inherent merit 
of execution and design is concerned, 
this picture, in every respect, stands 
upon the same footing of excellenee, 
and is entitled to the same meed of 
praise as "Eastward Ho!"; and had 
it not been a " companion picture," 
would certainly have obtained the 
same amount of success. The soldiers 
that last year we saw mounting the 
side of the ship, and bidding farewell to 
the dear ones they were leaving behind, 
we now see descending from the ship 
that has brought them home again, and 
received by those whose tender greet- 
ings and affectionate embraces, they 
have so often longed for the time when 
they should again enjoy in the midst 
of the dangers and hardships of an 
active campaign. One wounded sol- 
dier, in the prime of life, feeble with 
sickness, but whose breast is adorned 
with medals, is being carefully helped 
from the last step of the ship's ladder 
into a boat; his wife or daughter 
following anxiously and bearing in 
her arms the crutches he will now be 
compelled to use. A* young soldier, 
full of life and activity, descending the 
ladder, triumphantly exhibits to his old 
father, the Chelsea Pensioner in the 
boat below, the Victoria Cross that he 
has gained, and the old gentleman 
conveys his delight by waving his 
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handkerchief over his head. This is 
the same youth we last year saw de- 
parting for the seat of war, and this is 
the same veteran who, in bidding him 
adieu, pointed to his own medals, by 
way of encouragement and example. 
The lad has not forgotten the in- 
junction. In the boats, an officer 
is being appealed to by the anxi- 
ous relatisves of some whose presence 
they have not yet distinguished amongst 
the arrivals; and one poor woman, 
already inform^ of the fate of a 
husband she* had come to meet, has 
given way to her uncontrollable grief, 
which a placid boatman vainly attempts 
to alleviate by consolatory suggestions 
and remarks. An invalid, in a white 
nightcap, has climbed up to one of the 
port holes of the ship, at which his 
head appears, and from whence he has 
recognised a friend to whom he waves 
a handkerchief, as a token that he is 
still in tolerable good condition and 
spirits, although not quite in such a 
state as would justify his immediate 
presence amongst the bustling crowd 
beneath him. We look .forward to 
Mr. H. O'Neil's next production with 
the greatest interest. We hope he will 
not again return to the treatment of me- 
diocre subjects, since he is an artist 
whose power in the highest walk of 
art has been universally acknow- 
ledged, and .whose contributions we 
can therefore ill-afford to spare. 

No. 405. ^^ Augustus L, Egg, Esq., 
A.R,A:' J. Phillip, A. 

A strong, but not very refined 
likeness. We miss the intellect of Mr. 
Egg ; and we object to the pose of the 
figure, which excludes the neck and 
contracts the subject. The colouring is 
rich, and the execution bold. 

No. 414. ''Blossom Time:' J. C. 

HORSLEY, A. 

Unequal to Mr. Horsley's power, 
and unsatisfactory; principally owing 
to mismanagement of the effect. Not- 
withstanding this, it possesses many 
merits ; and the apple blossom, if not 
so powerful as that of Mr. Millais, is 
more natural. 
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No. 415. ^^ Early Morning — on the 
Derwent" R. DRABBflLE. 
Almost equal to a Creswick. 

No. 416. " The Eve of Monmouth's 
Rebellion.'' W. J. Gbant. 

At any rate, shows no signs of pro- 
gression. It wants the artist's ordinary 
force and effect. The importance of 
the wood and the axe confuses the 
subject. 

No. 417. ''Spring Wild Flowers:' 

T. WOBSEY. 

The leaves of the primroses very 
well delineated. 

No. 420. " Interior of the Church of 
St. Mark." D. Roberts, R.A. 

An excellent specimen of Mr. Ro- 
berts's powers. Although a little slight, 
it is gorgeous in colour, and the figures, 
by dexterous insertion, confer life and 
animation to the whole. The linear 
and aerial perspective are admirable. 
These interiors are Mr. Roberts's ybr<e. 

No. 421. ^^ Frederick Sainton, Esq., 
Founder of, and Honorary Consulting 
Surgeon to, St. Mark's Hospital. By 
subscription of the Governors of the 
Charity. F. Grant, R.A. • 

One of Mr. Grant's best male por- 
traits of this season, and more studied 
in the accessories than usual. 

No. 426. "^ Kind Star:' Sir E. 
Landseer, R.A. 

This is delightfully flooded with star- 
light, wonderfully painted, and poeti- 
cally treated, though the story is 
rather unintelligible. 

No. 427. ^^ Dogberry's Charge to the 
Watch." H. S. Marks. 

Mr. H. S. Marks has this year con- 
tributed to the Exhibition the largest 
and most ambitious picture he has yet 
painted. Mr. Marks has hitherto been 
known as a very clever artist in the 
pourtrayal of single figures principally 
selected from the comedies of Shake- 
speare, and also as a caricaturist of no 
small ability. His present picture still 
follows in ills fevourite style ; but he 
has given himself greater scope for the 
exhibition of his peculiar humour ; and 
the result is a very well arranged and 
effective picture. The dogmatical Dog- 



berry and the watchmen that surround 
him, listening with a species of stolid 
attention to his vapouring, might, each of 
them, have formed a separate study 
from the artist's easel. The combina- 
tion, however, into one large picture, is 
a great improvement. Nothing could 
be better or more in character than the 
grouping and attitudes of these ancient 
"Charlies." The painting is careful, 
and the effect of the various lights 
thrown upon the picture from the fire, 
the lantern, and the window are well 
brought out. 



No. 429. 



.. W. T. C. DoBSON, 



*' Also he (David) bade them teach the chil- 
dren of Judah the use of the bow." — 2 Satnttel^ 
chap. i. 

This is stamped with the talent and 
conscientiousness of Mr. Dobson, though 
it does not attain that excellence which 
generally distinguishes his works. The 
figure of the youth drawing the bow is 
iU drawn — especially in the legs — and is 
more coarsely painted than ordinarily. 
The female on the right is looking 
foolishly out of the picture, neither 
watching the action of the boy about 
to discharge an arrow, nor the destina- 
tion of th^ arrow. The figure of David 
in the background is not kingly : it is 
of the Noah's Ark toy species. 

No. 433. " La Belle Lisette — The 
Market Girl of Bruges." T. Heaphy. 

Noticeable merely for the still life 
and accessories ; not for La Belle 
Lisette. 

No. 437. " Contentment." W. Dyce, 
R.A. 

This is photographic in treatment. 
The head and hands are dull and muddy 
in colour; and the right leg appears 
twisted into an awkward position. The 
subject is perhaps rather devoid of in- 
terest. 

No. 439. "^ Cornish Gift." J. C. 
Hook, A. 

Mr. Hook's best picture of this year ; 
being more natural, forcible, and per- 
fect The lobsters are painted so per- 
fectly, that one dreads the proximity of 
their formidable claws. 
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No. 440. " The First Voyaged F. 
Stone, A. 

The very white sky is rather obtru- 
sive; in other respects, the work is 
respectable. 

No. 446. ''The Elder Sister^ C. 
W. Cope, R.A. 

Gormandising again, Mr. Cope. 

No. • 456. " Silent Pleading^ M. 
Stone. 

A decided improvement on Mr. 
Stone's work of last year. The effect 
of a wintery day is happily caught. 
The story is left to the imagination, as 
the unprepossessing figure sitting asleep 
with his child in his lap, about to pass 
into the hands of the three policemen, 
might be merely a trespasser, who had 
sought shelter under the miserable shed, 
though the handcuffs rather indicate a 



criminal who had endeavoured to 
escape from justice, but had fallen asleep 
from sheer fatigue. 

No. 458. ''Evening on the Nile — 
Philae:' F. Dillon. 

Grand and oriental. The peculiar 
water wheel, constructed with pitchers 
under the shadow of the palm trees, 
is noticeable. 

No. 468. "Man goeth forth to his 
wr If and to his Jf^our until the even- 
ing. P. H. Calderon. 

Well, he need not increase his labour 
by putting himself in an uncomfortable 
position. 

The following pictures are also 
worthy of notice: — ^Nos. 307, 317, 
332, 364, 371, 375, 376, 379, 387, 
455, 457, 459, 468. 
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No. 477. " The Source of The Lake 
— Evening.** H. J. Br^DDiNGTON. 

A good specimen of mechanical dex- 
terity, inclining to the "teaboard" 
style. 

No. 478. " Review on the Champ de 
Mars, on the Occasion of Her Majesty* s 
visit to Paris.'* Painted by Command. 
G. H. Thomas. 

Mr. G. H. Thomas is the only per- 
son that can render these subjects pro- 
perly. The review before us is quite 
equal to his companion work of last 
year — "The Distribution of the Cri- 
mean Medals in St. James's Park ;" and 
our remarks on that picture are applic- 
able to this painting. If we take any 
exception, it would be to the Royal 
party, a group that is, perhaps, wanting 
in importance. 

No. 479. *' Domenico da Pescia urges 
Savonarola to have recourse to the fiery 
ordeal for a miraculous corifirmation of 
his Doctrines. W. C. Thomas. 

Is a subject that fails to interest us ; 
and is unequal to Mr. W. C. Thomas's 
" Boccaccio " of last year. 
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No. 480. " The Burgesses of Calais, 
A.D., 1347. H. Holiday. 

In contemplating this repulsive per- 
formance, we wish that King Edward 
m. may tighten the halter round the 
neck of the burgess ; for the fellow looks 
villainous enough to deserve a prompt 
dismissal. The feet of the burgess are 
badly drawn, and repulsive, and the 
whole picture is full of affectation. 

No. 482. " The Love of James the 
First, of Scotland,** J. E. Millais, A. 

Is meretricious^ and false ; the female 
with the hectic flushed face is exag- 
gerated and unhealthy ; and the figure 
is lengthened beyond proper proportion, 
and monotonous in colour. The tone of 
the prison walls is crude and untrue. 
The most natural piece of colouring is 
that of the anemones. The execution 
is slovenly and unfinished ; and the 
whole style of the work is clap-trap — 
hence its good position to draw the 
shillings. 

No. 483. " Signer Mario, in the Cha- 
racter of Don Giovanni.** A. Baccani. 

This is an indifferent portrait by a 
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foreigner, unworthy of notice except to 
remark that it excludes from view many 
a better work. The same remark ap- 
plies to No. 654, " Madame Grisi," as 
** Donna Anna, in Don Giovanni." 
Both were no doubt to catch the 
shillings, as the subjects are popular 
favourites. 

No. 486. ''Christ and tJie Syro- 
jphenician Woman. C. Rolt. 

This being a work of high art, is of 
course condemned to the ceiling, although 
there is a column of inferior pictures 
underneath it. By the aid of the glass 
we observe that its chief merits are fine 
composition, honest painting, and ori- 
ginal treatment* By the grouping of 
the figures, as much as by the arrange- 
ment of color and light and shade, the 
artist has judiciously concentrated the 
force and interest of the picture in the 
supplicant and the Saviour, and retired 
the disciples and the family to a posi- 
tion where they aid the delineation of 
the subject, without detracting from the 
interest properly attaching to the two 
principal figures. By this happy treat- 
ment, we immediately see the Syro- 
phenician woman appealing, with the 
deep earnestness of a mother's love, and 
with the strong faith of a believer, to 
the Saviour, whose mild benignity and 
serenity are combined with an intelli- 
gence too seldom rendered in these re- 
presentations. These twofiguresform^er 
se a very successful and pathetic piece of 
composition, and they appear to be well 
sustained by the mistress of the house 
in the alcove or refectory, with the 
feeding children and the expectant 
dog ; and no less by the disciples be- 
hind Jesus, and in the vestibule or 
colonnade. The artist has adopted the 
literal reading of the episode ; but 
some commentators consider that the 
woman was styled a Greek in St. Mark, 
to distinguish her from the Gentiles, 
and that the word " dogs" was also used 
as descriptive of a Greek or Gentile. 
The painting throughout the work, 
appears careful, except, perhaps, the 
architectural parts behind the disciples. 
But while Mr. Rolt properly despises 
all attempt to catch approval by un- 



worthy straining at effect, he would do 
well to cast off some of the academical 
training which still clings to him, and 
to pay more attention to force and ef- 
fect, lest much less deserving, but 
more showy works gain an advantage 
over him. The architectural conception 
is original and felicitous. 

No. 490. ''Gretna Gremr J. 
Babrett. 

A runaway couple alarmed during 
the marriage ceremony at Gretna Green 
by an excited postillion who is rushing 
into the room with the intelligence of 
the approach of the pursuers. The 
bridegroom is in a suit of checks, and 
his eyes are literally starting out of 
his head with horror. It is carelessly 
painted, and utterly unworthy of the 
position in which it is hung. 

No. 491. "A Statute Fairr G. B. 
O'Neil. 

Represents the bustle and excitement 
of a statute fair, with the girls and men 
waiting for hiring, the prominent figure 
in the picture being an excellent repre- 
sentation of the orthodox John Bull 
offering a shilling to a rustic to secure 
his services. The picture is filled with 
figures. The subject is well composed, 
and painted. 

No. 494. " A Thunder-shower:' J. T. 

LiNNELL. 

Very truthful and powerful. The 
inky clouds, pierced by the darting 
lightning, unmistakeably show a heavy 
thunder-storm. 

No. 506. " Sir WilUam Gordon, Bart., 
Captain 17th Lancers, one of the Six 
Hundred at Balaclava:* Presented by 
his tenants and Mends to his mother, 
Lady Gordon. Hon. H. Graves. 

This immense uninteresting canvas 
displaces many superior works. 

No. 507. " The Children in the Wood.*' 
C. Lucy. 

A meritorious production ; but the 
crimson coat is too powerful, as it re- 
tires the heads. 

No. 508. "Highland Tod-Hunter.*' 
R. Ansdell. 

A little black ; but shows Mr. Ans- 
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dell's usual cleverness. It should ex- 
change places with No. 511, beneath it. 

No. 511. '' The Bay of Biscay^ llthof 
March, 1857. F. R. Lee, R.A. 

The sky and water are hard and 
painty. Mr. Lee has not risen to the 
height of his subject. The forces of 
nature, and especially the heaving and 
swelling of the mighty ocean are al- 
ways grand and awful in their action ; 
and as the chief object of interest in 
this representation of the Bay of Bis- 
cay is the trough of the sea, that should 
be fearful in its sublimity ; but it is too 
miserable to inspire either our awe or 
respect. 

No. 519. ^^ Dividend Day at the Bank:' 
G. E. Hicks. 

Mr. Hicks has surprised us this year. 
We had no conception he possessed the 
powers which he exhibits in this pic- 
ture. The scene of the crowd at the 
Bank on a dividend day is represented 
with considerable humour. On the left- 
hand side of the painting is the counter, 
at which the three varieties of bank- 
clerks are transacting the business of 
handing over the dividend warrants to 
the crowding applicants. There is the 
head clerk, with the grey hair, who is 
always amiably inclined towards aged 
ladies, but is somewhat sparse of 
conversation with the genersd public. 
There is the young clerk, who flies 
about at the head clerk's bidding. 
And there is the clerk, who wears his hat 
at on all occasions, and gnaws his pen at 
every opportunity, and whose duties ap- 
pear to consist in burying his head in the 
recesses of his books. A crabbed, mi- 
serly-looking gentleman, in a cloak and 
cap, and seated in an invalid chair, has 
been wheeled up to the counter by a pers- 
piring boy in buttons, and is extending 
his hand anxiously for the warrant. He 
is a careM old fellow that, and he has 
even brought his cash-box with him, 
which he nurses upon his kn'ee. In the 
centre of the picture is a good-humoured, 
weU-to-do farmer, with his hands in his 
pockets, as if he were quite satisfied with 
their contents. In one comer of the 
picture is a working-man, who has 
70 



come to receive the half-yearly interest 
on his prudent savings; and in the 
other, by way of contrast, is a group of 
ladies in black, conducted by a mag- 
nificent-looking stockbroker, with his 
hands loaded with documents, and 
his hat in hand, and who is about to 
receive a princely sum for his fidr 
clients. The struggling and active 
crowd at the back is exactly such as 
attends the Bank on these interesting 
occasions. The faces of the various 
personages are eminently expressive of 
their individual characteristics. The 
composition is very good, and the 
painting is careful and correct. 

No. 524 A. Hughes. 

This is but a heap of verdigris, with 
lavender shadows ; intentionedly eccen- 
tric, even to the shape of the canvas, to 
catch a fleeting notice from the multi- 
tude. The ferns, moss, ivy, and eglan- 
tine are made out with botanical dis- 
tinctness, but are false in colour. The 
squirrels on the tree are less ob- 
trusive and exaggerated than the rest 
of the picture. 

No. 525. ''MarchUyn-Mawrr J. 
W. Oakes. 

A pleasant fresh sunny aerial effect ; 
the mist wreathing naturally about the 
mountains. 

No. 538. ^^Sheep-washing in Glen- 
Lyon:* R. Ansdell. 

Would be a better picture if it were 
not so hard and black. 

No. 540. ''The German Patriofs 
Wife, in 1848." J. E. Hodgson. 

The expressions are unmeaning^ and 
inappropriate ; and the picture does not 
deserve its good position. 

No. 543. '' Betuming from TorceUo:* 
G. E. Hering. 

This is an imitation dT Cooke's 
" Sunset on the Lagune — Venice." 
The distant city is cleverly managed. 

No. 546. ''Evening" J. Liknell, 
sen. 

This is remarkable for the marvel- 
lous light difiused throughout, and the 
gorgeous sky. Mr. J. Linnell, sen., is 
inimitable in these effects. 
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No. 648. ''Love's Labour Lost." Was 
R. Solomon. 

This is an admirable little picture, 
sparkling with humour. 

No. 549. "Zorfy WhamcliffeJ' J. 
Leslie. 

A clever portrait : but the head is 
considerably too small. 

lifo. 556. ''School of Salvatorr W. 
D. Kennedy. 

This is an evidence of improvement, 
as it is less woolly than usual. The 
cleft in the central rock is successful. 

No. 557. "'Not Quiltyy Companion 
Picture to ' Waiting for the Verdict^ 
exhibited 1857." A. Solomon. 

Our greatest regret in examining this 
picture is, that it was not placed on the 
line where it could be properly seen, 
and its beauties fully appreciated. 
Although it is now two years ago since 
"Waiting for the Verdict" was exhi- 
bited, the impression that that admir- 
able picture made upon the public is 
still well remembered. Everybody was 
naturally anxious as to what the verdict 
would be, and the smallest indication 
was eagerly sought for in the picture 
as to the probable result of the jury's de- 
liberation. 

We believe it is a fact that the pur- 
chaser of " Waiting for the Verdict " 
made it a condition of his purchase that 
Mr. Solomon should bring the man in 
" Not Guilty ;" and this picture was ac- 
cordingly executed in pursuance of 
such commission. The verdict has, 
therefore, been delivered, and the pri- 
soner is acquitted. The liberated man 
is seated on a bench in the haU adjoin- 
ing the court ; his face bears the marks 
of the suffering and suspense he has 
endured. His wife holds up his child 
to him to kiss, and he turns towards it 
with a smile. His old &ther, with 
tearful eyes, clasps his hands in grati- 
tude to thank the counsel whose defence 
has caused the verdict of acquittal to 
be pronounced. At the back are seen 
the open doors of the hall looking out 
upon the town ; and the false witness, 
who has endeavoured at the trial to 
secure the conviction of the prisoner, is 



hurrying away, the people pointing at 
him as he passes. The painting of this 
picture is admirable in every respect. 
The expressions in the faces are most 
powerfully rendered ; whilst the back- 
ground, with the view of the town seen 
through the open doors, is one of the 
very best bits Mr. Solomon has ever 
painted. 

No. 558. " The Sunday School." R. 
McInnes. 

Very smooth. The boys bird-nesting 
about the tree form the best bit of the 
picture. 

No. 569. " Milton Visiting Galileo in 
the Prisons of the Inquisition.'^ E. Crowe, 
jun. 

Very careful. We trust as the artist 
grows older, he will escape from the 
mendacity of the Pre-Raphaelite school. 

No. 570. "Hills and Dales in Wales:' 
T. Danby. 

Delightfully golden. 

No. 571. "Life in the Hop Garden." 
P. Levin. 

Full of life, animation and fun. 

No. 572. " Highgate, from Gospel Oak 
Fields." E. Rowley. 

Cool and true. 

No. 576. "A Dairy Farm in the 
Marshes, East Kent." T. S. Cooper, A. 

The landscape is a failure. Mr. T. 
S. Cooper, must re-call the aid of Mr. 
Lee. 

No. 591. "Morning on the Logo 
Maggiore." G. E. Hering. 

Italian in treatment, and a creditable 
effort. 

No. 592. "Clover Time — Dencross 
farm, Edenbridge, Kent." W. S. Rose. 

This is a genuine English scene, and 
contrasts with 591. 

No. 605. " A Legend of the White 
Rose." W. J. Grant. 

Weak and devoid of colour and ex- 
pression. Mr. W. J. Grant must not 
disappoint those expectations his works 
of former seasons have created. 

No. 608. "Hierapolis, Asia Minor." 
H. Johnson. 

A respectable sunset effect, though 
rather dark in the shadows. 
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No. 609. ''The King's Orchard:' A. 
Hughes. 

Simply attracting notice by its gro- 
tesqueness. Is bad in drawing, and 
false in colour. There are impossible 
reflections, and phosphorescent lines 
equally impossible round the figures. 

No. 610. ''Sewing:' R. Thorburn, 
A. 

Shows a desire to imitate Inskipp. 
If it had been painted by any one but 
an R.A., or an A.R.A., would it have 
been admitted? 

No. 615. '^Frances Ann, Marchioness 
of Londonderry; Viscount Seaham ; and 
the Hmi. John Vane:' J. G. Middle- 
ton. 

Chiefly notable as a portrait of the 
marchioness and children : 
few merits, but many faults. 

No. 618. "'Old, yet ever new:" J. 
Absolon. 

Hung unfairly. 

No. 619. " Garden Flowers:' Miss 

MUTRIE. 

The geraniums are remarkable for 
their brilliancy, as the passion flowers 
are for their truth. 

No. 620. "The Countess Spmcer" 
F. Graot, R.A. 

This is an excellent portrait ; one of 
Mr. Grant's best, and shows attention 
to the background ; but it suffers from 
Miss Mutrie's scarlet flowers. 

No. 62 L "'Travellers' Joy:" Miss 

A. F. MUTRIE. 

A good study of wild clematis and 
alders, &c., enlivened by the gay 
butterflies. 

No. 625. "Cattle:' W. Huggins. 

False in colour and general treatment. 

No. 634. "French Peasants, finding 
ifieir Stolen Child:' P. H. Calderon. 

Mr. Calderon has improved ; he is 



graphic and pathetic in the treatment 
of his subject, which represents a poor 
little fairy discovered by her peasant 
parents on the platform of the show, 
and claimed on their behalf by a burly 
gendarme, who is silencing the clamour- 
ing of the beldame, the proprietor of 
the exhibition. The background, re- 
presenting the amusements of a fair, is 
confused. 

No. 636. "J. C. Hook, Esq., A.R.A:* 
R. Hannah. 

Bears a striking resemblance to the 
Associate'; and would be improved if 
it were less bristly. 

No. 650. "Cowper's Mother:' A. 
Johnson. 

Painted with facility, and the colour 
clear in every part. Cowper's mother 
looks more amiable than intellectual. 

No. 662. "A Little too Late" F. 
Stone, A. 

A capital specimen of the artist's 
powers of painting, and telling a story ; 
but the unfortunate fisherman who is 
too late has made a ridiculous mistake 
in placing his hand on his stomach 
instead of his heart. 

No. 663. " The Castle of Chillon:' 
G. C. Stanfield. 

Is entitled to the commendation that 
his previous works, Nos. 62, and 389, 
have earned. 

No. 666. " Undine Discovering Herself 
to the Knight Huldhrand" F. WrBURD. 

Prettily conceived; the grotto 
especially, which is the most successful 
part. Perhaps Undine's face is small, 
and Huldbrand's head lacking intellect. 

The following works also deserve 
notice:— Nos. 499, 512, 514, 537, 547, 
562, 612, 643, 653, and 661. 



SOUTH ROOM. 

DRAWINGS AND MINIATURES. 



In this room we recommend the fol- 
lowing for examination : — 
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No. 675. " Undine and Huldbrand:' 
D. W, WiNGFiELD. Poetic in treatment. 
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No. 694. A drawing of two chil- 
dreai, bj E. U. Eddis. 

Nos. 740, 741, 749, 778, 779. Mi- 
niatures, bj Sir Wm. C. Ross, R.A. 

Also Nos. 699, 710, 753, 775, 789, 
817, 836, and 845, by J. T. Wells. 

Nos. 7?3 and 790. Two excellent 
drawings by G. Richmond, A.R.A. 

No. 717. A scene from "Othello," 
by W. S. Herrick. Badly hung; and 
should exchange places with that 
wretched, ghostly production, No. 900, 
« Too Late;' by W. L. Windus. 

No. 873. A very elaborate drawing 
by BiRKJiT Foster. 

No. 908. " Val (T Aosta,'' by J. 
Brett, the painter of the stone-breaker 
of last year. The first impression this 
work conveys, is, that it is intended to 
be prefixed to a house agent's 
advertising bill for the sale of the chalets 
and adjacent lands shown in the scene. 
Examined in detail, we discover several 
distinct nice little pictures being 
excellent studies, as of the foreground 
with its lichen covered rocks, and the 
villas with their surrounding gardens. 
These, separately, if the untrue colour- 
ing were rectified, would form respect- 
able studies ; but, collectively, they are 
in conflict ; the several parts being out 
of government; and they produce a map 
instead of a picture. 

No. 930. '' Back from Marston Moor:' 
H. Waxlis. 

A sad retrogression of the painter of 
" Chatterton's Death." Everything is 
ugly and exaggerated ; and the whole 
is a perpetual conflict of every extra- 
vagance that could have been con- 
veniently introduced. The lights in 
the flesh tones are so hot, that the 
figures appear roasted, whilst the sha- 
dows remind us of blue cholera. The 
wounded trooper is on a horse of purple, 
to match his own face, which is set be- 



tween a smeary gamboge and emerald 
green sky; the boy running to meet 
the trooper seems walking on red hot 
plough shares, as if going through the 
ordeal by fire, and the hay ricks are in 
a state of conflagration. It is a most 
unveracious work, and the acceptance 
and suspension in a good position of 
such a monstrosity can only be for the 
purpose of enticing the shillings by an 
eccentricity. For the Academicians 
well know that their great authority, 
Sir Joshua Reynolds, declared that 
" The great end of the art is to strike 
the imagination. The painter, there- 
fore, is to make no ostentation of the 
means by which this is done ; the spec- 
tator is only to feel the result in his 
bosom. An inferior artist is unwilling 
that any part of his industry should be 
lost upon the spectator. He takes as 
much pains to discover, as the greater 
artist does to conceal, the marks of his 
subordinate assiduity. In works of the 
lower kind everything appears studied 
and encumbered ; it is sdl boastful art 
and open affectation. The ignorant 
often part from such pictures with 
wonder in their mouths, and indifference 
in their hearts." 

No. 933. "il Quiet Pool in Glen 
Falloch. B. W. Leader. 
Cool and tranquil. 

No. 936. ^^ John Howard Visiting the 
Prisons of Italy, in 1786." T. F. Mar- 
shall. 

Scarcely like the interior of a prison ; 
but is entitled to a better place, as it 
possesses merit. 

No. 945. " The Oculist:' H. B. Ro- 
berts. 

Shows considerable power of paint- 
ing. 

No. 950. " Parting Words:' F. B. 
Barvtell. 

Has a great variety of character, but 
not much knowledge of effect. 
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No. 1008. " A ChUdrm's Party;' By 
F. Smallfield. An absurd caricature. 
The children are distorting their faces 
as if they were swallowing nauseous 
physic. The work abounds with in- 
congruities, eccentricities, and impossi- 
bilities. 

No. 1118. ^'Bishops^orpe, the Palace of 
the Archbishop of Tork^' by Mr. Nie- 
mann, hung too high for its merit, 
stands out wwiderfully for its position. 
Of the rest, we can only notice some of 
the most deserving of their numbers. 

No. 1065 is a very indifferent picture 
of " Stonehengcj" by M. Anthony. No. 



1070 is a " Design for the Front of a 
Motional Institute of Arts, on the Site of 
Burlington House, Piccadilly^' by J. B. 
Waring, with the old, unsightly pepper- 
boxes. No. 1071 is a ^^ Design for the 
General Centralization of Government 
Offices, at Westminster;' by the same ar- 
tist. No. 1114 is an elegant design by 
G. O. Lane for " A Jardin d'Hiverfor 
HJ.M the Sultan of Turkey." No. 
1119, by W. W. PococK, is a drawing 
of the ''Rev. C. H. Spurgeon's Taber- 
nacle;' now erecting at Newington. No. 
1151, by G. P. Rennie, is a ''Design 
for a Nati(mal Gallery in the Place of the 
Present Building." 



OCTAGON ROOM. 



No. 1194 is a fine specimen of wood 
engraving, by W. J. Linton, the subject 
being " The Castaway" after G. Harvey. 
No. 1206, "Saved," byS.Cou8ENS,R.A., 
after Sir Edwin Landseer, R.A., is an 
excellent mezzotint. No. 1216, "Christ 
Blessing Little Chitdren," by J. Faed, 



after H. Le Jeune ; and No. 1225, the 
same subject, by J. H. Watt, after Sir 
Charles Eastlake, R.A., should be exa- 
mined. The former is the better of the 
two in composition and effect. Nos. 
1211, 1215, and 1221, deserve atten- 
tion. 



SCULPTURE. 



This dark and dingy chamber is a 
disgrace to the Academy, and almost 
forbids criticism. The following are 
noticeable : — 

No. 1243. "Frolic," by W. C. 
Marshall. No. 1249. "The Ex- 
pulsion"*, quite unworthy of Mr. W. 
C. Marshall; Adam is theatrical 
— " Tearing a passion to tatters." 

No. 1261, by Theed; principally re- 
markable for its size. There is a work, No. 
1265, in a dark corner, but of great pro- 
mise, by a very young man, J. Redfern. ' 



No. 1285, by J. D. Crittenden. No. 
1298, by Foley, is graceftil in design. 
No. 1317, by T. Woolmer, shows the 
marks of the chisel plainly, and conse- 
quently looks unfinished. Of the two 
statues by J. Thomas, 1326 and 1332, 
we prefer the former. There is a beau- 
tiful bust of " Egeria" by Foley, 1344. 
A colossal head of Cromwell, by H. T. 
Leifohild, is so darkly placed as to be 
beyond criticism. The best, group in 
the room is 1273, by G. Fontana; birt 
the colour of the marble is unfortunate. 



*/ The Numbers of the PICTURES follow from Left to Right, the first 
Number being over the Door. 

R.A. signifies Royal Academician. A. signifies Associate. 
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THE LO NDON S EASON, 

To all who court the gay and festive scenes the following 

ELEGANT PREPARATIONS 

ARE MORE THAN USUALLY ESSENTIAL FOR 

PERSONAL COMFOBT AND A TTBAOTION. 
ROWIiAlTDS' MAOASSAR OZZi 

Is a deUghtftdly fragrant and transparent Preparation for the HAIR, and as an Invigorator and Purifier beyond all 
precedent In dressing tlie Hair, it renders it so admirably soft, tliat it will lie in any direction, and imparts a 
transcendent lustre. Price 3s. 6d., 7&, 10s. 6d. (equal to four small), and 21a per bottle. 

ROWLANDS' KAIiTDOR, 

FOR THE SKIN AND COMPLEXION, 
Is unequalled for its rare and inestimable qualities. The radiant bloom it imparts to the cheek ; the softness and 
d^cacy which it induces of the hands and arms ; its capability of soothing irritation and removing cutaneous defects, 
discolorationa, and all undghtly appearances, render it Indispbmsablb to svaBT Toilet. Price 4s. 6d. and 88. 6d. 
per bottle. 

ROWLANDS' ODONTO, 

OR PEARL DENTRIFICE, 
For Preserving and Beautifying the Teeth, imparting a Pearl-like whiteness, Strengthening the Gums, and for 
rendering the Breath sweet and pure. Price 2a 9d. per box. 

Sold at 20, Hatton Garden, London, and by ChemistB and PeiAunen. 

%* BEWARE OF SPURIOUS IMITATIONS 1 1 1 

NEW EDITION FOR 1860. JUST PUBLISHED. POST FREE. THREE 

STAMPS. 



TEETH, their Loss, and as now restored, on the new principle of self-adhesion and 
capillaiy attraction combined, by means of a soft flexible lining, with Coralite Gnm-coloured 
India-rubber, in lieu of bone or gold, without springs or wire, and without any operation ; they are 
warranted pure, wholesome, and entirely free from taste or smell ; they are easy and comfortable 
upon the most sensitive gums, and may be worn for many years without being in any way affected. 
The materials used are of thje best quality, the workmanship of the first order, and are supplied at 
less than half the ordinary cost 

" Gabriel*8 Treatise is of importance to all requiring the dentist's aid, and, emanating from snch a 
source, it may be confidently rcdied on." — United Service Gazette, 

** Thousands requiring artificial teeth are deterred from consulting a dentist, fearing the anticipated 
cost or dread of failure ; to all such we say, peruse Gabriers Treatise." — Civil Service Gazette, 

Published by Messrs. GABRIEL (gratis on appplication, or sent on receipt of three postage 
stamps), at their Establishments. Particularly observe the Name and Address. 

UO, BEOENT STREET (next Heehi's); 

88 ft 84, LT7D0ATE-HILL (not Lndgate Street), 

Entrance np the private passage, between Benson, the Silversmith, and the State Fire Office ; 

And at 184, DUKE STBEET, LIVEBPOOL. 

ESTABLISHED 1816 (SEE DIPLOMA). 
By the new system one visit only is requested for a partial or complete set. 
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THE ROYAL ACADEMY UNMASKED. 



The revolving year impels us to resume 
our examination of that inscrutable 
body the Royal Academy. We have 
already revealed its discreditable birth 
and parentage and disclosed its illiberal 
constitution and policy. In sketching 
its pedigree we have shewn a lineage 
ignoble in deeds from its existence. In 
reverting to its history, from its appro- 
priation of the students' statues and 
furniture in or about the year 1768 to 
its present appropriation of the large an- 
nual revenue derivable from the works 
of its exhibitors, we discover the opera- 
tion of the same spirit — an insatiable 
cupidity, an unmitigated desire for self- 
aggrandisement. Jealousy, exclusive- 
ness, secrecy, and acquisitiveness — 
these are the characteristics of the 
Association. Inbred from its creation 
and ingrained ever after, they are appa- 
rently chronic and ineradicable. 

We now propose to scrutinize more 
closely the claims of the Royal Academy 
to be considered the promoter and guar- 
dian of art ; and we premise that our in- 
vestigation will demonstrate that the So- 
ciety occupies a false and an anomalous 
position in relation to English art, and 



that it has no real title to the preten- 
sions it assumes. Its teachings are 
disregarded, its schools are deserted ; 
because its professors repudiate in the 
exhibitions the principles they inculcate 
in the schools, and actually punish those 
who practise the precepts learnt in the 
Academy; because the acquisition of 
academical prizes, instead of securing 
distinction and the approval of the coun- 
cil, is calculated to ensure obscurity and 
the hostility of the governing clique; 
because the system of tuition is dis- 
tasteful and pernicious, there being too 
much compulsory study of the frigid 
stone and too little permissive study of 
the glowing life; because the students are 
neglected and in a measure ignored by 
the majority of the visitors, albeit these 
latter are paid out of the funds of the 
Association for the tuition they are ex- 
pected to bestow; and because of the 
inability of the majority of the Royal 
Academicians to render valuable in- 
struction ; for when a student, who has 
the inclination and talent for an histo- 
rical painter, has frequently to receive 
tuition from a professor who is wholly 
incompetent to delineate the human 
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figure, and who really has no artistic 
knowledge or ahility beyond the cun- 
ning and dexterity necessary to render 
a cluster of trees or a group of chairs 
and tables, no wonder that the student 
considers that he can &re better else- 
where. Hence we have private art 
academies and student societies, as 
Carey's and Lee's Schools, the Kensing- 
ton and Langham Chambers Societies, 
and the South Kensington Government 
School, which are regularly and nume- 
rously attended. Here are casts, dra- 
peries and the life figure. At Ken- 
sington, moreover, the student may 
see some of the masters of the art — 
as Frith, Egg, Phillip, Ajisdell, &c., 
painting instead of reading, and conse- 
quently there the student has before 
him a good example and the means of 
learning his profession. So palpable 
is the incompetency of the schools in 
Trafalgar Square, that the Academy 
cannot collect a respectable number of 
pupils or produce a student worthy of 
its honours. Generally, during last 
summer, only two or three pupils at- 
tended the life school, even when 
prizes were offered for the best figure 
painting ; and there were only two 
competitors for these honours. Li his- 
torical painting, with a suitable subject, 
"The Return of the Prodigal," the 
candidates' specimens were considered 
unworthy of the biennial prize. Even 
the beautiful Turner medal designed by 
Maclise failed to draw competitors. 
There was but one candidate for this 
honour, and his production was deemed 
unworthy of it; though the English 
school is considered famous for land- 



scapes. Now, if the Royal Academy 
cannot in two years produce from any of 
its students an historical painter or even 
a landscape painter ; and if its students 
fiee its walls, and fiock to their own 
ateliers, or to other schools or societies, 
what right has the Royal Academy to 
be regarded as the National Academy 
of Art? Is she not a faithless mistress, 
a convicted impostor ? And what sha- 
dow of right has she to her claim to a 
national grant, or what pretence has 
she for exercising " absolute or despotic 
power over British Art f " 

But even if the Royal Academy effi- 
ciently discharged the functions it has 
usurped in relation to art, so long as it 
preserves its secretiveness it is to be 
viewed with suspicion, and British art 
will never flourish by virtue of its in- 
fluence or protection. The association 
in Trafalgar-square is a close body in 
every sense of the term. Its delibera- 
tions and acts are shrouded in the 
strictest secrecy ; and if perchance, in 
spite of the jealous guard that is main- 
tained, any information thereon oozes 
out, the Royal Academicians are consi- 
derably discomfited, as in the recent 
publication of the list of candidates for 
the Associateship. There is doubtless 
a reason for this rigid concealment, and 
it is fair to infer that that reason is not 
a good one. In the competitions for 
its honours, the non-exhibition of the 
candidates' specimens, the withholding 
information from the press, and ihe 
general secrecy that is observed, create 
dissatisfaction and distrust. If the 
Royal Academy pretends to be the 
guardian of the arts, it is accountable 
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to the public, and it should freelj ex- 
hibit the competitors' works, disclose 
to public scrutiny the state of its 
schools, and distinguish the successful 
candidates with honourable notoriety. 
It would thus evidence its impartiality, 
give security for progress, enhance the 
value of its prizes, and encourage its 
pupils. In the meantime, its operations 
are tainted with suspicion. Therefore 
a material element in any measure of 
reform should be publicity of the pro- 
ceedings of the society, as in the case 
of similar institutions ; that alone will 
secure probity and inspire confidence. 

But the general treatment of its ex- 
hibitors is perhaps the most reprehen- 
sible of the sins of the Academy. The 
institution, by virtue of its power to 
dispense Boyal Academical honours, 
has acquired a monopoly in the exhi- 
bition of the works of British artists ; 
and this potent privilege it exercises in 
the most despotic manner. The annual 
exhibitions are supported principally by 
the contributions of persons who are 
not members, and who have neither 
voice in the conduct of the exhibition 
nor participation in the proceeds. The 
only return they receive for their con- 
tributions is free admission and a copy 
of the catalogue, with an invite to a 
conversazione at the fag end of the sea- 
son, where they are snubbed or ignored 
unless they happen to have supplied 
something startling that has drawn the 
shillings. An institution supported by 
one thousand exhibitors, and with the 
governing and participating body of 
members limited to forty is not and 
cannot, from, the nature of the thing, 



be a national institution. It is an 
insult to the profession, an outrage 
on justice. Then in the distribution 
of the works of art in the gallery, 
where, as we have shewn, the B.A.'s 
greedily monopolise the best places for 
their own and their friends' works, irre- 
spective of merit, and where the coun- 
cil blunder, and neglect, and &vour 
the showy, and discountenance the mo- 
dest works, the most flagrant injustice 
is dispensed. And it is obvious that a 
body which thus discharges its func- 
tions has no valid claim to be the 
National Institution of Art. 

The elections also which fill vacan- 
cies in the select forty are anything but 
satisfactory. Men like Frost, who is 
an unerring draftsman, and like Egg, 
who shows the highest historical genius, 
either of whom would make excellent 
professors for the schools, and who 
would confer more honor on than they 
would receive from the title of " a Royal 
Academician," are passed over year 
after year, and perhaps will never be 
made Academicians. They will not 
debase their pencils to claptrap effects ; 
but rather prefer to render nature as 
she is in unassuming modesty, than to 
distort her for the sake of popular won- 
der and admiration. Frost — the Eng- 
lish Poussin — who stands pre-eminent 
in the representation of classic poesy, 
the painter of Sabrina, Diana and Ac- 
teon, Una alarmed, and Euphrosyne, 
works utterly unapproachable by any 
other painter of the day; Egg, the 
graphic delineator of history, whose 
pictures are realizations of stirring inci- 
dents of life, as his Peter the Great, the 
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Life and Death of the Duke of Buck- 
ingham, the Trilogy, and the Crom- 
well before the battle of Naseby, works 
of fidelity and grandeur that deserved 
the utmost honor the Royal Academy 
could confer: — notwithstanding such 
brilliant achievements, these two gifted 
artists have remained merely associates 
of the Royal Academy for a period of 
upwards of fouteen years, during which 
time inferior men have repeatedly been 
promoted above them ; and now the 
productions of Mr. F. W. Pickersgill 
and Mr. J. C. Hook, confessedly meri- 
torious, yet withal comparatively infe- 
rior, are preferred by the Royal Aca- 
demy to the masterpieces of Frost and 
Egg that we have enumerated above ; 
because Mr. Frost and Mr. Egg are 
too high-minded to tout and canvass 
for their election ; because Mr. F. W. 
■ Pickersgill and Mr. J. C. Hook are 
related by consanguinity or affinity to 
some of the old R.A.'s, and the Forty 
incline to family parties. Worse than 
this, even, Mr. Boxall's vapid obscuri- 
ties were almost preferred at the last 
election. 

These, and other evidences of mani- 
fest incompetence and injustice that we 
have before disclosed, show that the 
Royal Academy is utterly unworthy of 
confidence or respect, and that it ought 
to abdicate its functions ; and this opi- 
nion is gaining strength. The revela- 
tions made in our last Number startled 
not a few. Condemned as the Academy 
had been time after time, most persons 
were aware that it needed reformation; 
but the many merely regarded it as a 

mismanaged society, and had no notion 
78 



of its despotic treatment of its own sup- 
porters. Our exposition removed the 
misconception that prevailed in many 
quarters, and excited general astonish- 
ment that the artists should tolerate a 
state of circumstances so humiliating to 
themselves and so destructive of their 
best interests. And, in truth, the ar- 
tists as a body are much to blame in 
this matter. If they will, as some do, 
fawn upon their destroyers and lick 
the feet that spurn them to the dust, 
they adopt the means which perpetuate, 
if not the course which deserves, the 
treatment they receive. Even in the 
agitation of this subject, in which are 
involved their dearest interests, their 
daily subsistence, their professional 
fame, there is an absence of commen- 
surate energy or zeal. They are list- 
less and passive where they should be 
vigilant and active. 

We now, however, invite them to 
energy, and we promise a successful 
result to judicious action. We predicted 
in our last number, that the Royal 
Academy must submit to the demand 
for reform. Even now our prediction 
is in course of verification. That body 
that has slept upon the rights of all 
others but its own, that has recklessly 
ignored public condenmation, has at 
length manifested some signs of sen- 
sibility to outward disapprobation, if 
not of conscience and restitution. Yes, 
public censure has at last touched that 
unimpassionable personage, a Royal 
Academician, and penetrated that con- 
summation of secrecy, the Council of 
the Royal Academy. Reform has ac- 
tually been mooted at the deliberations 
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of " the Forty," and the question is 
still in agitation. More than this, 
something that is intended to bear the 
semblance of reform has been attempt- 
ed ; though it is but a shadow, not the 
reality. To endeavour to escape the 
just condemnation that descended upon 
the Council last year for hanging many 
good works of art beyond the range of 
vision ; the Hanging Committee have 
not this year hung pictures so high as 
formerly. This, no doubt, is a benefit 
to thjpse exhibitors whose works are 
thus rejected ; since it is better to have 
a picture excluded than to have it 
placed where its beauties are distorted 
into deformities. But by this arrange- 
ment nearly two hundred works, many 
the offspring of conscientious study and 
severe toil, and in which were centred 
anxious hopes of bread and fame, have 
been shut out ; while some of the Aca- 
demicians, and those who have the 
least right in point of merit, still mono- 
polise the walls. Let it be well noted 
that amidst the wholesale exclusion of 
the paintings of artists who have to 
live by the exhibition of their works, 
the following gentlemen have appropri- 
ated to themselves large spaces, in good 
positions, for the following number 
of uninteresting portraits : — F. Grant, 



R.A., 6 (some of them immense) ; G. 
Richmond, A., 8 ; J. P. Knight, R.A., 
7; and H. W. Pickersgill, 8. Rare 
egotism and selfishness except in an 
R. A., that shows the delusive character 
of the pretended concession. Is the 
Exhibition to be swamped, its visitors 
bored, and artists crushed by this 
wholesale gluttonous monopoly of the 
Gallery by incorrigible portrait painters 
for their miserable productions f No ! 
it cannot last. Any association that 
bears within it the germs of corruption 
must inevitably end in ruin. The 
Royal Academy would long since have 
been numbered among the things of 
the past, but for the power it has of 
awarding Royal honours. This im- 
portant power alone has drawn and 
preserved exhibitors around it; and 
these have been its only support. But 
in spite of this it manifests, as we have 
seen, the unmistakeable symptoms of 
decay; and, unless its decline be ar- 
rested by real and earnest reform, it 
will crumble to pieces. The remedy 
for the glaring evils we have disclosed 
lies in a Parliamentary inquiry — full, 
free, and searching. The Listitution 
will not then dare to ask the country 
for a grant, until it has done justice to 
its students and exhibitors. 



THE PRESIDENT'S APOLOGY. 



To those lovers of the Fine Arts who 
had not been present at this year's pri- 
vate view of the Royal Academy Exhi- 
bition, the perusal of the President's 
speech at the banquet must have been 



a source of unmixed pleasure. It would 
almost have led them to believe that the 
Royal Academicians were really anxious 
to reform themselves and their establish- 
ment, and that this much desired and 
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long expected work had actually com- 
menced. To hear it stated from the 
President's Chair, that in the hanging of 
the pictures so much consideration had 
been shown to the works of artists who 
were not members of the Academy, that 
even some Royal Academicians had 
withdrawn their works, in order that 
the space might be occupied by others, 
and that mere contributors were occu- 
pying those prominent places which, by 
fair and acknowledged privilege, were 
usually assigned to members, might 
have well raised the hopes both of those 
who were anxious to witness an attrac- 
tive Exhibition, and of those who feel 
interested in the progress of taste and 
reform in the Royal Academy. No 
wonder such an announcement called 
forth "cheers" from the company as- 
sembled, and no wonder the publication 
of such a report drew together on the 
first day one of the most crowded 
assemblages that ever attended the 
Exhibition. The probability that the 
general body of artists had received 
some small share of fair play, and that 
the members of the Royal Academy had 
been sparing in their contributions, or 
had hung their own works in the posi- 
tions usually assigned to contributors, 
gave promise of a more than ordinarily 
interesting Exhibition. People went so 
far as to speculate as to which of the 
members of the Royal Academy had 
made the self-sacrifices referred to, and 
to propose to themselves the inquiry as 
to whether it could be within the range 
of possibility that the portrait painters 
had allowed any works "in the highest 
style of art, and executed with great 
so 



skill," by comparatively unknown ar- 
tists, to occupy a portion of the space 
they were entitled to cover with their 
full-length portraits, of the size of din- 
ner tables. 

The President and Lord John Rus- 
sell had certainly spoken of the Exhibi- 
tion as having a tendency to improve 
the tastes and elevate the minds of the 
lower orders; but, then, it was well 
known that in the opinion of the Royal 
Academy, nothing could more imme- 
diately affect this praiseworthy object 
than covering the walls with portraits 
of country squires, pursy divines, and 
perniciously respectable individuals con- 
nected with all sorts of civic companies. 
The disappointment, however, was uni- 
versal when it was discovered that the 
words of promise of the President had 
been like the prophecies of Macbeth's 
witches, kept to the ear but broken to 
the hope, and that all the reforms and 
improvements that had taken place in 
the arrangement of the Exhibition had 
been exclusively to the advantage of the 
Members of the Academy themselves. 
Certainly no works had been hung on 
the ceiling line of the Exhibition, and a 
red drapery occupied the condemned 
space. We are informed that no less 
than 3,000 works of art had been re- 
jected from want of space. It is true 
that artists would prefer to have their 
works returned unhung, rather than 
that they should have been placed on 
the ceiling line ; but ought not the fact 
of the space being so limited to have 
rendered the Hanging Committee doubly 
cautious as to how it was occupied. 
Nevertheless, there were the same 



Digitized by 



Googl( 



THE PRESIDENTS' APOLOGY. 



gigantic portraits contributed bj mem- 
bers of the Academy, glaring on tlie 
walls at every point. There were all 
the best places occupied by Members of 
the Academy, and there were the same 
number of inferior works, painted by 
the same body, hung in such a manner 
as to obtain assistance from, but at 
the same time to crush the effect of, 
works by contributors immediately ad- 
jace^nt. There were in fact all the same 
evidences of artifice used in the hanging 
of the pictures which have been so long 
adopted by the Royal Academy. Sir 
M. A. Shee, their late President, was 
right when he said 'Hwo hostile ge- 
nerals cannot manoeuvre with more 
dexterity to gain an advantageous posi- 
tion in the field, than two rival painters 
to secure the most conspicuous place in 
an Exhibition room. Invention is ex- 
hausted in concerting new peculiarities 
of picture and of frame, to secure at 
once priority of impression and distinc- 
tion of place ; and the spectator, who 
sometimes wonders at the awkward ar- 
rangement of an Exhibition, is not 
aware that works are placed there, like 
men upon a chessboard, not by fancy 
or taste, but by design and stratagem."* 
The Hanging Committee perfectly ap- 
preciate the truth of this statement, and 
the visitor to the Boyal Academy may 
rest perfectly assured that no picture 
painted by any member is hung without 
the design of showing it off to the 
greatest advantage — ^no matter what 
may be the awkwardness of the ar- 
rangement, or how far it may affect the 
merits of neighbouring pictures. 

• "Elements of Art." 



Ajiother Reform that has been intro- 
duced by the members bears materially 
upon this part of our subject. It is in 
having passed a resolution allowing 
every member who is an exhibitor to 
paint upon his picture after it is hung 
upon the walls for a period of six days 
before the exhibition opens, whilst it only 
allows to other contributors the privi- 
lege of giving a last touch to their pic- 
tures for a few hours in the morning of 
the first day, and immediately before 
the doors are thrown open to the pub- 
lic. It is really almost superfluous to 
comment upon such an unfair and one- 
sided system. Of course every member 
sets to work during his six days' privilege 
to bring his picture up to the strongest 
possible point, having an eye to the 
position in which it is placed, and the 
character of the paintings in its imme- 
diate vicinity; and of course the works 
of the unfortunate contributors in dan- 
gerous proximity to the members' pic- 
tures suffer in proportion. 

When the Royal Academy is go- 
verned by men who descend to such 
wretched artifices as these to glorify 
themselves and crush all rising talent, 
is it fair that their clamours for a Par- 
liamentary grant should be listened to 
for a moment? They are not the body 
of men to be trusted with such an im- 
portant office as the direction of the 
National School of Art. Their only 
idea of Art-progress in the country is 
their own personal progress in their 
profession. They are too selfish — too . 
greedy for praise and profit — to be 
allowed to govern. It is a mere plati- 
tude to say that the Royal Academy is 
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worthless as a school of art. It is only 
now regarded by the public as one of 
the exhibitions of the season, and as a 
species of magasin for "furniture pic- 
tures;" and until the directors will 
give guarantees that their proceedings 



will not be guided by such selfishness 
and injustice that have been betrayed 
in the annual exhibitions, the public 
will have no confidence in them, and 
the Government will assuredly make no 
grant. 



THE INCIDENTS OF THE 

The Royal Academy has, during the 
past year, been pregnant with inci- 
dents, some of them of a painful, and 
most of an important character. Death 
has been busy thinning the ranks of its 
members, and removing some not easily 
replaced by others of equal abUity. 
Leslie, G. Ward, Sir Wm. Ross, and 
Frank Stone are no more. Leslie de- 
scended to the tomb in his prime, 
adorned with artistic honour. His 
departure is a loss indeed. As an 
illustrator of genuine refined humour 
he was unrivalled : be had the rare art 
of treating the humorous so judiciously 
that he never descended into the coarse 
or offensive. His figures were always 
elegant, and their expressions true; and 
his draperies were broadly executed 
without being slovenly; they were just 
sufiiciently treated, no more : they were 
always subservient to the heads, and 
never resembled the lay figure. G. 
Ward died a veteran in his profession, 
aged about 90. His powers had been 
declining for some few years ; — no 
wonder! The work for which he is 
principally known is a representation 
of a bull, cow, heifer, sheep, &c., as 
large as life, painted in rivalry to Paul 
Potter's, in the Museum at the Hague. 
Sir Wm. Ross began life as an his- 
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torical painter, and received the gold 
medal from the Royal Academy. He 
afterwards produced a scriptural work, 
larger than life, "Christ casting out the 
Devils;" but not meeting with success 
in this branch of art, he turned to 
miniatures, and obtaining the patronage 
of the Court, painted most of the dis- 
tinguished personages of the day : he 
was unrivalled in these productions. 
Frank Stone commenced as a member 
of the old Water Colour Society; find- 
ing, however, that the material did not 
afford him sufficient scope for his abili- 
ties, he followed oil painting, where he 
speedily acquired considerable celebrity 
in boudoir subjects, that excited sym- 
pathy and the feelings of affection, and 
perhaps few artists obtained more popu- 
larity than did he by these works. Lat- 
terly he represented scenes of more 
dramatic interest, as his "Missing 
Boat." Besides these departures. Sir 
Robert Smirke has resigned his posi- 
tion as Royal Academician, The resig- 
nation was considered liberal ; but 
as his relative was shortly afterwards 
elected in his place ; the retirement 
was ultimately regarded as a family 
arrangement : certain it is that his rela- 
tion reigns in his stead. 

Mr. John Philip has been elected an 
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R.A. in the room of Leslie ; Mr. Sid- 
ney Smirke in the place of Sir R. 
Smirke; and Mr. J. C. Hook, R.A. 
elect, is to occupy Mr. James Ward's 
position. Sir Wm. Ross's seat remains 
vacant. These promotions from the 
rank of Associates have been the means 
of admitting to that limited class of 
expectants Mr. Dobson and Mr. O'Neil. 
When Mr. Hook's diploma as an R.A. 
has been signed by the Queen, there 
will remain two vacancies among the 
Associates. Mr. Boxall wanted but 
one vote to secure him the dignity of 
an R.A. at the last election. In these 
changes the just claims of Mr. Egg and 
Mr. Frost have been disregarded. If 
these gentlemen had canvassed for the 
promotion they might perhaps after a 
severe struggle have been elected ; but 
as they did not, insinuations are rife 
that they do not desire the honour. 
The dignity is but rarely oifered as the 
reward of merit ; it must be gained by 
solicitation and contest. 

Some stir has been made among the 
Royal Academicians on the subject of 
the reform of their constitution, whether 
in earnest or not is doubtful, but that it 
has at present resulted in nothing is cer- 
tain. Mr. Cope, who has always evinced 
a disposition for a liberal change, pro- 
posed an unlimited increase in the num- 
ber of Associates, according to merit. 
A cotemporary, that is in the habit 
of contradicting weekly its previous 
statements, confidently announced that 
Mr. S. Hart was the only opponent of 
this proposal ; we however can assure 
our readers, on reliable authority, that 
Mr. Cope's scheme was generally op- 



posed. Sir Charles Eastlake, the Pre- 
sident, proposed that the Royal Aca- 
demy should admit to a third class 
honor, ranging next to the associates, a 
number of honorary members, to be 
selected from artists of a certain stan- 
dard of merit; but this proposal has 
not been adopted. 

The Copyright question, originating 
with the Society of Arts, has been ad- 
vanced a stage by some of the Royal 
Academicians, who, however, in the 
management of the measure, have shewn 
a strong disposition to regard their own 
interest more than that of the public, as 
they wish to secure the copyright in 
their paintings for a period of thirty 
years after their death, and even to 
have the power of palming on the unini- 
tiated, works painted by their assistants, 
which they may have the effrontery to 
adopt, by appending their signature or 
initials. Copyright in literature en- 
dures only for the author's life and seven 
years afterwards, or for forty-two years 
from publication ; but the scheme under 
the management of the Royal Academy 
seeks a longer period. 

The gold medal for the best historical 
painting was withheld last December, 
the President assigning as a reason the 
unworthiness of the candidates' speci- 
mens. There were five competitors. 
The Turner medal was not awarded for 
the like assigned reason : one student 
only competed for it. 

Considerable consternation has been 
caused in the Royal Academy by the 
recent publication, in the columns of a 
contemporary, of the names of the can- 
didates for the vacancies among the 
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Associates. The information is sup- 
posed to have been furnished bj a mem- 
ber, as the list is so kept that the 
candidate who enters his name in the 
books cannot see the name of any 
other candidate. The information hav- 
ing been published notwithstanding the 
precaution taken to ensure secrecy, the 
select forty are much mortified and dis- 
concerted. 

The strictures published on the dis- 
creditable hanging of the pictures at 
the last Exhibition did not fall power- 
less on the parties implicated. The 
Royal Academicians, however, to escape 
the just indignation that was manifested 
against them, and under which they 
winced considerably, sought to shift the 
responsibility from one to another. One 
exhibitor, Mr. Charles Rolt, in a letter 
to the AthencBum, detailed a history of 
injustice received from the Academy in 
relation to the medals and the hanging 
of his pictures — ^including prize works 
—extending over many years. What 
has become of him this year 1 Has he 
abandoned the Academy, or has the 
Academy, out of revenge, rejected his 
contribution f 

This year about 3000 works of art 



sent for exhibition are supposed to have 
been rejected by the Academy. There 
is one line of pictures less than usual — 
the top line, which is no concession to 
exhibitors, but an increased advantage 
to " the forty." 

An old flagrant abuse of power has 
been revived this season in the R. A.'s 
and A. R. A.'s painting, for a week just 
preceding the exhibition, on their pic- 
tures while suspended on the walls of 
the Gallery in Trafalgar Square; a 
privilege of course denied to all other 
contributors, the bulk of the artists. 

Mr. John Pye, author of "The Pa- 
tronage of British Art," also, last year, 
hurled a thunderbolt against the Insti- 
tution in the form of a pamphlet, making 
further disclosures as to the antecedents 
of the Royal Academy, and observing 
that it was seeking to place itself be- 
yond the control of the legislature, and 
by way of antidote, advocating a parlia- 
mentary inquiry. 

The removal of the Exhibition re- 
mains in uncertainty. 

The gentlemen responsible for the 
hanging of the pictures this year are 
C. Stanfield, Esq., R.A. ; T. Creswick, 
Esq., R.A. ; and J. Phillips, Esq., R.A. 



OTRODUCTION. 



The Exhibition of 1860 is of an equal 
and industrial character. Wanting in 
any work of superlative excellence in 
the highest flights of art, it yet mani- 
fests some extraordinary efforts of 
talent, and a multitude of very respect- 
able productions. In the highest branch 

of the art — ^the Scriptural — ^there are 
84 



some very gifted specimens, but no- 
thing conceived in the grandest manner. 
And in the delineation of the nude 
figure, beyond a sketch or two, there is 
no sign. Pre-Raphaelism may not be 
rampant ; but photographic or realistic 
works are abundant. This feature is 
the sin of the Exhibition. Dispersed 



Digitized by 



Googl( 



EAST EOOM. 



11 



throughout the gallery are numerous 
successful dramatic scenes, and an ave- 
rage quantity of landscapes, marine and 
architectural pieces, more skilful than 
ordinarily. But abounding everywhere, 
and for the most part a vulgar, staring 
eyesore, are — ^that curse of aU the 
Royal Academy Exhibitions — the por- 
traits. 

If the elder members of the profes- 
sion have not generally sustained their 
reputation, the younger have shown a 
disposition to earn one. And excepting 
some half-a-dozen works, the contribu- 
tions of the Royal Academicians alone 
would form but an indifferent collection. 
Sir Edwin Landseer's "Flood" is 
awarded pre-eminence for vivid interest 
and execution. Next in merit stands 
Mr. Phillip's "Marriage of the Prin- 
cess Royal," for colour and difficulties 
vanquished. Mr. Egg is entitled to the 



palm as an illustrator of Shakespeare. 
Mr. Dyce receives credit for execution 
rather than expression. Mr. Elmore 
shows dramatic power. Mr. Linnell, 
senr., has to contend with a formidable 
rival in his son. Mr. Poole and Mr. F. 
Danby have earned fresh laurels in the 
treatment of the poetical; and Mr. 
E. W. Cooke has gained new distinc- " 
tion in the arctic regions. Mr. Hook 
has shown proof of an ability to contest 
the watery element with Mr. Stanfield, 
though in a different style. Frost is 
scarcely represented. Frith is not up 
to his standard. Mr. H. O'Neil and Mr. 
Solomon have lost ground. Mr. Dob- 
son has been industrious. 

The absentees are numerous. We 
mourn the absence of Maclise and Mul- 
ready, and we miss Eastlake, E. M. 
Ward, F. W. Pickersgill, J. F. Lewis, 
and Le Jeune. 



EAST ROOM. 



No. 1. " CarcKtacus leaving Britain^ a 
Prisoner.^' R. Norbuby. 

The first picture in the catalogue of 
the Academy exhibition is usually an 
indifferent production, and that of this 
year is no exception. The handling of 
the work is crude, and the colouring 
heavy and leaden. The subject chosen 
is a good one, but requires talent of a 
very high order to carry out success- 
fuUy. 

No. 3. " Sir John George Shaw Le- 
fevre, K.CB:' Painted for the Royal 
Scottish Academy. Sir J. W. Gordon, 
R.A. 

A very good portrait, and very sim- 
ply painted. 

No. 4. " Gleaners Returning J' W. F. 

WrrHERINGTON, R.A. 



Has an air of freshness, but is spotty 
and weak in colour, and feeble in execu- 
tion, and the water is not transparent. 

No. 5. ^^ Parade at Potsdam, in honour 
of Queen Victoria, August 17, 1858." 
Painted by command. G. H. Thomas. 

Mr. Thomas is the only able deli- 
neator of masses of troops; but this is 
not so good a specimen as his former 
productions, — " The Review on the 
Champs de Mars," and " The Distribu- 
tion of the Crimean Medals in St. 
James's Park." The figures are par- 
tially overpowered by the intensity of 
the blue sky. 

No. 7. " Colonel Dundas, of Carron 
Halir Sir J. W. Gordon, R.A. 
Is rather opaque and dirty. 

No. 8. ''St. John Leading Home his 
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Adopted Mother:' Painted in 1844, 
revised 1851. W. Dyce, R.A. 

Is a very good specimen of the merits 
and defects of the present realistic 
school, and shows the anxiety of the 
artist that no part of his work should 
be lost sight of. He has laboured the 
background, aud filled it with an 
amount of detail that might compare 
with any photograph ; but what should 
be the most important — the heads — are 
not equal to the rest of the picture, they 
appear tame, dry, and destitute of blood. 
The face of the Virgin is repulsive, weird, 
and much too old ; according to tra- 
dition she was under fifty at the time of 
the execution. Her figure and that of 
the disciple John is in a diifereivt light 
to the rest of the work, which is not 
accounted for, as there is a rich sun- 
light effect all over the canvas, except 
on these two figures. Now the rich 
glow that illumines the right-hand cor- 
ner ought to be extended to the Virgin 
and St. John ; the latter, by-the-bye, 
looks rather less sorrowful than sulky, 
and there is a doubt as to the sex of 
the individual. The figures much re- 
semble a Van Eyck. The execution of 
the work throughout is conscientious 
and masterly. 

No. 9. " Curk Gills, Isle of Arran^ 
Scotland:' J. W. Bottomley. 

Is a spongy imitation of Rosa Bon- 
heur, and is better placed that it de- 
serves. 

No. 10. " Jack in the Box:' W. W. 

NiCOL. 

The number of works contributed 
this year representing incidents in the 
domestic economy of "the lower orders" 
is certainly far beyond the average. We 
are glad to be able to state that from 
the artist point of view, " the lower 
orders " are in a very flourishing and 
contented condition, and certainly wor- 
thy to be entrusted with the elective 
franchise. The present picture is the 
first of the class we encounter, and 
here we have as happy and comfortable 
a family as the most determined enemy 
to strikes could wish to contemplate. 
A jolly workman, in the centre of his 
86 



home circle is roaring with laughter 
at the alarm caused to the child he is 
dancing on his knee by an elder curly 
headed juvenile of the family having 
suddenly opened " Jack in the Box," 
under his little brother's nose. Cer- 
tainly the incident is simple enough ; 
but it affords a good opportunity for 
painting a domestic group and a cot- 
tage interior, and consequently a selling 
picture. The attitude of the practical 
joker would be considerably improved 
if it were not so violent. 

No. 12. " The First Note in Covert— 
Portrait of Henry Villebois^ Esq:* Pre- 
sented to him by his friends in the 
county of Norfolk. F. Grant, R. A. 

That the largest picture in this exhi- 
bition should be a portrait, when the 
space is so limited and valuable, is, we 
cannot but think, an injustice to those 
artists whose works have been rejected 
simply from want of room to give them 
accommodation. Moreover, it is a por- 
trait that might well be dispensed with 
without the exhibition suffering to any 
great extent. It may be a very improv- 
ing sight to contemplate the pictorial 
representation of Mr. Villebois in pink 
and tops, and Mr. Villebois' horse and 
Mr. Villebois' hounds, more especially 
when the interesting group is painted by 
Mr. Grant ; but at the risk of being con- 
sidered insensible to the elevating influ- 
ence of works of art, we must say we 
would rather not have seen the picture 
hanging in its present position, to which 
it is quite unsuited, and where it is in 
every respect out of place. 

No. 17. ^^ Archdeacon Musgrave, D.D., 
Vicar of Halifax " Presented by the 
congregation of the parish church, 
1860. G. Richmond, A. 

A very indifferent portrait. 

No. 18. " The Maid of Llangollen:' 
C. Landseer, R.A. 

A delicious specimen of mediocrity, 
which makes it a difficult task to say a 
word of criticism upon it. It belongs 
to that large class of paintings which 
possess, in a more or less degree, every 
fault a picture is capable of exhibiting, 
and yet disclose evidences that the artist 
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has been doing his best. It is a sort of 
work you prefer passing over rather 
than saying anything about. How- 
ever, as a Royal academician has painted 
it, we must notice it so far as to say 
that it is perhaps not more than usually 
bad, and may obtain admirers from 
those who don't mind what the picture 
is " so long as the artist bears the name 
of Landseer." 

No. 19. ''Huy on the Meuse." G. C. 
Stanfield. 

A beautiful scene, well rendered, 
comprising plenty of material — the old 
town, cathedral, and fortress, the pic- 
turesque bridge, cliffs " with verdure 
clad," and boats and figures. It would, 
however, be improved by a little soften- 
ing, as a comparison with No. 23, 
"Angers on the Maine et Loire," 
painted by Mr. G. C. Stanfield's father, 
will show. 

No. 21. ^^ Minelieady Somersetshire.^^ 
E. C. Williams. 

Is a nice fresh piece of nature. 

No. 22. " Whose Bread is on the 
Waters" J. C. Hook, R.A. Elect. 

Mr. Hook has exhibited considerable 
versatility of talent, commencing as a 
painter of Venetian subjects, then try- 
ing his hand successfully at landscapes, 
and subsequently essaying marine 
pieces. He has acquitted himself well 
in each branch ; but, perhaps, best of 
all in the last. The work before us 
smells and savours of the sea ; and the 
fish dabbling in the net are almost as 
real as we can imagine in so sketchy 
a picture. The subject would benefit 
by more finish. 

No. 23. '^Angers, on the Maine et 
LoireJ' C. Stanfield, R.A. 

Transparent and very successful; 
shows the master's hand. 

No. 26. " % the Brook Side— a Scene 
in South Wales.'* N. 0. Lupton. 

This is a specimen of the result of 
the academical training. The artist is 
the only student who has gained the 
Turner medal; but yet the Academy 
does not consider his work entitled to 
a place where it can be seen. 



No. 29. " The Black Brunswickers.'' 
J. E. Millais, a. 

The Black Brunswickers had sworn 
to avenge the death of the Duke of 
Brunswick, and neither to give nor 
receive quarter ; and they bore an imi- 
tation of a death's head and cross bones 
on their hats. The officer here repre- 
sented is eager to hasten away to put 
his vow in execution ; but is detained 
by the lady in white satin, who, with 
her hand on the door, bars his exit and 
tenderly intreats him to stay, a prayer 
in which the favourite dog is join- 
ing. The composition is not well con- 
ceived ; and the drawing is little better. 
The attitude of the youth is awkward 
and his legs appear somewhat confused 
or entangled ; while the right arm of 
the lady is in an impossible position, 
and even the existence of an arm in 
the right sleeve is questionable ; in her 
anxiety to detain her lover she has 
twisted and screwed her shoulder into 
an agonising posture. The heads are 
unimportant and wanting in high deter- 
mination ; being overpowered by the 
conflicting colours around them; and 
the young stripling in particular, with 
his receding chin, gives but a poor no- 
tion of that devoted band who were 
pledged to vengeance for their sovereign's 
death. The lady's head, although it 
might be more prepossessing, is the 
better of the two, and shows consider- 
able emotion, marred though it be by 
careless painting. Perhaps one object 
marvellously painted, viz., the engrav- 
ing of Napoleon Bonaparte on the wall 
will strike most beholders ; which indi- 
cates how wrong is the treatment of 
the work, as with proper government 
this unimportant ornament would 
scarcely be noticeable. The picture is 
an aggregation of violent contrasts and 
faults; and is severely censurable as 
emanating from an artist who well 
knows how to paint better. The in- 
tensest of blacks in the Br uns wicker's 
dress against the conspicuous white, or 
rather leaden coloured, satin of the lady's 
garment ; the red ribbon on the black 
dog ; the crimson velvet bows on the 
white sleeves of the lady ; the strong 
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green behind the figures, the rich violet, 
without gradation, on the seat, and the 
deep common mahogany door are all in 
conflict instead of repose. There is also 
an unpleasant kind of tailoring and ha- 
berdashery look about the picture, as 
the dresses have the gloss of nevmess, 
and the satin in particular still retains 
the ordinary shop folds: no wonder, 
considering that the artist had these 
dresses newly made expressly for this 
painting. 

No. 30. *'Echo of Italy r R. Zah- 

NEB. 

A mellow landscape ; rich in colour, 
but appears rather heavy against the 
English scenes. 

No. 31. " On the Beach, Hastings:' 
E. C. Williams. 

Is rich in material, and represents 
air and motion ; is a good pendant to 
No. 21. 

No. 33. " The Strayed Fhckr R. 
Redgraye, R.A. 

A sunny landscape ; and one of the 
best of Mr. Redgrave's contributions to 
the present exhibition. 

No. 34. " Zuyd&r Zee-^Fishing Craft 
in a Calm:' E. W. Cooke, A. 

An admirable representation, with 
the distant town, its towers and spires, 
windmills and houses, fringing the 
placid waters. 

No. 39. ''Dot:* H. W. Phillips. 

A respectable portrait, with an inap- 
propriate background, at least a young 
lady in a drawing-room costume is not 
often seen straying among the moun- 
tains. 

No. 40. " The Escape of Glauctts and 
loni, unth the Blind Girl Nydia, from 
Pompeii" P. F. Poole, A. 

Is one of the most beautiful pictures 
Mr. Poole has ever painted : the whole 
canvas is breathing with music, poetry, 
and love. The effect of the moonlight 
is wonderfully portrayed, and much 
richer in tone and colour than is usually 
rendered by artists, yet without any 
deviation from truth. The motion of 
the vessel is so excellently conveyed, 
88 



that we seem to feel the bark gentiy 
gliding over the waters, so deliciously 
flooded with moonlight. The scene is 
from Bulwer's " Last Days of Pompeii," 
where Glaucus, with the beautiful loni, 
in order to escape from the terrible de- 
struction of Pompeii, takes refuge on 
the sea. The melancholy of the poor 
blind girl Lydia, occasioned by her 
hopeless attachment for Glaucus, is most 
touchingly rendered, and seems to pre- 
pare us for the moment when, finding 
that her love is unrequited, she glides 
into the sea. 

No. 44. " Welsh Cottage:' D. W. 
Deane. 

A characteristic interior ; and is me- 
ritorious despite the exaggeration in 
the colour of the faces. 

No. 46. " A Cottager, Wanstead." J. 
W. Hatnes. 

Is also a carefully executed interior ; 
which suffers still more than the pre- 
ceding work from inattention to the 
figures. 

No. 48. "u4 Fisherman's Hut, Com- 
wall" W. Hemsley. 

This evinces care throughout, though 
the figures lack power : a frequent 
mistake, which often arises from the 
backgrounds being painted first. 

No. 49. " Venice, the Piazza of San 
Mark:' D. Roberts, R.A. 

Mr. Roberts paints so many of these 
subjects in the same sketchy stjle, 
with the everlasting cream coloured 
scud driving through the sky, that, 
with all his cleverness, one is weary of 
the monotony. 

No. 52. " The Dowager Lady Napier:' 
F. Grant, R.A. 

A lady-like portrait that deserves 
more relief than the old conventional 
pillar bestows. 

No. 53. ^^ Portrait of a Gentleman:' 
J. P. Knight, R.A. 

Rather libellous as a representation 
of a gentleman ; there is a peculiar 
whistling appearance about the mouth 
and a staring of the eyes that are offen- 
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sive. The hands, besides being scamped, 
are apparently chopped out. 

No. 58. "7%e Marriage of the Princess 
Royal with the Prince Frederic William of 
Prussia^ January 25, 1858." J. Phil- 
lip, B.A. 

This is by far the most successful re- 
presentation of any Court ceremony 
that we have seen, and it will take its 
place by the side of Leslie's admirable 
work of "The Queen receiving the 
Sacrament." Although in refinement 
of expression it is unequal to Leslie's, 
yet in colour it is superior. It has not 
inaptly been compared to a rich bouquet 
of flowers. It is a scene to move the 
heart — that youthful daughter of Eng- 
land, fresh and charming as a rose, 
solemnly pledging her marriage vows 
before her Creator, and in the presence 
of the elite of the realm. It recalls her 
regretted departure from our isle amidst 
the cold snow storm, but bearing the 
sorrowful adieus and affections of per- 
sons of all conditions of life. The 
Queen (in mauve silk and lace, and 
crowned with a diadem) dignified and 
regal, but loving and motherly, with 
the Prince Consort, surrounded by their 
children, the Princes in Highland cos- 
tume, the Princesses in pink, form a 
fine, perhaps a too important group, as 
they somewhat detract from that inno- 
cent bride, and her bevy of fair but 
very youthful bridesmaids clustering 
behind her. The spectators scan the 
Prince Frederic William closely, as if 
to examine into whose keeping they 
have committed England's treasure : he 
might, perhaps, be rendered younger, 
and more prepossessing. Many of the 
figures will be easily recognised, as the 
Duchess of Kent, the Princess Mary, 
the Duke of Cambridge, the King of 
the Belgians, Lord Palmerston, &c., 
notwithstanding the faces are a little 
blurred, and the ladies' chins have a 
tendency to sharpness. The Princess 
Royal's hands would bear reducing, 
the Archbishop is slightly painted, and 
there is an important personage leaning 
against the pulpit who has scarcely re- 
ceived justice; but it is with reluctance 



we advert to minor points of this kind 
in a work so eminently successful. The 
subject is one of extreme difficulty, and 
its treatment displays consummate judg- 
ment and skill. The colours are admi- 
rably selected, and wonderfully assist 
the execution, from the neutral tone of 
the carpet to the lively blue dresses on 
either side of the painting. 

No. 59. " The Lost Shepherd.'' R. 
Ansdell. 

Escape from the crowd struggling 
round the pictures on the line, step into 
the centre of the apartment, look up at 
this admirable group, and you will at 
once see that you are examining one of 
the finest paintings in the room. There 
is an intense pathos in the quiet way 
the story is represented, which markedly 
exhibits the superiority of the artist, 
who can so effectively treat a distressing 
incident without having recourse to 
violent attitudes, exaggerated expres- 
sion, or horrific colouring. A Highland 
shepherd, lost in the snow, haa been 
frozen. The faithful dog that accom- 
panied him has not deserted him even 
in death, and the poor animal now lies 
stark and dead upon his friend and 
master's body. He has died at his post 
of watcher and companion. Another 
dog has discovered the dead com- 
panions, and now stands howling forth 
his grief in tones that would make even 
the cold and distant mountains answer 
piercingly in their echoes, whilst the 
shepherd's wife, kneeling over her lost 
husband, holds the blue stiff hand, that 
tells too surely no hope is left, and 
hides her face in the agony of silent 
anguish. The composition of the group 
is masterly, and the rendering of the 
picture cannot but fail to produce an 
honest legitimate emotion in the spec- 
tator, without exciting any of that 
morbid horror, inferior artists are so de- 
sirous of producing when they attempt 
the representation of such subjects. 

No. 61. " The MinstrelsJ' W. Craw- 

FOBD. 

Must be a clever painting for the 
heads to tell so well at so great a dis- 
tance from the spectator. 
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No. 64. ^^ Reading a Storyr D. 
Macnee. 

Evidently a couple of portraits ; na- 
turally treated, but would have been 
improved if rendered smaller. 

No. 65. ^^ Daniel Thomas Evans, Esq., 
F.G.S., Barrister-at'Lawr H. W. Pic- 

KEBSGILL, K.A. 

A dingy, gloomy portrait. 

No. ^Q, ^^On the Upper Wye— the 
Black Mountains in the distance.*' R. E. 

TiNDALL. 

A beautiful scene. Wants a dash of 
nature. 

No. 70. " A Farm Yard Comer.'' J. 
H. Dell. 

A very careful miniature. 

No. 71. " Vesuvius, and part of the 
Bay of Naples, from the Mole." C. 
Stanfield, R.A. 

A grand panorama, shewing the hand 
of the master, and one of his best. The 
scene is well chosen, and is full of in- 
terest. We have seen many views of 
Vesuvius, but do not recollect one from 
this point of view, which gives a novelty 
to the subject. 

No. 74. '^Archbishop Langton, after a 
Mass in the Cathedral of Old St. PauVs, 
in London, on the 26th of August, 1214, 
conjuring tlie Earl of Pembroke aud the 
Barons to extort from King John the rati- 
fication of the conditions contained in the 
Charter of King Henry /., in which that 
monarch had guaranteed the liberties of the 
people. They also determine to repudiate 
the influence of the Pope. The discover]/ 
of this Charter led to the constitution of the 
Magna Charta." S. A. Hart, R.A. 

This is the most successful painting 
that has issued from Mr. Hart's easel 
for many a day. The subject is an 
important one, well worthy of being 
painted, and the attempt alone would 
deserve commendation. The merit of 
the present production lies perhaps 
more in the conception than in the exe- 
cution. The figure of the Archbishop 
is a good study : the head, evidently 
that of a just man, perhaps displays 
more benevolence than energy of cha- 
90 



racter. The figures of the Barons are 
well designed, although rather weakly 
carried out. Mr. Hart appears too fear- 
ful of dirtying his colors, and his pic- 
tures seem chalky and timid in conse- 
quence. Were the present picture all 
as powerfully painted as the vestment 
of the Archbishop, the impression would 
be more real. 

"^i^ lb. ''The Blackberry Bush." W. 
T. Richards. 

A careful and conscientious study, 
that will bear examination. 

No. 78. " Fungus." Miss Mutrie. 

A rich and brilliant piece of nature ; 
probably painted in emulation of Mr. 
W. Hunt's study of the like subject in 
the old water color society a former 
year. We should think that this Would 
even satisfy the fastidious Mr. Ruskin. 

No. 79. "Mrs. John Leslie." J. 
Leslie. 

Appears to be elongated to her utmost 
height ; and to have a very good opinion 
of herself. 

No. 80. " The Guard." A. Cooper, 
R.A. 

Weak and stainy defects Mr. A. 
Cooper, we are sorry to say, sadly ex- 
hibits in all his pictures this season. 

No. 81. " Die Heimkehr." W. C. T. 

DOBSON, A. 

A gem which only just misses per- 
fection. It shows that the artist is 
here at home ; and it creates the 
wish that he would adhere to this 
class of subjects rather than the scrip- 
tural. Mr. Dobson imparts a genuine 
touch of nature in these simple produc- 
tions that is inexpressibly charming. 
The little hay-makers are remarkably 
well set in and thrown up by the luxu- 
riant foliage around them ; notwith- 
standing it would bear light and va- 
riation. 

No. 82. "A Merry Mood." C. 
Baxter. 

Fresh and natural, as Mr. Baxter's 
heads always are. The drapery and 
background, if more varied, would 
much improve the effect. 
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No. 85. " UUeswater, from Gowharrow 
Park*' J. SuRTEES. 

A very fine representation of the lake, 
looking towards its head, where lie huge 
HelveUjn and other noble mountains. 

No. 86. " Mrs. C, Bentinck and her 
Children^ G. F. Watts. 

There is a sad want of governing 
effect here, which, together with the 
superabundance of hot browns in the 
flesh tints, gives the figures an unplea- 
sant appearance. 

No. 87 " Showing a Preference'' J. 

C. HORSLEY, A. 

A bright, glittering, dazzling sum- 
mer's day in the cornfields ! The nicest 
possible young midshipman, in the very 
neatest and newest of uniforms, be- 
tween two extremely pretty young 
ladies, one of whom holds a " sun 
shade," of the very whitest, over her 
uncovered head, and carries in her 
hand her hat, filled with the most 
charminjj of wild fiowers. The efful- 
gent stripling turns to this divinity 
with decided preference in his manner, 
whilst the other fair one, somewhat 
poutingly, endeavours to remind him 
that she is entitled to a share of his 
attentions; corn, flowers, dresses, all 
painted with the most luxurious eye to 
colour, and sunlight dancing over all the 
objects Who would not without a ca- 
talogue be able at once to pronounce 
the painter to be Horsley? 

No. 88. "^ Moorland Queen:' A. 
Mac Callum. 

A very ably executed landscape, 
which contrives to render all the fea- 
tures of winter: the bare branches, with 
here and there a dry leaf clinging pre- 
cariously, the withered ferns, and the 
dead leaves that would rustle under 
your feet, without the dreary leaden 
effect often forced into such representa- 
tions simply to produce a wintry ap- 
pearance. Here the sky is fair and 
clear ; and the huntsmen press forward 
after the hunted deer that is bounding 
under the thin shelter of the trees in the 
foreground. The hunt is subordinated 
to the landscape,- the study of which 



latter has evidently been the artist's 
intention. 

No. 89. "^ Walk round the Shrub- 
bery." R. Nightingale. 

The man shows some character, but 
the hard cold foliage around him is un- 
satisfactory. 

No. 90. " Study of Flowers." Miss 
O'Neil. 

CarefuUy, but too equally, rendered 
in relief. 

No. 92. From the Rape of t/ie Lock. 
A. E. Chalon, R.A. 

This is an extremely painful picture 
to contemplate. It is so unutterably 
bad, that you are led to the conclusion 
that it is the artist's diploma work, on 
his falling into his dotage. Whilst you 
laugh at the sheer wretchedness of the 
daub, you cannot but sigh over the 
evidence it discloses of the comt)lete 
decay of Chalon's powers, and regret 
that his brother academicians are so 
unkind and inconsiderate to him as still 
to submit his pictures to public criti- 
cism. 

No. 93. ''Portraits of Three Children" 
R. Thorburn, a. 

A group of chubby healthy-looking 
children, well rendered, though inferior 
to No. 232. 

No. 100. ''SuPauVs^from Southwark 
Bridge." H. Dawson. 

A bold effective representation of the 
centre of the metropolis, with St. Paul's 
towering above the wharves and ware^ 
houses, the sky being particularly aerial 
and successful. The houses and water, 
however, are strongly impregnated with 
oxide of iron ; we trust that the day is 
far distant when old London shall go to 
rust. The view is taken from South- 
wark, and Blackfriars bridge shows 
dimly to the left. 

No. 101. ''Mrs. LangUy." J. P. 
Knight, R.A. 

Very slight, and devoid of any signs 
of carefulness. 

No. 102. "Bella Venezia." E. W. 
Cooke, A. 

Worthy of Canaletti. The shipping 
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and beach bear all the fidelity and power 
of a photograph. The repose of the 
principal craft is in happj contrast with 
the light gondolier to the left, skimming 
nimbly over the water. The distant 
buildings, perhaps, are trop prononce, 
and the sky a little faint ; in other re- 
spects the work is unexceptionable. 

No. 103. " Telling a Taler E. Da- 

TIS. 

Is noticeable for the heads, which are 
very creditable. 

No. 104. " Grandfather's Portrait:' 
W. H. Knight. 

Humorously depicts the dawn of a 
village genius, who has been essaying 
his hand at tracing his grandfather's 
likeness in slate pencil ; is somewhat 
marred by the obtrusive purple colour 
of some of the garments. 

No. 105. " Glen Voirlock, Dumbar- 
tonshire:' J. Peel. 

Requires some difficulty to under- 
stand. Considerable straining of the 
eyes is necessary to discover the lake, 
with reflections of clouds stronger than 
the objects reflected. Altogether is un- 
finished, and wanting in aerial perspec- 
tive. 

No. 106. ''Flood in the Highlands:' 
Sir E. Landseer, R.A. 

This is the work we have been an- 
xiously expecting for several years, and 
it deservedly occupies the post of honor 
in the present exhibition as being, par 
excellence^ the picture of the year. It is 
conceived and painted throughout upon 
the truest and grandest principles. The 
picture is crowded with fearful excite- 
ment in every corner, and it detains one 
breathless with its intense interest. We 
see the raging tempest hurling every- 
thing before it, and threatening to 
involve that wet and shivering family 
crouched on the roof in the universal 
ruin. On the left, the foaming torrent ; 
the drowning horses, the men attempting 
to drag them from the surging waters ; 
the blackcocks nestling above ; the bull, 
with eyes starting out of their sockets, 
bellowing over the wall for help ; the 
timid hare burrowing in the diatch. 
92 



About the centre, the sheep and dogs 
above, and the exhausted goats and 
deer below. On the right, the mouse, 
immediately above the fowls, regarding 
the waters with more fear than the cat 
below, which is smelling the broken egg 
prematurely laid by the hen in her fear, 
each and all dripping with wet; the 
extended blanket signal of distress ; the 
riven trees and sticks, and the uprooted 
pines round and about all proclaim the 
fearful storm that is raging, and the*- 
imminent peril of that Highland family . 
clustered on the centre ot the roof. In 
them, notwithstanding the distress and 
ruin around, the full interest rests. 
There, in the compass of a few feet of 
the heathery thatch, watching the pro- 
gress of the flood that perchance may 
overwhelm them, are collected the dis- 
tracted mother, who will not trust her 
infant to the cradle made, by the horse- 
shoe nailed to it, proof against witches, 
but not against the waters, but who 
presses the helpless baby to her bosom 
almost in despair ; on her left^ her next 
in age, sits scared by the side of old 
Alick Gordon, who, arrayed in tartan 
green, seems benumbed in his Acui- 
ties, or too old to be interested in the 
scene: on his left, is an elder child, 
wrapped in plaid, and sheltering a new- 
born puppy underneath, much to the 
satisfaction of its dam close by, that 
looks up gratefully. The claymore, 
buckler, and a few household uten- 
sils are strewn around. Amid this 
desolating scene of agony and danger, 
one only group shows signs of compa- 
rative enjoyment : the ducks, in native 
element, are paddling in and out the 
cottage complacently. The tempest is 
truthfuUy rendered, and the danger 
vividly portrayed ; the latter would be 
painfully increased if the water were 
more extended; as at present we ob- 
serve it only at the left side of the scene, 
and that perhaps somewhat imperfectly. 
Objection has been taken to the duski- 
ness of the coloring, but we think 
wrongly, as the tone is in harmony 
with the subject. The execution of 
the work is facile and masterly in 
the extreme, and the result would ap- 
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pear to have been attained so easily, 
that one can hardly understand the de- 
lay in bringing it before the public. Sir 
Edwin, however, is so conscientious and 
fastidious, that he finds it more difficult 
to please himself than others ; and we 
happen to know that he painted the 
subject in and out repeatedly, before 
being satisfied with his performance. 
The government of this picture is a 
model for imitation by the present pre- 
Raphelite photograph copying school of 
painters. Here every object is suffi- 
ciently intelligible, and yet neither in- 
terferes with the principal figures. If 
we were inclined to be hypercritical, we 
might take exception to the unruffled 
appearance of Alick Gordon, with 
scarcely a hair disturbed amidst the 
prevailing hurricane. 

No. 107 T. M. Jot. 

" Shine oat then, tenderly bewitching elf, 
Earth hath no fairer child than thy fair self.** 

A fancy portrait, noticeable for its 
colour. 

No. 109. ^^ Sir Alexander Gordon 
Cumming, Bart.^ of AUyre" Sir J. W. 
Gordon, R.A. 

Sir J. W. Gordon has had consider- 
able difficulties to overcome in the cos- 
tume, which none but a master of the 
art could have vanquished so success- 
fully. It is the finest male portrait in 
the Exhibition. 

No. 110. ''The Moss-rose:' T. M. 
Joy. 

A companion picture to No. 107, and 
fltill richer in colour. 

No. 115. ''Street of Torre delV An- 
nunziata, near Naples — evening:* O. 

ACHENBACH. 

A good Neapolitan landscape showing: 
air and motion ; but with some mono- 
tony about the colour. 

No. 116. " Outward Bound:* C. 
Stanfield, R.A. 

Scarcely intelligible which is the 
outward bound: if the larger vessel, it 
is too distant for the subject of the 
picture. The sky is perhaps heavy. 



No. 118. "^ Pe^ Uirough the Forest** 
W. D. Kennedy. 

Wool and mannerism as usual. 

No. 119. "Volunteers:* F.D.Hardy. 

From the title of this picture, we 
were in expectation of seeing the re- 
presentation of some incident in con- 
nection with the great military move- 
ment of the day. Mr. Hardy, however, 
merely shows us a group of volunteers 
in embryo ; and " boys playing at sol- 
diers'* is certainly not a very original 
or novel subject. Some of the figures 
are out of proportion, and the peculiar 
eifect of the sunlight which Mr. Hardy 
has introduced rather tends to give 
them a hard and fiat appearance. 

No. 121. "Autumn:* T. Webster, 
R.A. 

Shows character, but unusual solidity 
for Mr. Webster: is evidently below 
par. 

No. 122. " The Man of Sorrows:* 
W. Dyce, R.A. 

** As, when upon His drooping head 
His Father's light was pour'd from heaven, 
What time, unsheltered and nnfed, 
Far in the wild His steps were driven, 
High thoaghts were with Him in that hour, 
Untold, unspeakable on earth." — Kebh. 

Is evidently a careful study of moor 
scenery, very truthfully and powerfully 
painted, in fact so powerfully that Mr. 
Dyce has not been able to paint the 
figure up to it. A contemporary critic 
remarks that the "picture is on too 
small a scale to admit of the expression 
appropriate to such a subject ;" had he 
said that there was a want of proper 
governing power in the effect, he would 
have expressed himself more correctly. 
The artist has made his strongest effect 
in the horizon to the right where the 
hills stand out — are almost cut out — 
so strongly against the sky, conse- 
quently there the eye will go before 
anywhere else ; next it lights upon the 
crude red and blue drapery ; and lastly 
upon what should have been the most 
important, the head of the Saviour. 
Now, had the picture been painted on 
correct principles, the eye would have 
gone immediately to the head of the 
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" Man of Sorrows." All the other ob- 
jects might have been there but they 
should have been subordinate to this, 
the subject intended to be depicted. 

No. 126. " View near Brixted, Sussex 
— Tunbridge Wells in the distanced* E. 
Niemann. 

Appears an effective landscape ; but 
we should like to know whether the 
Royal Academy consider Mr. Niemann 
has a penchant for the ceiling, seeing that 
the Council have placed his works there 
for the last four years at least ? 

No. 127. " The Com Field." J. Sant. 

AlS the title expresses, it is a corn 
field and little more, as the figures are 
subdued by the glaring wheat. 

No. 128. (Painted for Her Majesty 
the Queen.) J. R. Hebbebt, R.A. 

** And Mary, rising up in those days, went 
into the mountainous country with haste.^' — 
Gospel of St. Luke, chap, i., v. 39. 

** Among the lilies moveth in haste the 
lily of Israel, to make known to others the 
WORD which is conceived tpithin her." 

This is a sad disappointment after 
Mr. Herbert's beautiful work of last 
year. There is nothing elevated or real 
about it ; the figure of the Virgin is ill 
drawn and excessively feeble in colour, 
the draperies are badly arranged, the 
^ace bloodless and insipid, the whole 
effect of the picture flat and puerile in 
the highest degree. There is an affec- 
tation of botanical knowledge and in- 
dustry in the landscape and foreground 
which only serves to make the figure 
appear still more ghostly. The Virgin 
has a mincing frightened appearance, 
which the bleating lamb can surely not 
be accountable for ? 

No. 129 J. JuBT. 

A very indifferent representation of 
sleep. 

No. 131. ''The Terrace." C. Bax- 

TEB. , 

A charming head, though we have 
seen better specimens from Mr. Baxter. 

No. 132. ''Rest." C.W.Cope, R.A. 

Drapery is easier to paint than fiesh, 
but why make our dexterity in doing 
it so apparent that the faces and figures 
94 



are secondaries 1 Would not the flesh 
be improved by more tenderness in the 
middle tones ? 



No. 133. "Winter." 
R.A. 



T. Websteb, 



The old man should have been muf- 
fled up, or at least should have had his 
coat buttoned, to carry out the notion of 
winter. The work evinces a want of 
gradation, and is also below Mr. Web- 
ster's average. 

No. 134. " Major- General ShippofiCs 
Troop of Horse A ttacking and Capturing 
the King's Chms^ Baggage^ ^., at the 
Battle ofNasein/. A. Coopeb, R.A. 

Requires but little notice; it exhibits 
a confusion of weak, pale, stainy 
figures, against a very blue sky. 

No. 140. " Mrs. Godfrey Bosdnguet 
and Son." J. Saitt. 

Is not equal in finish to Mr. Sant's 
former works. 

No. 141. " Pegwell Bay ^ Kent — a re^ 
collection of October bth^ 1858." W. 
Dyce, R.A. % 

Is not only the most perfect work in 
the present exhibition, but the most per- 
fect specimen of its class that we have 
seen. It contains all the detail of a pho- 
tograph, without any sacrifice of aerial 
effect or of 6olor. The figures on the 
beach are judiciously introduced, and 
quite microscopic in treatment ; yet the 
whole effect is one of great breadth and 
richness. The canvas is radiant with 
light throughout, and the figures are re- 
markably luminous and real. The in- 
troduction of the comet of 1858, will 
make the picture in course of time valu- 
able as an astronomical record. 

No. 142. *< View of the Tiber, near 
Borne." R. Zahneb. 

Our criticism on No. 30 is applicable 
to this picture. 

No. 146. "Fisherman*s Cottage — spZt- 
cing a Hope." J. Cassie. 
Is tame and feeble. 

No. 147. "A Ghost Story." C. A. 
Du Val. 
A gentleman is relating a ghost story 
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in the centre of a family group, com- 
posed of young ladies and children. 
There is a feeble attempt to imitate 
Poole, in covering the whole picture 
with a dim misty colour, which makes 
everybody in it look particularly yellow 
and unhealthy. Mr. Du Val has been 
straining after an unpleasant effect, and 
he has only succeeded in making his 
picture extremely poor and Mae, 

No. 148. ''A roughish Boad/* T. 
Cbeswiok, R.A. 

Is an able delineation of a charming 
piece of English scenery. 

No. 149. ''Evening Frayerr C. W. 
Cope, R.A. 

When will Mr. Cope employ his ta- 
lents again upon some subject that shall 
be worthy of them? These perpetual 
pictures of babies from Mr. Cope's easel, 
appear to us as a series of irritating mis- 
takes. Perhaps one of Mr. Cope's most 
distinguishing characteristics is his ad- 
mirable composition, which he knows 
so well how to employ in depicting a 
*' grand subject," and yet he continues 
to devote himself to such frivolous exhi- 
bitions as are represented in this instance 
by a small boy in a night dress, with 
very red feet. The picture is crude and 
badly painted, and utterly unworthy of 
the artist. 

No. 153. " Tht Tmleries, 20th JunCy 
1792." A. Elmobe, R.A. 

It is quite refreshing to find an R.A. 
exhibiting a picture that does not afford 
proofs of the decadence of his artistic 
powers. It seems to be becoming some- 
what of rule amongst the select forty, 
that every new work they exhibit shall 
be worse than their last. They appear 
to rest satisfied with what they have al- 
ready done, and to feel confident that 
the magic initials to their names will 
be a sufficient guarantee to the ge- 
neral public, that all their works, no 
matter how careless and deficient in 
merit, will be considered as excellent, 
and that their " name," and not their 
talent, will sell the picture. Here, how- 
ever is an agreeable exception. If Mr. 
Elmore had been merely a contributor 



anxious to be elected an associate, or 
an associate anxious to be elected an 
R.A., he could not have laboured more 
earnestly and ably to produce a picture 
that should be in advance of all his pre- 
vious efforts. We can congratulate 
him upon his success. Marie Antoi- 
nete, in the palace, hunted and reviled 
by the infuriated mob, stands in a win* 
dow recess, only separated from the 
yelling and furious crowd by the coun- 
cil table, which has been wheeled before 
her as a protection. Her children and 
a lady surround her. She presents an 
attitude of self-reliance, and her face, 
instead of betra3dng the slightest symp- 
tom of fear or excitement, exhibits an 
expression of pity and regret. On the 
other side of the table, and in the centre 
of a group of hideous hags, mad with 
rage and hate, stands a young and hand- 
some girl, answering the look of the 
Queen with a glance of gentleness and 
sympathy. The reproach uttered by 
Majesty, and in kind words to the young 
girl, has effaced her smger, and even 
made her demand pardon. The remain- 
der of the scene is one of brutal excite- 
ment. The crowd is surging through 
the rooms, and at the back they are 
carrying the effigy of the Queen swing- 
ing from a gallows. The skinny yellow 
hags, the broad masculine cUoyenne 
that seem always to be the true leaders 
of every French mob, surrounded by a 
select circle of brutal and bloodthirsty 
ruffianism, are raving their curses and 
gesticulating insults across the table. 
The faces in the picture are full of life 
and expression, and the contrasts exhi- 
bited between impotent rage and refined 
gentleness, are admirably brought out. 
Mr. E.M. Ward must for the future cease 
to paint Marie Antoinette and the in- 
cidents in her career. Mr. Elmore has 
by this picture completely stripped him 
of his laurels. 

No. 154. ''Study of a Tiger:' G. G. 
Wood. 

There is considerable truth and 
character in the animal, which are 
deteriorated by the unsuccessful back- 
ground. 
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No. 158. « A street in Antwerp" D. 
Roberts, R.A. 

Is too slight and sketchy. 

No. 159. ^^Sir Wathin and Lady 
Williams Wynn^ Presented as a token 
of sympathy and aflfection by 11,947 
Cymri to Marie Emily Williams Wynn, 
in remembrance of the merciful protec- 
tion vouchsafed to her and Sir Watkin, 
on the 6th of March, 1858, when Wynn- 
stay was destroyed by fire. F. Grant, 
B.A. 

Another of Grant's gigantic family 
canvasses, which looks as if it had been 
painted for the exterior of some travel- 
ling exhibition. We can well fancy the 
proprietor of the caravan, on a platform 
in front of it, tapping it with a stick, 
and bellowing through a speaking trum- 
pet, "Alive, alive 1 Walk up, walk up! 
One penny ! To be seen alive I" We 
are told that 11,947 Cymri subscribed 
for this picture, and presented it to 
Lady Wynn as a token of sympathy, 
and in remembrance of Wynnstay hav- 
ing been destroyed by fire. The Cymri 
have great cause to grumble at their bar- 
gain ; and if Sir Watkin has no better 
paintings in his gallery than this one, 
the next fire at Wynnstay will certainly 
induce the Cymri, who are good judges 
in art, to present him with a token of 
congratulation. The picture is an ex- 
cellent specimen of the science of house 
painting applied to £amily portraiture. 
Does not Mr. Grant always paint on a 
ladder, and mix his colors in a pail ? 

No. 161. "JF'. Healey, Esq., late Mas- 
ter of the Butchers^ Company.** Fainted 
at the request, and by subscription of 
the Livery, as a record of his valuable 
services to the Company. J. F. Knight, 
R.A. 

Is remarkable for having more the air 
of a gentleman than we usually see in 
Mr. Knight's portraits. 

No. 162. " Claude Duval" W. F. 
Frith, R.A. 

Fopular painters, as well as popular 

noveUsts, have always shown a decided 

adherence to *< the knights of the road" 

and their exploits. Whether it is that 
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highwaymen are peculiarly susceptible 
of humorous treatment we are not pre- 
pared to discuss ; but, somehow or 
another, the proceedings of these gentry 
always seem to .be chronicled and de- 
picted with singular felicity by the most 
talented of our humorists, both authors 
and artists. We have commenced, 
therefore, to regard our stock historial 
thieves rather in the light of comic 
heroes than desperate law-breakers, and 
their depredations rather as excellent 
subjects for our laughter and enjoy- 
ment, than for our horror and scorn. 
There may be an excuse for this state 
of things in the fact that the gallant 
highway robber, who would stop your 
coach and rob you of its contents with 
smiles and compliments, and cut your 
throat in the most refined and gen- 
tlemanly manner, is an individual of 
the past — ^a remnant of the " good old 
times," and as such, perhaps, entitled 
to a certain amount of interest and 
respect. No doubt, however, some 
Frith of future times may be able to 
find in the Newgate Calendar of the 
present date, incidents connected with 
some of our modem bravoes that may 
appear of equal humour and novelty to 
his generation, as the picture under no- 
tice does to ours. For instance, the 
description to such a picture might run 
as follows : " The celebrated FuUinger, 
having robbed the bank in which he 
was cashier, causes the shareholders to 
dance to the tune of £263,000, whilst 
the Board of Directors are with great 
equanimity making preparations in the 
back-ground to pay the piper, and are 
loudly expressing their admiration of 
their servant's uniform attention to 
business, and of his great respectabi- 
lity." Certainly such an incident ex- 
hibits a marvellous advance in the 
science of robbery — and may, in the 
opinion of many, have its advantages 
over the old knock-me-down system as 
pursued by our ancient friend Claud du 
Val, and as here represented by Mr. 
Frith. 

It is early morning. Claude, at the 
head of his band of desperadoes^ has 
stopped a coach on Bagshot Heath, the 
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cry of " stand and deliver" has been fol- 
lowed by a fierce struggle, in which the 
travellers have evidently shown their 
determination not to yield their property 
without well battling for it. They have 
started on their journey with the pro- 
spect of some such encounter before 
them, and have not come unprepared. 
They have proved no mean antagonists 
to the bravoes: but they have even- 
tually been compelled to yield to the 
highwaymen's superiority in numbers 
and in cut-throat ability. The head of 
the party, an old grey-headed gentle- 
man, whose broken sword lying on the 
heath shows the cause of his being 
overpowered, is bound to a tree, and 
now surveys the lawless proceedings of 
the band with indignation flashing in 
his countenance. One servant of the 
party, bleeding and pale, is also bound, 
and another still keeps up the struggle 
with a robber in the coach; but the 
latter has evidently obtained the mas- 
tery, and a pistol he is presenting at his 
opponent's head will soon decide the 
encounter. A third servant, in the 
form of a black footman, is decamping 
at the back, without a hat, bent on 
obtaining aid. The mischief has, how- 
ever, been done : the horses have been 
unharnessed — the coach has been rifled 
of its valuables. The gallant Claude 
has invited the fairest lady of the party 
out upon the heath, and has proposed 
to her the restitution of the greater part 
of the property, if she will dance a 
coranto with him to the piping of one 
of his associates. The lady, partly from 
fear of the consequences of her refusal and 
partly to humour the terrible captain, 
and by this means obtain a speedy li- 
beration from his and his companions' 
delicate attentions, has consented to his 
impudent proposal. The minuet has 
commenced. The lady is advancing, 
pale with indignation, scorn, and fear; 
but still bearing herself with the grace 
and digni^ becoming to the dance. No 
wonder Cmude is proud of such a part- 
ner. He IstiU retains his mask, but he 
raises his hat with a conceited and tri- 
umphant air, as if he considered the 
fact of having compelled the proud 



beauty to walk a measure with him, a 
feat of far greater prowess and import- 
ance, than the mere attack upon the 
coach and seizure of the booty. His 
companions seem, to some degree, to 
share their leader's sentiments upon this 
head, for they turn from the task of 
overhauling the valuables strewn on the 
ground from the broken chests to watch 
his proceedings, and to laugh approv- 
ingly at the sangfroid and impudent 
daring of their coxcomb chief. One of 
them indeed is more immediately en- 
gaged in the scene, and plays upon the 
pipe with a careless ease, as if it were 
his established duty to act as musician 
to the band. Another robber has en- 
tered the coach, hat in hand, and bows 
with a bloodthirsty courtesy to the lady 
occupants, whilst a grim smirk of poU- 
tesse glimmers through his masked face. 
His would-be-gracious and conciliatory 
manner does not seem to have allayed 
the natural suspicions of the ladies as 
to the gentlemanly propriety and ho- 
nesty of his intentions ; for one of them, 
an elderly dame, is appealing to him 
energetically with clasped hands, whilst 
the other, a young and beautiful girl, 
has in the most uncomplimentary man- 
ner possible, fainted from excess of ter- 
ror. In the distance of the bleak and 
desolate heath is seen a gallows, with 
the remnants of a malefactor swinging 
from its outstretched arm, pointing a 
stern moral to the story, and rpmin^ng 
us of the terrible vengeance the outraged 
law will soon have it in its power to 
inflict. 

The first impression of this painting, 
admirable and appropriate as the sub- 
ject is to Mr. Frith's talent, is not alto- 
gether satisfactory. There is a deficiency 
of interest in the picture, which partly 
arises from a carelessness in the concen- 
tration of effect, and partly from the cir- 
cumstance that the figure of Claude 
Duval is unequal to the production, and 
sustains, but meanly, the position as- 
signed to it in the design. Mr. Frith's 
Claude does not realize our notion of 
the gallant and during chevalier, who 
would be the hero of such an adventure 
as that depicted, and the highwayman's 
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comparative clumsiness and coarseness 
are more ibrcibly pressed upon our no- 
tice, by the extreme beauty and delicacy 
with which Mr. Frith has invested the 
lady in the dance. The little episode 
of the robber intruding into the coach, 
is however admirable ; and the whole 
scene, although it is open to the objec- 
tion we have pointed out, and which 
will prevent the picture being classed 
with such works as '* Bamsgate Sands" 
and " Derby Day," may be regarded as 
an excellent " Frith ;" and well calcu- 
lated to sustain his great reputation. 

No. 163. ^'Aher Valleijy near Bangor.'' 

J. MOGf'ORD. 

Is a very truthful representation of 
the vaDey, with the cataract Bhayadr 
Mawr that descends over the abrupt 
precipice that closes th© head of the 
glen. 

No. 164. '' Dog and Babbit.'' T.Easl, 
Is cleverly executed; but from the 
dog and rabbit being represented smaller 
than nature, the picture is not so satis- 
factory as is usual with this artist's 
works. 

No. 165. ^' On the river Llugwy, North 
Wales." r.W.HuuiE. 

Possesses all the characteristics of the 
Llugwy ; the hills, however, are rather 
hard and slaty. 

No. 166, '^ Off for School" E. 

HUOQEJS. 

Mr. Hughes is an extremely pleasant 
painter. We like the freshness be ma« 
nages to infuse into his pictures. " Off 
for School," is a charming little work, 
which is entitled to unqualified praise. 
Two little boys, of the rosiest and hear- 
tiest description, are being got ready by 
their parents to go to school; whilst 
another, pale and invalided boy, also a 
member of the family, is contemplating 
the preparations with a languid, suffer- 
ing gaze, from his chair in the chimney 
corner. It is not finding fault with Mr. 
Hughes to say that his sick boy is not 
so good as Mr. Clark's ; but in the pre- 
sent picture the young invalid has evi- 
dently been introduced merely to assist 
in the story. The rosy boys, especially 
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the little fellow on the table having his 
hat strings tied, are capital. 

No. 168. ''Prayer." Diploma Work. 
Deposited in the Academy on his elec- 
tion as Academician. J. Phillip, R.A. 

The chief merits of this work are its 
brilliant colour and powerful efiect ; 
the latter, however, would be improved 
by more gradation and less blackness 
in the background. There is a heavi- 
ness and blurred look about the eyes of 
the peasant that are unpleasant, and her 
attitude, by the bye, is not very devo- 
tional. 

No. 169. ''Resting by the way." W. 

F. WiTHERINGTON, R.A. 

Very fresh and sunny. 

No. 173. "Summer:' F. R. Lee, 
R.A. 

This is Mr. Lee's only contribution, 
and we congratulate him upon his good 
taste in not asserting his privilege of 
monopolising a quantity of space upon 
the walls to the exclusion of more 
youthful aspirants. Would that some 
of the portrait painters would follow 
his example ! *' Summer " is a fresh, 
pleasing bit of English scenery, which 
would look still better if the sky were 
less opaque. 

No. 176. " Sacred Musk." S. A. 
Hart, R.A. 

This, and its companion No. 185 
from ** The Lay of the Last Minstrel," 
are very poor specimens to come from 
the hand of the professor of painting in 
the English school. Mr. Hart would 
have acted wiser if he had rested his 
fame upon his picture of Archbishop 
Langton, " Sacred " music is a group 
of three not very prepossessing Aca- 
demy models with impossible limbs and 
sickly complexions, the centre female 
having a neck and bosom innocent of 
soap, optics lacking lustre, and a right 
arm resembling a bolster. No. 185 is 
ghostly and insipid. Doubtless both 
Uiese pictures suffer by being placed so 
near to No. 186. 

No. 186. "Stand Clear." J. C. Hook, 
R.A. elect. 

A powerful transcript of seafaring 
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life, Giorgione like in colour, full of vi- 
gor, happily depicting the motion of the 
vessel just being landed on the shore 
by the turn of the last wave, the white 
foam of which, perhaps, is rather ex- 
aggerated. There is a want of sound- 
ness and finish aboiit the legs of the 
boys, and the hair of the youth to the 
right is rather like wisps of hay ; but 
the work must only be looked upon as 
a large sketch, and a magnificent sketch 
it is. 

No. 187. ''Game, Fruit, ^c." W. 

DUFFIELD. 

Is masterly and true; and, moreover, 
an advancement on Mr. Duffield's for- 
mer works. 



No. 188. ''TiTnelyHelp:* E.Hughes. 

Here again is a good specimen of Mr. 
Hughes's pleasant style, and here again 
we have another cottage interior, and 
another incident in cottage existence. 
A young lady has been thrown in the 
hunt, and has been carried into a hut, 
where she is recovering from her acci- 
dent, under the tender solicitude of an 
old peasant woman. Her husband and 
others are hurrying with anxiety into 
the cottage, and the lady turns towards 
them with a smile, to assure them that 
the contretemps has not been attended 
with any more alarming consequences 
than those which her kind hostess has 
been able to control. The picture is 
very freshly and nicely painted, and the 
little story is well and agreeably told. 
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No. 189. 

WiNFIELD. 

" Geoffroi Rudel, Prince of Blaye, one of 
the early French poets, loved the Countess 
of Tripoli by report only, having never seen 
her. He made a voyage to visit her, and, 
being met by her on the beach, at his dis- 
embarkation, was so overcome that he ex- 
pired at her feet." — Vide CosieUoj Sismondi^ 

We cannot conceive any one expiring 
with love at the feet of the Countess as 
here represented : her face and figure 
are unsatisfactory; and especially about 
the neck, or rather where the neck 
should be, there is inaccurate drawing. 
The colouring is an imitation of some 
that Mr. H. Wallis occasionally delights 
in. 

No. 191. ''Ralph Price, Esq,, Vice- 
President of the Equitable Life Assurance 
SocietyJ^ Painted for the Society. J. 
P. Knight, R.A. 

Whether or not the public is satisfied 
with the artist's production, the old 
gentleman is perfectly satisfied and ap- 
parently on comfortable terms with 
himself, which must be cheering to his 
friends. 

No. 193. "An Intrusion^ E. Davis. 



A promising production of a young 
artist. It is careful, natural, and cha- 
racteristic, especially in the heads. The. 
drawing of the man holding the apple 
is, however, far from faultless ; unless 
Mr. E. Davis intended to represent a 
dwarfed or deformed person. 

No. 194. " Eel Baskets:' J. E. Mea- 
dows. 

No. 195. "Mrs. Cooker R. 
McInnes. 

No. 196. "La Villa UEste^ — 

POSTMA. 

Three worthless productions. Doubt- 
less there were many better contribu- 
tions rejected. 

No. 198. " William Gilpin, Esq,, 
Chrises Hospital^ G. Richmond, A. 

Slight and sketchy ; wants solidity of 
fiesh and bone. 

No. 199. " Wheat,'' J. Linnell, Sen. 

Is a gorgeous piece of sunlight, but 
so slightly executed that the spectator 
should not view it from a nearer point 
than the middle of the room. The sky, 
of course, is excellent, Mr. Linnell rarely 
fails in that. 
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No. 200. ^^ Madame Ccaherine Hayes.*' 
A. Baccani. 

The artist favoured us Y^ith at least 
two similar portraits of equal size last 
year — we recollect those of Sign or 
Mario and Madame Grisi — we then 
thought, and we now think, that the 
space such productions occupy would 
be better bestowed on some of the un- 
fortunate of the rejected contributors to 
the infinite relief of the visitors. 

No. 203. ^^ Admiral Sir George F. 
Seymour, K.CBJ' J. Lucas. 

A respectable portrait, nothing more. 

No. 204. " Lady Jane Grey, a prisoner 
in the Tower of London, refusing to accede 
to the solicitations of Fakenham, Queen 
Mary's Confessor, to abandon the Protes- 
tant faith:' -^qq English History. S. A. 
Hart, R.A. 

Mr. Hart is the Professor of Paint- 
ing at the Royal Academy, and if this 
is the style of art in which he instructs 
his pupils, we can no longer wonder 
that the Academy, as a school, has long 
since fallen into such ill odour. Mr. 
Hart has striven apparently to make the 
picture as disagreeable in tone and co- 
lour as he was able. There is a sickly 
washed-out appearance about Lady 
Jane Grey which entirely deprives her 
features of all expression or interest, and 
gives a character of feebleness and in- 
sipidity to the painting ; whilst Faken- 
ham's head and face are rendered in a 
morbid yellow colour, which causes him 
to look such a dirty, disease-stricken 
object, that the information of Mr. 
Hart ought to have told him was as 
unnatural as it was historically untrue. 
The drawing is, if possible, a shade 
worse than the design, and the painting 
is worse than either. We counsel stu- 
dents not to imitate such evidences of 
the talents of their Professor. Even the 
worst order of Pre-Raphaelism is en- 
titled to commendation, when placed by 
the side of such an exhibition of " high 
academical art" as Mr. Hart's picture 
so unworthily represents. 

No. 206. "Juliet:' A. M. IVUdot. 
Shows rotundity and a nice feeling 
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for colour, but Mr. Madot is too pal- 
pable an imitator of F. R. Pickersgill. 

No. 207. "A Scene on the Sands at 
Port Madoc, North Wales:' H. B. 
Willis. 

Is an able representation of a beauti- 
ful scene ; but has, if anything, too 
strong a tendency to lavender tints in 
the Snowdonian Mountains in the dis- 
tance. 

No. 210. « A Crash:' F. D. Hakdy. 

Is the most interesting interior of 
Mr. Hardy's this year. The boys, dread 
of the anger of the old lady coming 
down stairs from the bedroom, and of 
the maid servant coming up stairs from 
the kitchen, are happily conceived. 

No.211. " The Sanctuary:' J, BosTOCK. 

This picture hardly explains its title. 
A lady in her toilette de nuit appears to 
be contemplating a miniature. The 
lady's head would be improved by being 
a little more powerful. 

No. 212. «* Intetnorofthe Cathedral of 
Pisa" D. Roberts, R.A. 

Is the most forcible picture Mr. Ro- 
berts exhibits this year, and will be seen 
to best advantage a few paces distant ; 
otherwise the execution is unpleasantly 
apparent. The figures, as usual, have 
rather a ragged appearance. 

No. 214. ''Sunny Moments:' J. C. 

HORSLEY, A. 

Shows the necessity of vigilance in 
a household ; for we see, while the pro- 
prietor is sleeping over his wine within 
the house, the maid makes love to the 
gardener without, and while the maid is 
attending to the gardener, the dog up- 
sets her needlework. The trees are ra- 
ther too heavily painted for the figures. 

Nos. 216, 218, 231, 268, 281, 298, 
and 329. These portraits will be best 
seen from the centre of the room. They 
are for the most part more conspicuous 
for their size than their merits: — 21 6, 
Mr.BucKNER's " Countess of Stradbroke," 
and 218, Mr. Weigall's " Countess of 
AirUe," are superior to the others. 281, 
" Mrs. Frank Baird," arrayed in silk and 
satin, we are inclined to regard as a cari- 
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cature ; 268, " Mrs, J. E, Holloway'' is 
treated with offensive vulgarity; 281, 
"/S'tr W, Fenwick Williams^ Bart.,** is 
weak and wanting in character and 
management; 298, ^^ Sir Lawrence Feel,** 
evinces excessively bad taste and draw- 
ing, and might be taken for a tailor's 
dummy, to show off the brilliant judicial 
robes. 329, Mr. Desange's .... dis- 
closes his usual meretricious treatment. 

No. 219. "PA(k6ms Rising from the 
Sea, by the lustre of his first vivifying rays, 
through the drifting foam of a rolling 
wave, calls into worldly existence ' The 
Queen of Beauty* ** F. Danby, A. 

Danby has this year ventured into 
fairy land. The title of his picture 
reads like an extract from a Christmas 
playbill describing a '* Beverley effect ;" 
and, perhaps, if there is a fault to be 
found with the work, it consists in the 
fact that it is rather too strongly sug- 
gestive of what are called at our 
theatres " transformation scenes." In 
our imagination, we almost hear the 
grinding of the " sloats" and " pulleys," 
and the hoarse shouts of the master 
machinist, as the "Queen of Beauty" 
and her attendants rise from the centre 
trap; and, as we look at the picture 
and its numberless beauties continue to 
burst upon us, we feel a strange desire 
creeping over us to clap our hands and 
stamp our feet, and to shout for the 
appearance of the artist. Seriously, 
Mr. Danby has almost excelled himself 
in this picture ; the combination of na- 
tural with imaginative effects is most 
admirably managed. This is a painting 
that would have delighted Turner. 

No. 221. " A quiet Afternoon:* E. 
Opie. 

Notable for its unconscientiousness. 

No. 223. "^ Volunteer.** H. O'Neil, 
A. 

"We really are disposed to believe 
that it is rather a misfortune to an 
artist to make a name too suddenly, 
more especially when he finds himself 
unexpectedly famous from the exhibi- 
tion of one extremely successful picture. 
We could enumerate many instances of 



artists who have suddenly jumped into 
public favour by having made a solitary 
" hit," and, after being fiattered and 
bepraised, and almost led to the opinion 
that they were " masters," have sunk 
back again miserably into the slough of 
mediocrity, from which they had so 
transiently emerged. Their struggling 
to retain the position their one suc- 
cessful work had enabled them to oc- 
cupy, only exhibits more markedly that 
their rise was due to accident. They 
continue their efforts; they become 
more and more ambitious and original ; 
and at each effort the criticising public 
will persist in only connecting them 
with one individual production, and 
judging all their other works by this 
too well-remembered standard. 

We fear that Mr. CNeil's success in 
" Eastward, ho !" was of this descrip- 
tion, looking at the lamentable retro- 
gression exhibited by him in his present 
picture. Mr. O'Neil has come down 
from his soaring with a fearful swoop : 
partly, no doubt, from his attempts to 
fly too high. Months before the Exhi- 
bition opened, everybody at all inte- 
rested in art had heard that Mr. O'Neil 
was engaged upon a magnificent sub- 
ject, that was to surpass anything he 
had hitherto done. Paragraphs in the 
"Fine Art Gossip" column of the 
journals, and the whisperings of the 
quidnuncs who haunt studios, had 
whetted public curiosity. The subject 
was described in glowing terms ; and it 
was generally felt, that, if it should be 
carried out in a way that would justify 
it being placed side by side with " East- 
ward, ho!" a startling success would 
attend its exhibition. The walls of the 
Academy are sad levellers. The success 
of a picture on the artist's easel and in 
the artist's studio, is a poor criterion as 
to how it will be received when it is 
exhibited in the Royal Academy. We 
trust that Mr. O'Neil has not been so 
far deceived by his friends as to suppose 
that he has painted a good picture in 
" The Volunteer." We are so far inte- 
rested in his success, as to be able to 
tell him that the subject is an utter 
mistake, and the treatment both as 
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regards drawing, painting, and compo- 
sition, a complete and melancholy 
failure. 

The scene represented is the hull of 
an emigrant ship that has been wrecked 
on a rocky coast. The masts have al- 
ready gone overboard, and the ship is 
supposed to be momentarily expected to 
go to pieces. The emigrants, princi- 
pally women and children, are crowded 
upon deck. A seaman is volunteering 
to the captain to swim to the shore with 
a line; whilst in another part of the 
scene some sailors are rescuing a half- 
drowned wretch, who has gone over- 
board. The people on the shore watch 
the efforts of the struggling sinking ves- 
sel, as it battles with t^e waves that are 
breaking around and over it, and which 
threaten every second to engulph it 
and its living freight. This is the sub- 
ject attempted to be depicted, and in no 
single particular is there even an ap- 
proach to a natural realization of the 
incidents. The women and children on 
deck are arranged in what appear to 
be carefully prepared poses, such as 
would be formed by the artist's models 
in his studio. They are a comfortable 
group, and might, so far as any excite- 
ment or terror are depicted, be sitting 
in a haymaking field as on the deck of 
a sinking ship. Certainly the head of 
one old woman is visible amongst them 
that bears an exaggerated expression of 
horror, and which only serves to render 
the extreme equanimity of the others of 
the group all the more remarkable. The 
half-naked volunteer is clearly not a 
seaman; he is nothing more than a 
"model." Neither has his attitude any- 
thing nautical about it. It is extrava- 
gantly theatrical, and reminded us of 
the old " penny plain and twopence co- 
loured" representations of popular per- 
formers in popular characters, who al- 
ways stand with their legs very much 
apart and one arm very much extended. 
The captain of the ship is a nondescript. 
He might be a methodist preacher, or 
one of those gentlemen who are always 
going down or coming out of the sewers 
in the London streets. He wears tre- 
mendous boots, and carries a telescope 
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under his arm about the size of a Whit- 
worth six-pounder. The sea and the 
shore are both terribly misrepresented 
under the circumstances. There is no- 
thing furious about the former, and 
there is nothing dangerous about the 
latter, which, moreover, is at an ex- 
tremely easy distance for a jump. We 
may add, that the painting is coarse, 
and that nearly all the figures are badly 
drawn and out of proportion. Mr. 
O'Neil has attempted a subject com- 
pletely beyond his powers. He must 
make a strenuous effort in a direction 
more suited to his abilities, or the public 
will only continue to remember him by 
" Eastward ho !" 

No. 225. " The Expectant:' E. J. 

COBBETT. 

A fair specimen, but unequal to his 
" Nut-gatherers." 

No. 227. " Crossing Newhiggin Muir 
in a snow drift, East Cumberland:* T. S. 
Cooper, A. 

A most difficult subject to treat suc- 
cessfully ; the glare of the white snow 
being anything but a good material for 
the basis of a picture. It is judiciously 
managed, and portrays, with uncom- 
fortable fidelity, the wintry scene. 

No. 229. ''Lord Saye and Sele or- 
raigned before Jack Cade and his mob^ 
A.D. U51." C. Lucy. 

We are glad to see so large a subject 
picture occupjdng the walls of the Aca- 
demy. From the size of the canvas we 
should have expected nothing less than 
'' A porlrdl of a gentleman in the midst 
of his family eircle, feeding his fsivorite 
cocks and hens," by an R.A. As it is, 
we have an historical picture by Mr. 
Lucy. Let us be grateful for the change, 
although our praise of the performance 
must be of a qualified character. There 
is too great an exhibition of coarseness 
in the method the subject is treated. 
Jack Cade and his associates might have 
been " roughs ;" but iv^e think the out- 
rageous butchers Mr. Lucy has made 
them is an exaggerated view of the mat- 
ter, which greatly detracts from the in- 
terest and historical value of the picture. 
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Xiord Saye, too, is such a miserable un- 
interesting looking creature, that we 
feel no sympathy for his troubles: he 
looks as if he were only fit to be used as 
pulp in his own paper-mill. 

No. 232. " Mrs. Merry and Mrs. Cun- 
ningham.'' R. Thorburn, A. 

It is cheering to examine this portrai- 
ture after the work we have just left. 
It partially recalls to mind qualities of 
Mr. Thorburn's miniatures. 

No. 233. " Seeking the Bridle Road:' 
R. Kedgrate, R.A, 

Is the result of considerable industry, 
-which is somewhat marred by the cold 
heavy teaboard painting of the foliage. 

No. 234. ''The PUmgh:' W. C. T. 

DOBSON, A. 

The figures in this work are admir- 
ably and richly painted ; but the back- 
ground has an appearance of baldness. 
We may add that the feet are too clumsy 
for the rest of the figures. 

No. 235. " The Children in the Wood— 
the Evening.'* R. Redgrove, R.A. 

This, with its companion No. 238, 
"TheChildren in the Wood— Morning," 
are evidently two studies from nature, 
to which the figures have been added 
not very successfully. The orange 
patches intended to represent the last 
rays of sunlight, are so blotchy, that 
they might be easily mistaken for an 
indication of vegetation. 

No. 237. ''Mount Orgueil, Jersey.'' 
J. J. Wilson. 

A pleasing representation of Mont 
Orgueil castle, bay, &c., and the view 
well selected from the sea. 

No. 240. " The Nile Eafi." F. Dil- 

LOK. 

One of Mr. Dillon's exotics, that ge- 
nerally contain something curious as 
well as beautiful : the raft covered 
vnth earthenware pots is peculiar and 
interesting. 

No. 241. " Bethlehem." W. C. T. 

DOBSOK, A. 

There is a want of spiritualism about 
the heads of the Holy family. The Vir- 



gin has a very short, broad, fiat face, 
and withal is much too old ; also, there 
is an inkiness about the coloring, espe- 
cially of the figures in shadow to the 
left, and in the landscape on the right, 
which gives the work an unfinished and 
heavy appearance. The light the lamp 
would cast is not apparently diffused. 
The blanket drapery following the lines 
of the Virgin's dress, is unfortunate. 
The execution of the work is slighter 
and bolder than is usual with Mr. 
Dobson. 

No. 242. "Captain Sir F. Leopold 
McClintockj E.N.^ LL.B.^ ^c, ^c, late 
Commanding Lady Franklin's Arctic Dis- 
covery yacht ' Fox.' " S. Pearce. 

We presume it is indispensable to the 
art of portrait painting that the sitter 
should, under no possible conditions, 
wear his hat. It does not matter where 
he may be represented to be at the in- 
teresting moment. He must take off 
his hat, and run the chance of catching 
his death of cold. It is strikingly cu- 
rious to glance round at the portraits in 
the Exhibition, and to see all the gentle- 
men represented without their hats. 
Guards in full uniform ; huntsmen on 
horseback ; old squires in the field ; 
naval officers on deck, and in terrific 
storms — but all of them without their 
hats. Here is Captain McClintock, for 
instance, standing in the arctic regions, 
muffled up like a mummy, sacrificing 
his prudence to his vanity, and going 
about amongst the ice without his hat, 
in order that he may show his forehead! 

No. 247. "Maurice^ a favourite St. 
Bernard Dog" (the property of Her 
Majesty). J. W. Bottomley. 

A careful representation of a noble 
animal. 

No. 248 E. W. Cooke, A. 

H.M.S. Terror in the ice of Frozen Strait, 
April, 1837, when under command of Cap- 
tain, now Rear Admiral Sir George Back 
(from whose sketch the vessel was painted). 
The Terror was abandoned, with Sir John 
Franklin*s ship, the Erebus^ in 1848, to the 
westward of King- William's Island. 

This picture was painted from a pho- 
tograph. Mr. Cooke, however, has as 
usual been eminently successful in his 
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colouring, and the representation of the 
blocks of ice exhibiting their peculiar 
transparency is remarkably faithful. A 
word of praise is also due to the 
effective iUuminatiou introduced into 
the picture by the setting sun behind 
the distant glaciers, which by its warm, 
rosy colour affords a pleasant relief to 
the coldness of the scene. 

No. 249. " A page from the civil war.** 
W. J. Grant. 

Henrietta Maria, having pawned her jewels 
in Holland to raise reinforcements for her 
husband, on landing in England with the 
supplies, is fired upon by the troops of the 
Parliament, and forced to take refuge under 
a bank. 

Mr. W. J. Grant has hitherto raised 
hopes which this picture does not fulfil. 
It does not disclose the incident clearly : 
the concealed party are watching the 
Parliamentary troops through a hole in 
the bank ; but the troops are not shewn : 
hence there is a want of interest in the 
work. The painting also is hard. 

No. 260. ''Church of St Michael, 
Ghent** G. Stanfield. 
A little heavy in color. 

No. 251. " The Sword of the Lord 
and of Gideon.** M. Stone. 

By a son of the late Frank Stone; 
and very fair for so young an artist. A 
soldier of CroraweU's army is sharpeur 
ing his sword preparatory to battle, for 
his religion and country. The back- 
ground is a little tortured. 

No. 252. Sir Henri/ AinsUe Hoare, 
Bart.** J. P. Knight, R.A. 

Excessively common and unnatural. 
Portraiture should never convey the no- 
tion that the subject is aware that he is 
being portrayed, a fault which this re- 
presentation does exhibit. The baronet 
appears to have carefully dressed in vel- 
vet, and to have studiously selected his 
attitude for Mr. Knight, and to be well 
satisfied with the result. 

No. 254. " Early Morning^ in the 
Pontine Marshes.** R. Lehmann. 

A boat in charge of harvest labourers, 
and laden with maize, meets near Terracina 
one of the herds of buffaloes, employed by 
the government to clear the canal of rank 
and choking vegetation. 

104 



Although it contains all the heaviness 
of colour of the moderni Italian school, 
is in every other respect' a very spirited 
illustration of the subject. The buf- 
faloes clearing away the slimy weeds 
before them are very life-like. 

No. 256. « Italy.** Madame E. Je- 

RICHAU. 

Is one of the best heads in the Exhi- 
bition. Compare it with the generality 
of the male portraits around and how 
flimsy they will appear. 

No. 257. " His only pair.** T. Faed. 

The best of the domestic incidents ex- 
hibited this year, and perhaps the most 
humorous picture on the walls. Mr. 
Ffted's humour is none the worse for 
being quiet and natural. His pictures 
will bear being examined after the first 
laugh is over, and this is the truest evi- 
dence of the presence of real humour in 
the design. 

No. 258. " The Temple of GertasseCy 
Nubia.** F. Dillon. 

Mr. Dillon still follows closely upon 
the heels of Mr. Danby. He improves 
every year. There is a glittering gran- 
deur about his present picture, which 
contrasts well with the repose of the 
scene, and gives it a fantastic solemnity, 
which is both original and effective. 

No. 259. ''Captain Hohson, R.N., 
late of Lady Franklin*s Arctic Yacht 
' Fox.* ** S. Peakce. 

No. 261. "Dr. Walker, M.D., Surgeon 
and Naturalist of Lady Franklin* s Arctic 
Yacht ' Fox.* ** S. Peakce. 

These are two very feeble portraits 
and do not convey the idea of men of 
resolution and enterprise, such as the 
devoted crew of the Fox undoubtedly 
were. 

No. 262. "A ReUc of Old Times.** 
T. Creswick, R.A. 

Is the sunniest and most poetical 
landscape Mr. Creswick contributes 
this year, and would be his best in the 
Exhibition were there not some doubt 
about the rendering of the Weir in front 
of the bridge, the line of which is too 
hard and unbroken ; and consequently 
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it fails to convey, successfully, the over- 
flowing of the stream. 

No. 269. ''Peg Wqffington's Visit to 
Triplet" Miss. R. Solomon. 

We can most cordially congratulate 
Miss Solomon upon her present pic- 
ture ; it is by far the best that has ever 
proceeded from her pencil. This lady 
has a peculiar felicity in her selection 
of subjects (a no small qualification in 
an artist); and, although her inclina- 
tions in this respect are clearly bent in 
a theatrical direction, her treatment is 
always natural and true. The inci- 
dent represented is taken from Charles 
Reade's novel of "Peg Woffington," 
where Peg visits Triplet — the poor 
musician, author, and artist — in his 
wretched lodgings, and is surprised by 
her friends in her errand of charity. 
She is mending the poor author's coat, 
whilst his family are crowding round in 
admiration and gratitude, and he him- 
self is about to taste a bumper of 
burgundy with a smile of thankful 
pleasure beaming through his lined and 
haggard face. The execution of the 
picture is excellent. The Triplet is 
very good ; and even Mr. Webster, 
clever artist as he is, does not make up 
the part so well as Miss Solomon has 
here represented the character. 

No. 270. " Camoglia Riviere di Le- 
vanie." G. E. Hering. 

Is poetical, but grandeur is sacrificed 
to prettiness. 

No. 272. *' Azaleas:' Mrs. Rjmeb. 

A brilliant bouquet. 

No. 273. " Terrier's Head:' T. Earl. 

Very life-like. 

No. 275. " Scene from ' Taming the 
Shrew' — Katherine and Fetruchio:' A. 
Egg, a. 

Is a gorgeous, though somewhat fiery, 
piece of colour, and an admirable re- 
presentation of the scene intended to be 
illustrated. Mr. Egg has evidently 
taken the portrait of Petruchio from 
himself, although how he conjured his 
usually mild and benignant countenance 
into such a tempest is a puzzle ; it is 
obvious, however, that the temper of 



Petruchio is an assumed one. Every 
head and hand is a perfect study. The 
leg of mutton certainly has the appear- 
ance of not being over good, and is too 
much the same colour as the dress of 
Petruchio. We never saw the effect of 
a general scrimmage so happily caught. 

No. 276. " Fresh Sea Breezes:' C. P. 
Knight. 

Well sustains its title ; the scene is 
probably a view of the Channel Islands 
Herme and Jetou taken from the island 
of Sark. 

No. 277. "jEJmma, Daughter of W. 
Acton, Esq:' C. Baxter. 

Is a pleasing portrait of a rosy faced, 
healthy looking child: the dog very 
cleverly touched in. 

No. 279. " Luxory on the Nile:' F. 
Dillon. 

Rich and tropical ; but evinces some 
curious execution about the sky, which 
gives a labored appearance. 

No. 283. ''Portrait of a Young Lady:' 
R. Thorburn, a. 

Would be much better away : is an 
ill drawn, slovenly picture of a not very 
beautiful young lady. 

No. 284. " Emilie aus Gorwitz:' W. 
C. T. DoBsoN, A. 

Is very round, powerful, and life- 
like ; but we do not see the necessity of 
making the very dark background cut 
so hardly all round the figure. It would 
be improved if it were lighter near the 
lower part. Putting both hands under 
the apron looks an easy method of over- 
coming difficulties by evasion. 

No. 285. "Harvest Time— Noon:' 

W. F. WiTHERINGTON, R.A. 

Would be a very fair specimen, if 
less crude. 

No. 286. "Eom^e — the Coliseum — 
evening:' D. Roberts, R.A. 

Is one of Mr. Roberts' most success- 
ful pieces ; the size of the canvas being 
more suitable to his now very sketchy 
style. 

No. 293. " Story of a Simple Life- 
Sunshine^ Shade, Daum:' J. K. Thom- 
son. 
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Represents the birth, life, and death 
of an Italian organ boy. The angel in- 
dicating a happier existence is consola- 
tory. Beyond the conception of the 
subject, the work has little to recom- 
mend it. 

No. 294. ^' Early Morning:' A. 
Rankley. 

Is a careful work, but is marred by 
the dull leaden tone of colour that per- 
vades it. 

No. 295. "jEJar/y Morning, in the 
Wilderness of Shur:' F. Goodall, A. 

This is the largest favour we have 
received from Mr. Goodall's studio, 
and it will interest everyone, if only on 
account of the historical traditions con- 
nected with it. The scene is laid on 
the eastern side of the Red Sea, and 
represents an Arab Sheikh or Chieftain 
addressing his tribe on breaking up 
their encampment. The headland of 
Djebel Attaka, on the opposite coast, 
to the right, is, according to local tra- 
dition, the point from which the Israel- 
ites crossed, when they were released 
by the Egyptians; and one is struck 
with the apparent shortness of the dis- 
tance of the passage. The well to the 
right of the picture is Ayoun Mousa, 
or the well of Moses. The picture is 
the result of several months careful 
study in the East, and displays Mr. 
GoodalFs usual dexterity. There is, 
however, a want of interest and anima- 
tion in the actors of the scene that 
seriously detracts from the effect. The 
chieftain seems addressing an inatten- 
tive assembly, and does not himself 
appear very earnest. The mountains 
to the right would bear a little more 
detail, and are rather woolly in execu- 
tion. The figures are ably drawn, and 
their attitudes well chosen ; but there is 
a want of concentration felt about the 
work, which has the look of being 
painted from studies taken from life 
rather than from the life itself, and 
gives the idea of a collection of sketches 
rather than one entire conception. 
Still, taken as a whole, it is a work of 
great excellence, and one that very few 
106 



either in or out of the Academy could 
equal. 

No. 296. " Jl Turkish Navcd Officer.'' 

L. HOLLOWAT. 

Is coarse and vulgar. 

No. 301. " The Valley on the Moor." 
J. C Hook, R.A. Elect. 

Mr. Hook is an amphibious artist, 
who is, however, more at home in the 
water than on land. The sea is his 
natural element, and we hope he will 
return and remain there. His land- 
scapes have a touch of nature, but far 
from a delicate feeling of her benign in- 
fluence. The Valley on the Moor ex- 
emplifies this by its raw, ragged, and 
crude appearance. 

No. 302. ^^ Rome — Approach to the 
Forum:' D. Roberts, R.A. 

Is rich in material and broad in 
effect. 

No. 308. "2%e Toung Housewife:' 

J. BOSTOCK. 

Is very cleverly and clearly executed. 

No. 309. ^^ Edward Henry Steward^ 
Lord Clifton:' J. Sant. 

Is a powerful portrait ; but the back 
ground has a tendency to inkiness. 

No. 311. ''Mrs. Dobaon." S. B. God- 
bold. 

Is an elegant but rather flimsily 
painted portrait, wanting in depth and 
richness. 

No. 313. ''Trust." C. Landseer, 
R.A. 

Is very skilfully executed, though the 
lines of the chair add too much for- 
mality. 

Ifio. Sie. " Hesperus." J. N. Paton. 

The peculiar effect of this picture, re- 
presenting a pair of lovers in a natural 
bower, lighted by the setting sun, is to 
throw up everything strongly against 
the sky, and give them a hard and cut 
out appearance. As usual with Mr. 
Paton, the leaves and shrubs are painted 
with consummate care, and arrest at- 
tention equally with the figures in the 
picture. Although the girl is very nicely 
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drawn and painted, the loYer is bilious, 
and sadly disproportioned, and detracts 
from rather than assists the design. 

No. 317. '^Full Ripe:' G. Lance. 

A luscious fruit piece, and more than 
usually natural. 

No. 319. "TAe Duenna's Return:' 

J. C. HORSLEY, A. 

The story of this clever little picture 
is told with a deal of humour. A young 
lady is enjoying a tete-a-tete from her 
window, witii a gay cavalier in the gar- 
den below, which tete-a-tete seems likely 
to be unpleasantly interrupted by the 
entrance on the scene of the irate du- 
enna, of whose approach the lap-dog 
has too tardily given notice. The story 
would be improved by a little more force 
in the head and figure of the duenna, 
which are overpowered by the strength 
of the furniture painting. The mask 
just fallen from an open drawer, sug- 
gests that the young lady indulges in 
lively and fast (tmusements. 



No. 822. " Capri -^Sunme:' F. 
Leighton. 

Has an air of modest truth about it ; 
but what has become of Mr. Leigh ton's 
large picture that report has been so 
busy about 1 

No. 323. " What we stUl see in Chelsea 
Gardens:' Mrs. M. Robbinson. 

Is too unpleasantly crowded with 
harshly made out detail, faults which 
the hand of the master can alone mal^e 
endurable. 

No. 325. *^Som and its Treamres" 
R. Carbigk. 

Is a sad retrogression from the painter 
of "Weary Life." 

No. 326. ''Herr Carl Deichnumn:' 

E. G. GiRABDOT. 

Is a portrut that by its able treat- 
ment makes a good picture. 

No. 334. « The First Step in Life:' 
Mrs. E. M. Ward. 

Is hard and leathery, and the back- 
ground figures especially indifferently 
executed* 
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No. 340 F. Danbt, A 

Is a beautiful representation of the 



hopes and fears attending a shipwreck 
on a rock-bound coast. It will require 
minute examination, when the spectator 
will discover numberless stirring inci- 
dents. 

No. 341. "Jin Astronomer:' S. A. 
Hart, R.A. 

Is a thoughtful study of a reflective 
head. 

No. 342. '^Dimanche:' G.H. Thomas. 

A French soldier and a grisette walk- 
ing in the gardens of the Tuileries. This 
is an admirable little picture, excellent 
in character, humorous in design, and 
brilliant in coloring. 

No. 346. ''Moses:' S. Solomon. 

Bears rather too strong a resemblance 
to the African type of heads in the fe- 
males. 



No. 347. "Sm Grace the Duke of 
ArgyU:' G. F. Watts. 

The execution marrs the effect of 
this work until it is seen from some 
distance, when it comes out a powerful 
and lifelike head. 

No. 355. ''Alpine Solitude:' H. 
Johnson. 

Being well managed and the effect 
judiciously coaeentratedi it realises Al- 
pine scenery, with its snow capt peaks 
rose tinged with the rays of the setting 
sun. 

No. 356. " Mrs. Thomas Henry Far- 
rer" G. Richmond, A. 

Probably Mr. Richmond's best por- 
trait of the season. The appropriateness 
of the treatment is questionable; it 
suggests that the lady, being very hot 
and fond of music, has had her org^ 
placed out of doors. 
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No. 357. " The Brussels OaUj Ma- 
G. Stanfield. 

Is hard, heavy, and tight. 

No. 358. " The Approach of Twi- 
light** F. Smallfield. 

Appears to be a weak imitation of 
M. Anthony. 

No. 360. " The Hedger:* J. Bbett. 

Is a careful pre-Baphaelite study of 
trees and wild Sowers, exhibiting more 
industry than talent. The leaves of the 
oak in the foreground have rather the 
dry, withered appearance of autumn 
than of spring. The figures have evi- 
dently been painted after the detail to 
which they are subordinate. 

No. 361. "2>tt/y." J. B. Burgess. 

Is the best picture Mr. Burgess has 
yet put before the public, and is a work 
of promise. A young and good-looking 
lady has thrown her watch, purse, and 
jewels at the feet of the jailer, with 
the hope, perhaps, of obtaining his con- 
nivance at the escape of husband or 
lover ; but he turns his head from temp- 
tation, and, like the governor of Tilbury 
Fort, his sense of duty is predominant. 
The figure and features of the lady show 
great earnestness, and the head of the 
jailer resolution. The painting through- 
out is conscientious ; but the detail of 
the background a little too obtrusive. 

No. 366. ''Mother's BeligUr E. 
Jerichau. 

Is broad and efiective, especially the 
drapery. 

No. 367. " The Oeneral Post Office— 
1 mhmte to 6.'' G. E. Hioks. 

Mr. Hicks has a great deal to acquire 
before he can hope to succeed in the 
particular line he has adopted. The pre- 
sent subject is an ambitious on, and, if 
properly handled, would have proved 
effective; but it is strikingly deficient 
in character and truth. The rush at 
the General Post-oflSce just before the 
clock strikes six, is a scene which might, 
without the slightest departure from 
reality, have been made teeming with 
humour. Mr. Hicks has painted the 
scene ¥rithout the humour. The boys 
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are not the London newspaper boys, 
¥dth their rolicking enjoyment of any- 
thing approaching to excitement, and 
their unmitigated appreciation of fun. 
They are a cleanly dressed highly re- 
spectable order of boys, of the strictest 
propriety of conduct and manners. The 
letter-carriers, too, are in the brightest 
of scented coats and shiniest of hats. 
There are also some ladies in the scene, 
dressed as if they were going to Chis- 
wick on a fUte day ; and, in fact^ Mr. 
Hicks has apparently intended that the 
contem locati of the scene should be sa- 
crificed to a fatal respectability which is 
entirely out of place. The old man in 
a perspiration is good, and makes one 
regret that Mr. Hicks has not followed 
this style throughout the picture. 

No. 373. ''Spring Time.** G. Smith. 

Evinces Mr. G. Smith's usual care, 
and particularly in the heads; the greens, 
however, are too crude, and the work 
is an imitation of Mulready. 

No. 377. " The Daughters of Res- 
perus** W. E. Frost, A. 

This, with its companion No. 380, the 
syrens are two of lliose little gems of 
drawing and color in which Mr. Frost 
is unrivalled : so beautiful, that we can 
only regret that we have not more of 
them, or that the size of the works is not 
larger. The design of both pictures 
is elegant. In the syrens, the figures 
are rather damaged by the number of 
forms in the background, and the pecu- 
liar shape of the rocks looks artificial. 

No. 379. " The Madeleine:' T. Dtck- 

MANS. 

Meretricious and vulgar; beneath 
criticism. 

No. 381. '* Luncheon Time.** F. 
Smallfield. 

Is clearer and less eccentric than 
usual. 

No. 383. " The CoUseumr-Some.** F. 
L. Bridell. 

The building, in this version of the 
subject, looks small from the want of 
repose in the sky, on account of its being 
tortured into too many cutting forms, 
and from the intensity of ^e blue. 
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These splendid ruins would have a 
grander effect if they occupied more of 
the canvas. 

No. 389. " Mass being Performed for 
the Reapers during Harvest Time in the 
Campagna near Rome" P. Williams. 

Is an interesting episode in modem 
Italian life. The figures are well grouped 
and richly coloured. 

No. 391. « The Mother.'* J. W. 
Hatnes. 

Is careful and conscientious. 

No. 392. " Ground Sea after a Gale 
— Wreck coming Ashore.'* H. Moore. 
Woolly and timid in execution. 
No. 393. " n« Court in 1640.'* J. 

D. WiNGFIELD. 

Has nothing courtly about it. 

No. 396. " The Prophet Isaiah.'* G. 
Patten, A. 

Is an instance of the absurd titles 
often given by artists to their works. 
•'The Prophet Isaiah" is a study made 
some years ago for the head of Coifi, in 
Mr. Patten's large picture of the de- 
struction of idolatry in Britain, and 
contains none of the elements of spiri- 
tuality. 

No. 397. " * Buy a dog, m^iam f ** E. 
Ansdell. 

Ansdell's animals in the London 
streets ; an injurious method of arrang- 
ing a picture, so that the artist may ex- 
hibit his specialty. The dogs are very 
good. 

No. 405. " The Governess.** E. Os- 

BORN. 

This work, painted by a lady, dis- 
closes considerable ability. It is brim- 
ful of character without exaggeration. 
The resigned demeanour of the patient 
governess receiving the gibes of that 
vulgar, low bred mistress, listening, 
apparently, to the complaint of the 
snivelling young urchin with the red 
hair ; the affectionate sympathy of the 
amiable, lovely, fair haired girl leaning 
on the couch ; and the little child on 
the carpet (rather conspicuous, by the 
bye) pointing the dog's attention to the 
governess ; are all truthfully depicted. 



No. 406. "i\rice, unth Anttbes, the Is- 
land of St. Marguerite, and the EsterelUs 
— a Winter Study." J. M. Cakbick. 

Its principal merit consists in the 
'delineation of the boulders of rock in 
the foregi^ound. 

No. 407. " At Deepdene, near Dork- 
ing, Surrey.** S. E. Peect. 
Is rather hard in treatment. 

No. 408. J. C. Hook, RA. Elect. 
" O wen for the sailor lad, 
That he sings in his boat on the bay.** 

These marine pieces of Mr. Hook's 
are mere sketches ; but magnificent 
sketches withal. Do not examine them 
too closely ; but retire a few paces from 
the canvas and you will find the water 
so truthful that you can readily imagine 
you are gazing on the reality instead of 
a representation. 

No. 409 The late F.Stone, A. 

Poor Frank Stone ! What a pleasant 
freshness there is about this picture, and 
yet how sad we feel in looking at it. 
It is the last canvas the artist's graceful 
pencil ever touched. It represents two 
merry French girls carrying sea-we^d 
they have gathered on the coast, and is 
so full of life and sparkling gaiety, that 
it is difficult to realise that the artist 
who painted it, and who we have been 
accustomed to greet year after year, is 
no more amongst us. 

No. 410. " The Countess Spencer." 
J. Leslie. 

Tremendously elongated, and indiffer- 
ently carried out. 

No. 413. ^^ An EngUsh Pastoral— from 
a Scene in Surrey." H. B. Willis. 
Is aerial in effect. 

No. 414. " The morning of the Duel." 
W. J. Grant. 

This, like No. 249, is a disappoint- 
ment. The lady is devoid of interest ; 
and the gentleman is wanting in char- 
acter. The painting is hard, and too 
equal in texture: flesh, silks, velvets, 
and weapons being depicted alike. 

No. 417. '' Solitude— Alderley Beech- 
wood, Cheshire." A. MacCalluh. 
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Is not so successful as this artist's 
Wintet studies. 

No. 418. " Gathering the Flocks— De- 
parting for the TrystJ' G. H. Hoblor. 

Is a boldly executed work, larger in 
dimension than the subject required. 

No. 421 M. Anthony. 

It will be interesting to the visitor to 
compare together the three different 
versions of Hesperus in the present ex- 
hibition, viz., No. 316, by Paton; No. 
377, by Frost ; and the present ; he will 
find how variously the subject has in- 
spired each artist. 421 is too large for 
Mr. Anthony's powets ; it has an unfi- 
nished appearance in consequence. The 
same remark applies to its companion, 
416, " Harvest Time," by A. W. Wil- 
liams. 

No. 422. " ThePiazzetta of St. Mark, 
Venice" E. W. Cookb, A. 

No. 483. " The Church of th6 Sahitey 
Vendee" E. W. Cooke, A. 

A choice pair of Venetian pieces ; 
that for specimens of water and archi- 
tecture are, notwithstanding a little 
hardness in the buildings, superior to 
anything of the kind in the Exhibition. 
Mr. D. Roberts, dexterous as he is with 
such subjects, might learn a useful les- 
son by studying these productions. The 
church in No. 438 would receive addi- 
tional importance if less sky were visible 
above it. 

No. 428. ''The Day is Done." A 
Ranklet. 

A benevolent looking old gentleman, 
the village schoolmaster, is enjoying his 
otium cum dignitate in the bosom of his 
family after the labours of the day, 
being lulled to repose by the music his 
daughters are contributing, on the qua- 
lity of which, regarding the old fashioned 
appearance of the instrument performed 
on by the elder girl, we indiue to be 
sceptical; while the scholars are seen 
through the casement playing vigor- 
ously at cricket on the lawn outside. 

No. 424. ''Lli/n Gwynant." T. 
Danbt. 

Delightfully poetical and golden : 
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reveals part of the huge outlying base 
of Snowdon in the background, and is 
a truthful representation. 

No. 426. "j4 R^tstic Path— Winter; 
Fig%tres hy O, E. Hicks. A. MacCul- 

LUM. 

Our commendation of the landscape 
in No. 88 is applicable to this, which, 
however, receives additional interest and 
value from the figures that are very 
skilfully inserted by Mr. G. E. Hicks. 

No. 427. " A Prkst of Nestorian 
Christians closing an Exposition on the 
Gospel of St. Luke." H. W. Picbcers- 
GILL, R.A. 

Is a sad misnomer, it being a very 
good likeness of a Polish Jew model. 

No. 428. " The Countess of Cardigan." 

R. BUCKNER. 

A dashing portrait, so far resembling 
as to be striking ; and yet so far flatter- 
ng as to deviate from the subject. 

No. 431. " Bethlehem." G. D. Les- 
lie. 

Is an example of the puerile eccen- 
tricities the Academy delights to en- 
courage. 

No. 482. " The Convent Dole." R. 
Lehmann. 

Has a foreign appearance, and is re- 
markable for its sober and rather mono- 
tonous tone of colour. 

No. 485. ''The Mothers." G. W. 

HORLOR. 

Decidedly Mr. Horlor's best, but too 
evident a copy of Sir Edwin's execu- 
tion. 

No. 439. "Aherffraw Bay." J. W. 
Oakes. 

Is rather weak in treatment, espe- 
cially in the figures ; still it possesses 
merit ; has a great air of sunshine about 
it, the group of weeds in the foreground 
is exceedingly natural, and the sky is 
very light and aerial. 

No. 440. " Where the Bee Sucks" 
Miss A. F. Mutrie. 

Is rather harder in outline and cruder 
in Colour than is usual vrith this lady's 
works. 
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No. 446. ''Fdihr T. Brooks. 

Of course this is by Brooks. Con- 
sumption — cut oranges — bibles^-pale 
faces — yellow hair — white muslin 
dresses— pillows — dying girls — ^sacred 
pictures — all thrown together to pro- 
duce the sickliest order of sentiment, and 
to exhibit what some people call " a fine 
religious feeling." For ourselves, we 
must say we are becoming rather dis- 
gusted at this system of working up re- 
ligious death scenes. There is quite 
enough cant abroad without exhibiting 
it on the walls of the Academy. The 
painting is washy and sickly, and wor- 
thy of the subject. 

No. 447. " Boat Bvilding." C. Ros- 

SITER. 

Has considerable character in the 
heads, but is too chalky and pink in 
the colour of the flesh. 

No. 451. " Atop of the HUV J. T. 

LiNNELL. 

Is a delightful view, apparently in 
the neighbourhood of Reigate, and a 
more perfect representation of sunlight 
than any landscape in the rooms ; the 
figures are admirably designed and skil- 
fully carried out ; the concentration of 
the strongest light with the figures in 
shade coming in the centre of the can- 
vas is particularly happy. There is an 
amount of detail in the foliage that is 
not easily rendered without sacrifice of 
breadth. Some exceptions have been 
taken to the very blue hills in the dis- 
tance, but to our thinking they are in 
perfect harmony with the rest of the 
work. 

No. 452. " The late Lieutenant-Colonel 
Lockharty M,PJ^ Painted by subscrip- 
tion for the County Hall, Lanark. 
T. J. Babkeb. 

A very telling portrait; the horse 
painted with a reality worthy of Land- 
seer. 

No. 455. " Never More:' P. H. 
Calderon. 

A lady has jilted or been jilted, pro- 
bably she is in the latter unpleasant 
predicament. A re-exchange of gifts 
and writings is in contemplation, and 



there, lying on the table, are the pre- 
sents, the miniature, and (carefully tied 
up with blue silk) the letters of the 
false one, which the forsaken appears 
to be reluctant to part with. The 
colouring is rich. 

No. 456. " The Chess Players^ J. 
Clark. 

We regret to see a sad falling off in 
Mr. Clark this year. He has abandoned 
the "boys" in the painting of whom he 
has been so successiul, and has at- 
tempted middle class adults. The result 
is very disappointing. There is a fussy 
old gentleman playing at chess with his 
daughter, whilst a spoony young man 
of the ultra walking gentleman school 
is leaning over the latter, consulting her 
as to the game. The old gentleman, 
with his puzzled look, is the best hit in 
the picture ; but the young man and the 
girl might have been painted by the 
most verdant of amateurs. The scene 
through the open window, of the sea, is 
a poor attempt at effect. You must re- 
turn Mr. Clark to your cottage interiors 
and your juveniles. 

No. 458. ''The First Pie." T. 
Heaphy. 

The story is carried out by the reflec- 
tion in the glass to the left of the girl 
showing her pie to her mistress ; how 
the reflection could get there, however, 
is a puzzle. The pie certainly looks 
the production of a novice, and as such, 
we suppose, we must not take excep- 
tions to the peculiar hue of the crust. 

No. 460. ''Heather:* Miss Mutrib. 
A brilliant study of colour. 

No. 461. "Serpentine and Porphyritic 
Eocks, and White Shell Sand Bar — 
Kynance CovCj the Lizard^ Cornwall:' 
J. G. Naish. 

A grand delineation of bold Cornish 
rocks, possessing wonderful vigour, and 
doubtless faithful as a photograph. Is 
especially noteworthy as showing that 
fidelity and power may be obtained 
without a sacrifice of principles. 

No. 462. "Betum of the Missing Crew:' 
F. B. Barwell. 

Has the elements of a good picture 
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marred bj a little hardness of execution 
and eccentric treatment The man and 
woman with the sorrowful countenances 
have doubtless relations among the miss- 
ing crew, of whose safe return they are 
as jet unaware. 

No. 468. ^^ Sheridan assisting Miss 
LinUy in Iter JUght from Bath'^ J. Bab- 

RETT. 

The most immediately noticeable fea- 
tures in the picture are Mr. Barrett's 
stock umbrella, which he is so fond of 
painting, and Miss Linley's very pretty 
feet The work is very honestly and 
carefully executed, although we think 
the figures, and some of the accessories, 
are too large. 

No. 474. «< Una and the Luyn^ W. 
B. Scott. 

Is a reminder of the old patchwork 
quilts of our great-grandmothers, and 
makes us wonder how it came here. 

No. 475. ''The Rev. W. Dobson:' 
Painted at public request, on his retire- 
ment from the Principabhip of Chel- 
tenham College, and presented to that 
Institution by the Subscribers. £. 
Williams. 

A respectable-looking clergyman, 
impracticably trying to balance himself 
upon one leg. 

No. 477. "-HyoctnMa." Miss A. F. 

MUTBIE. 

Miss A. F. Mutrie's chef d'ceuvre of 
the season ; so natural that we almost 
catch the perfume of the flowers. 

No. 478. '' Drowned 1 Drowned T A. 
Solomon. 

Here is a French idea Anglicised 
with a vengeance. We had thought 
that the peculiar talent which may be 
described as "adaptation £rom the 
French," was confined to our modem 
dramatic authors; but here are our 
artists going to Paris for ideas, and 
adapting them to English localities. 
Because the clever French artist, M. 
G^rdme, painted the admirable picture 
of the " Duel after the Masquerade," 
Mr. Solomon has been fired with a de- 
sire to paint something after a masque- 
rade from an English point of view. 
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He could not make it a duel, because 
even Mr. Solomon has appesired to un- 
derstand that duels are no longer fought 
in England, but he could get in the 
masquerade. Jullien used to give an 
annual bal masque, and they are some- 
times held at the Casino in Holbom er 
the Eagle in the City Road: so the 
masquerade is all correct, as a popular 
English amusement highly patronised 
and encouraged. Then what shall oc- 
cur after the masque? It must be 
something horrible ; it must be death, 
in fact, to present a proper contrast to 
the revellers. Drowning is popular in 
London and duelling is not, so let it be 
a drowned girl instead of a dead Pierrot ; 
of course the scene must be altered from 
Fontainbleau to one of the bridges — 
that follows naturally firom the altera- 
tion in the situation which can be fur- 
ther heightened by making one of the 
returning masqueraders recognise in the 
drowned girl the features of her he had 
seduced. Which of the London bridges 
it is that is represented in the picture, 
and which side of the bridge we are on, 
the London or Surrey, it is impossible 
to say. Certainly there is a view of 
Langham Church to serve as a guide, 
but this does not assist us very much. 
It is also difficult to conceive where the 
Bal Masque, from which the masquera- 
ders are returning has been held, and to 
what class of the community the revel- 
lers belong. The nearest guess upon 
the matter of the artist's intentions we 
have been enabled to make is, that the 
guests in fisincy costume are a party 
of noblemen, who having hired their 
dresses at Messrs. Isaacs in Holywell- 
street, have passed a delightful evening 
at a masquerade at that haunt of the 
aristocracy the Eagle Tavern, and are 
now returning home on foot to their re- 
sidences in the Kennington-road. Just 
as they have crossed Blackfriars-bridge, 
a singularly plain young woman has 
been dragged out of the water by two 
boatmen, and a policeman is turning the 
light from his bull's-eye on to her fea- 
tures. " Strike me comical !" exclaims 
the first nobleman of the party, who is 
dressed>in-»4&ng Charles suit, that has 
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been dragged from the very dirtiest re- 
cesses of Messrs. Isaac's wardrobe, ut- 
tering a drunken hiccough, " Strike me 
comical, but its Mary-Anne!" The 
others of the gents and the ladies laugh 
loudly and enjoy the fun ; and a street 
flower-girl, who has been watering her 
flowers in the Thames, looks on the 
scene so as to contrast her fresh and 
virgin purity with the wild and wicked 
dissipation of the group of revellers. 

The picture altogether is in execrable 



taste, and utterly untrue ; and the paint- 
ing, in most portions, is coarse and slo- 
venly. Mr. Solomon must endeavour to 
get rid of his love of the morbid. He 
does not understand the subjects he at- 
tempts to treat. 

No. 482. " Miachte/:' C. Rossiter. 

The tete-a-tete of two lovers likely 
to be disturbed by the arrival of 
an apple, which two mischievous per- 
sons on the stairs are about to deliver 
at their unsuspecting heads. 



NORTH ROOM. 



No. 504. " CoJmnhus in Chains:* W. 
Gale. 

Mr. Gale has for some time been en- 
gaged in painting such very small works, 
that now he has attempted one upon a 
large scale, it has an appearance of 
weakness. Columbus in chains has not 
much the appearance of a man of enter- 
prise. 

No. 509. ^^ Manning the Navy:' G.B. 
O'Neill. 

This picture forcibly represents the 
means employed in the London streets 
some months ago, in order to man the 
navy. Our readers may remember the 
omnibus, ^11 inside and out of enthu- 
siastic and hilarious sailors, that went 
about London with flags and music, 
stopping at all the public-houses, and 
beating up volunteers, by means of beer 
and bounties. It is a great improve- 
ment on Mr. G. B. O'Neill's former 
pictures. 

No. 510. " Henry Wentworth Monk:' 
W. H. Hunt. 

Is decidedly the most powerful and 
lifelike head in the Exhibition, and the 
hanging it in this room, which few 
people go into, and even if they do are 
too tired to take much interest in its 
contents, is most unfair. 

No. 527. ''TheMother of Mom hiding, 
after having exposed her child on the river^s 
brink. E. Armitage. 

Displays very high qualities of art, 
but is painted in a manner more suit- 



able to fresco than oils. The head, 
which is finely drawn, has more of the 
Egyptian than the Hebrew character 
about it. 

No. 541. " The outrage upon Sir John 
Coventry:' T. H. Maguire. 

An exaggerated, flashy, highly co- 
lored picture, that would puzzle even 
the picture publishers' touters to know 
how to praise it. 

No. 542. " ^He cometh not, she said: " 
A. Johnstone. 

Badly hung : it should have taken the 
place of some of the vapid portraits in 
the large rooms. 

No. 552. " LUtle Bed Biding Hood:' 
J. Sant. 

The most pleasing of Mr. Sant's con- 
tributions for some time past. 

No. 555. ''Aurora Leigh." W. M. 
Egley. 

Not up to Mr. Egle/s usual standard. 

No. 559. '' The Critics:* H.H.Em- 

MERSON. 

A vulgar looking gentleman and his 
better half are examining a picture in 
an artist's studio. The subject is excel- 
lently conceived, although the execution 
of it is in many respects deficient. 

No. 574. "ui View on the Thames:' 
J. Danby. 

Rich and mellow in tone. 

No. 589. ''S.J.Langley,Esq:' J.T. 
Knight, B.A. 

Is powerful and lifelike. 
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No. 596. " Our Philharmonic Society^ 
at its first rehearadiy J. E. Hodgson. 

Has a great variety of character in 
the heads, but the general effect too 
scattered. 



No. 612. ''The Signal:' J.Thompson. 

Shows much care and truthful study 
of nature in detail, but want of proper 
government in getting the whole to- 
gether. 



SOUTH ROOM. 

DRAWINGS AND MINIATURES. 



In the South Room, the following are 
worthy of attention : — 687, " Arcades to 
he erected at South Kensington^ to enclose 
the gardens of tlte Horticultural Societt/" 
This is interesting as being the diploma 
work of S. Smirke, R.A. No. 690, ''The 
new Floral Hall and Royal Italian Opera 
House, Covent Garden,'' by E. M. Barry. 
No. 691 is no doubt a capital advertise- 
ment for Mr. OsLER, but does not dis- 
play much artistic ability. No. 735, 
" Christ and the Twelve Apostles," Design 
in a fresco, by E. Armitage. Is a very 
able cartoon, containing a deal of gran- 
deur of feeling, both in the expressions 
of the heads and the casting of the dra- 
peries. No. 741, "A Visit to ElEetiro," 
and No. 742, a very quaint, straight- 
looking portrait of " An Actress," by 
Chalon. No. 776, " Trust," a very cle- 
ver and effective drawing, by Miss M. 
Gillies ; and 777, a nice fresh draw- 



ing of " Spring Flowers," by Mrs. W. 

DCFFIELD. 

Before noticing the miniatures, we 
must compliment the Academy upon 
their improved plan of hanging them, by 
which means the public is enabled to 
see them with less inconvenience than 
formerly. The following will not fail to 
interest :— No. 839, "The Princess of 
Leiningen" No. 844, " The Princess 
Alice," painted by Her Majesty's com- 
mand, by E. MoiRA. No. 864, " The 
King George V. of Hanover" No. 883, 
" The Marchioness Stafford" No. 884, 
"The Hon. E. Coke;" and No. 892, 
" Frances, Countess of WaJdegrave" An 
admirable likeness, by H. T. Wells, 
who is fast supplying the loss Thor- 
burn's retirement from this branch of 
the art created. Nor must the visitor 
fail to notice the beautiful "Turner 
J!fedaZ,"No.895, designed by D. Maclise, 
R.A., and executed by L. C. Wyon. 



SCULPTURE. 



In this dark and dreary dungeon the fol- 
lowing are the most important : — 965, Ly- 
caon supplicating Achilles to spare his Life^^ 
is a work of great promise, executed by S. 
F. Lynn, and for this group he received the 
R. A. gold medal last December. 951, 
*' Melancholy and Mirth^^ by J. Hancock, 
is very talented. 1007, is unworthy of the 
modeller of the "Eagle Slayer:' The 
figure is deficient in hips, and the ar- 
rangement of the hair very ungraceful. 
958, " Swift and Slow Hours:' by R. 
Monti, in which he has introduced the old 
veil trick, and, by the quantity of detail in 
the flowers and drapery, has taken away 



from the simplicity of his work. It shows 
too strongly the marks of the chisel, and the 
tobacco staining of it does not improve its 
purity. 960, " The Elder Brother in Comus:' 
Mr. Foley's diploma work, is very elegant 
and finished. 961, by F. Thrupp, is a 
worn-out copy of John Bunyan. 978, by 
J. Bell, part of a ** Memorial to those Offi- 
cers of the Royal Artillery who fell in the 
Crimea:'* is not very happy in the casting 
of the drapery, and the legs are too much 
defined through it. 

Many other meritorious works there may 
be in the room, but it is impossible to give 
a fair opinion upon them. 



/ The Numbers of the PICTURES follow from Left to Right, the first 

Number being over the Door. 

R.A. signifies Royal Academician, A. signifies Associate. 
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Early in MAY, 1861, will be published, in royal 8vo., price One Shilling, 

For 1861.. 

Containing Articles on matters relating to Art, and Original, Critical, and Descriptive 
Notices of the Paintings; being 

A GTTIDE TO THE EXHIBITION. 

London : Kent & Co., 23, Paternoster-row. 

THE ROYAL ACADEMY REVIEW, Nos. 1, 2, and 3, for 1868, 1859, 1860, are still 
on sale, price One Shilling each. 



FOR FAMILY ARMS— Send NAME 
and COUNTY to the Royal Heraldic Studio and 
Library ; in a few days you will receive a correct Copy 
of your Armorial Bearings. Plain Sketch, 3s.; in 
Heraldic Colours, with written description, 68. ; Larg^e 
Size, i2s. Family Pedigrees, with orij^al grant of 
arms, to whom and when granted, the origin of the 
name, all traced ftom authentic records, fee 2 guinea& 
An Index, containing the Names of nearly all Persons 
entitled to j^ Arms, as extracted from the British 
Museum, Tower of London, Heralds* College, &c, Ac 
*'The Manual of Heraldry," 4<K) Engrsirings, 3s. 6d., 
p<wt free.-— By T. Colleton, Genealogist, Lecturer on 
Heraldry, at the Mechanics' Institute, 25, Cranboum- 
street, comer of St. Martin's-lane, London, W.C. The 
Heraldic Colours for Servants' Uveries, 5s. 

ARMS, CRESTS, &c.. Engraved in the 
Best Style. Crest on Seals or Rings, 7& On 
Steel Die, 68. Initials, Is. 6d. per letter. Book Plate, 
engraved with Arms, lOs.; or Crest, 5s. Postage and 
Registered Letter, 1& extra.— T. Cdlleion, Heraldic 
£Qgraver by Appointment to the Queen, 25, Cranboum- 
■treet. Comer of St Martin's-lane, London, W.C. 

SOLID GOLD RING (18 Caret, Hall 
marked), Engraved with Crest, 42s. ; Large Size, 
for Arms, 758. On the receipt of a P. 0. order the sizes 
will be sent to «ekcfa firom. T. Ci7!.letoii, Seal Engraver, 
25, Cranboum-street, Comer of St. Martin's-lane, Lon- 
don, W.C. 

STAMP YOUR OWN PAPER— with 
Arms, Crest, Initials, or Name and Address— by 
means of CULLETON'S PATENT EMBOSSING 
PRESS, 15s. ; best make, 21s. Any person can use them. 
— T. Cdllkton, Die Sinker to the Board of Trade, 25, 
Cranboum-street, Comer of St. Martin's-lane, London, 
W.C 



FAMILY ARMS, &c.. Emblazoned for 
Painting on Carriages or Needlework, 68. ; best 
style, 12b. ; Gothic and Modem Monograms designed, 
58. Arms Quartered, Impaled, and Painted on Vellnm, 
according to the laws of Heraldry.— By T. GuLLEToy, 
Seal Engraver and Die Sinker, 25, Cranboum-street, 
Comer of St Martin's-lane, London, W.C. 

XITEDDING CARDS— for Lady and 

? T Geoilemaa— fifty each. Fifty Embossed En-, 
velopes, with maiden name printed inside, 13s. Visiting 
Cards— A Copper Plate Engi-aved in any Style, with 
name and fifty cards, printed for 2s., post frea- N.B 
All orders executed by retum of post, for stamps or 
cash,—!. Cdllkton, Seal Engraver and Die Sinker, 25 
Cranboum-street, Comer of St Martin's-lane, London, 
W.C 

HE PEN SUPERSEDED.— Mark 

your Linen. The best and only method of marking 
Lhien, Silk, Stockings, Coarse Towels, or Bo6ks, so as to 
prevent the ink washing out Is with CULLETON'S 
PATENT ELECTRO-SILVER PLATES. By means of 
this novel invention a thousand pieces of linen can be 
marked in a few hours. Initials, Is. each ; Name, 2s. 6d. • 
Set of Moveable Numbers, 2& Bd. ; Crest Plate, 5ai, with 
theiiece98»y4iirectionsforuse. Post tree. Certificate 
fi-om the eminent Dr. Sheridan Muspratt, F.R.S., Pro- 
fessor of Chemistry, Ac. 

"Several trials with Mr. Culleton's Patent Electro- 
SUver Plates, for Marking Linen, induce me to pro- 
nounce them excellent; the letters are beautifully 
marked hi a deep black colour, without blotthig ; and 
after a long boiling with either potass or soda, they re- 
main unaltered. Other plates which I tried decomposed 
the ink, and in many cases bumed holes in the linen. I 
can testiiy Mr. CuUeton's plates are incorrodible, and 
will not hurt the finest fabric. 

(Signed) "Shebidan Muspratt, 

..« ,1.*,. ,„,';College of Chemistry, Liverpool 
"May 16th, 1854." 



All Orders to be sent to the Patentee and Sole Maker, T. CTTLLETON, 26, Cranbourn-street, 
Comer of St. Martin's-laae, London, WC- 

♦** ALL ORDERS EXECUTED BY RETURN OF POST. 



THE SKETCHING BOXES, 

AS USED BY FRENCH ARTISTS, 

ENTIRELY OBVIATES THE USE OF CARRYING AN EASEL. 

L. BABBE & Co., 60, Regent Street, W, 



A LARGE ASSORTMENT OF JAPANNED TIN BOXES ALSO KEPT IN STOCK. 
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" THESE PORTFOLIOS have our warmest commendation."— Etfttor of Art Journal, 

Artists, Noblemen, and Collectors have unanimously admitted the perfection of HARYEY^S 
PATENT PORTFOLIO. 
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